Google 



This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of a project 

to make the world's books discoverable online. 

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was never subject 

to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domain books 

are our gateways to the past, representing a wealth of history, culture and knowledge that's often difficult to discover. 

Marks, notations and other maiginalia present in the original volume will appear in this file - a reminder of this book's long journey from the 

publisher to a library and finally to you. 

Usage guidelines 

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belong to the 
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing tliis resource, we liave taken steps to 
prevent abuse by commercial parties, including placing technical restrictions on automated querying. 
We also ask that you: 

+ Make non-commercial use of the files We designed Google Book Search for use by individuals, and we request that you use these files for 
personal, non-commercial purposes. 

+ Refrain fivm automated querying Do not send automated queries of any sort to Google's system: If you are conducting research on machine 
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encourage the 
use of public domain materials for these purposes and may be able to help. 

+ Maintain attributionTht GoogXt "watermark" you see on each file is essential for in forming people about this project and helping them find 
additional materials through Google Book Search. Please do not remove it. 

+ Keep it legal Whatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume that just 
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users in other 
countries. Whether a book is still in copyright varies from country to country, and we can't offer guidance on whether any specific use of 
any specific book is allowed. Please do not assume that a book's appearance in Google Book Search means it can be used in any manner 
anywhere in the world. Copyright infringement liabili^ can be quite severe. 

About Google Book Search 

Google's mission is to organize the world's information and to make it universally accessible and useful. Google Book Search helps readers 
discover the world's books while helping authors and publishers reach new audiences. You can search through the full text of this book on the web 

at |http: //books .google .com/I 




FBAHCIS 5C0T1 



U i - LIBRARY OF CONGRESS - C V^ ^ * 






"The Star Spangled Banner" 

(Reviled and cnlaiged bom the "RqxHl'* oa the above 
and other airs, i«ued in 1909) 



BY 

OSCAR GEORGE THEODORE SONNEOC 

CHIEF or THE DIVSION or MUSIC 



GOVERNMDfT PRVfTMC OFFICE 
1914 



^ ^ ^4- ^ ' VS^'^ - 



4^ a;2.3"j.>>,o i.r 

/ 




L. C. cmrd, ia-35008 



This Toliiiiie is lor aJe by the 

SvraBIMTBNDBlfT OP DOCUMENTS 

Govemmeiit Printing Office 

Wtihington, D. C. 

Price, 85c. 



PREFATORY NOTE 



In Deoember, 1007, I received instructions from the Librarian of 
Congress to "bring together the various versions both of text and of 
musio with notes as to the historical evolution" of ''The Star 
Spangled Banner/' ''Hail Columbia/' "America/' and "Yankee 
]>oodle." Tlie result was the special "Report " issued by the Library 
in 1900. In form it was frankly not such a history of the subject as 
one would write for popular consumption. In it data were collected, 
eliminated, or verified; popular theories founded on these data were 
analyzed, their refutation or acceptance was suggested, and, of course, 
some theories of my own were offered for critical consideration. All 
this was done in such a form that the reader was at no step supposed 
to find a locked door between himself and the argument. He was 
not expected to accept a single statement of fact or argument unless the 
evidence submitted compelled him to do so. This plein air treatment 
of a popular theme distinguished the ' ' Report ' ' somewhat from the bulk 
of the literature on the subject, and I concluded the prefatory note 
by saying: "In short, thou^ not intended for popular consumption, 
it may be used for popular consumption with reasonable assurance of 
accuracy." 

The words "reasonable assurance of accuracy" were not intended 
to convey the impression that the author had spoken the last word on 
every phase of the history of the songs treated in his "Report." 
Sometimes forced to find a way out of a dark labyrinth of conflicting 
testimony, he knew better than any reader of his "Report" could 
possibly know, how complicated certain matters were. Often he 
could not go beyond his authorities. They were fallible and their 
errors became his, unless he detected them. Detection was not always 
so very simple as it may look to those whose ambition it is to clear 
just one of izmumerable points. However, the author hoped that his 
"Report" would lead to the discovery of new data, that would facili- 
tate the solution of certain problems which he could only treat at 
the time with critical caution and without committing the reader to 
his personal impressions. This hope has been fulfilled. The "Report*' 
of 1909 undoubtedly stimulated a revival of interest in the history of 
the songB discussed. With this revival of interest came renewed 
search for hidden data and a lively controversy arose as to whether 
or not John Stafford Smith compoeed "To Anacreon in Heaven." 
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In yiew of the probahility that in September, 1914| Francis Soott 
Key's memory would be honored by numerous celebrations of the 
centenary of his "Star Spangled Banner/' the Library of Congress 
decided to issue the chapter on his national song separately in a revised 
and enlarged edition. It was to embody the principal literature on 
the subject since 1909. The principle and method of treatment were 
to be exactly the same as in the ''Report" of 1909. This accounts 
for the technique adopted and for much that would be unnecessary 
and unskillful in a plain historical narrative. 

If in the discussion now and then a word has fallen with a stiog to 
ity the reader, it is hoped, will appreciate how di£Scult it sometimes is, 
even in a goyemmental ''Report'' to suppress entirely the personal 
note. After all, Oovemment officials are human beings and facts do 
not always speak for themselves. To use a musical simile, in a com- 
plicated orchestral composition often much depends on the instrumen- 
tation of the thematic idea. Its development may be entirely logical, 
but, unless it be given to some instrument of piercing tone, it may in 
that particular moment not reach the ears of the audience at all. 

O. G. SONNECK 

Chief, Mueie Divieion 
IIebbebt Putkam 

Librarian of Congreee 

Waehingt&n, D. C, January, 1914 

POSTSOIUFT 

This book was ready for the binder when word reached me that 
the discusmon between Father Henry and Dr. Grattan Flood would 
be continued in the June number of the ''American Catholic His- 
torical Society of Philadelphia Records." The conclusions reached 
in my book are not affected in the slightest thereby, inasmuch as 
Dr. Grattan Flood admittedly was unable to prove lus sudden and 
startling theory that "To Anacreon in Heaven" was sung at Dublin 
in 1762 and at Edinburgh in 1755. From data since searched for 
me in Dublin sources, but received too late for insertion in this edi- 
tion of my book, I have gained the impression that Dr. Grattan 
Flood was misled into his theory by some unfortunate but pardon- 
able error in his notes. 

O. G. SONNBCK 

WiBSBADEN, June, 1914 
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INTRODUCTORY REMARKS, 



In the "Report on 'The Star-Spangled Banner/ 'Hail Columbia/ 
'America/ 'Yankee Doodle'" (Washmgtoni Ooyemment Printing 
Office, 1900), the chapter on "The Star-Spangled Banner'' began 
with an account of the origin of Francis Scott Key's poem. This 
was followed by a brief summary of the European and American 
history of the tune "To Anacreon in Heaven/' to which "The Star- 
Spangled Banner" is sung, by a comparative investigation of extant 
manuscripts of Key's poem, and findly by a survey of the different 
versions of the melody as now in use. For this revised and enlarged 
edition of the chapter a division into two independent sections was 
found to be more logical and convenient, one on "To Anacreon in 
Heaven," the other on "Tlie StarSpan^ed Banner" proper. 

As a prelude to this chapter it is not necessary, but it may not be 
inadvisable to state, in view of certain tendencies to the contrary in 
the matter of "Tlie Star-Spangled Banner," that research in muau^ 
history, in common with every other kind of historical research, 
aims solely at the orderiy establishment of facts and the logical 
interpretation of available facts. Such facts or the conclusions 
from such facts may not always be welcome, but the historian is 
or should be a seelrar after historical truth, often enough stranger 
and more "romantic" than fiction. He should never allow possible 
preferences of his compatriots or his personal idiosynerasies to 
obscure his historical vision. 

For instance, every patriotic American would rejoice, with the 
author of tUs "Report/' if it could be shown by docum«itary or 
other unimpeachable evidence that "The Star-Spangled Banner," 
both in words and music, was of American origin. If that can not 
be shown, then every patriotic American will be senrible enough not 
to betray irritation of his patrioUc pride because the muttc of our 
"Star^pangled Banner" had its origin in some "monarchical'* 
country of Europe, whether that be Turkey, Russia, Germany, France, 
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England, or Ireland. Nor is there any patriotic reaaon, ao far as I 
can see, why the citizens of the republican United States of America, 
founded by men of English, Gennan, Irish, or other descent, and 
fought for by Irishmen against Irishmen, Englishmen against English- 
men, Germans against Gennans, should be expected to smart under 
the theory that ''To Anacreon in Heaven" was of English, not of 
Irish, IVench, or German, origin, and to prefer, for instance, an Irish 
to an English composer. We took the air and we kept it. Trans- 
planted on American soil, it thrived. As '* To Anacreon in Heaven " 
of European origin the air is obsolete and extinct; as the air of ''The 
Star-Spangled Banner,'' it stirs the blood of every American, regard- 
leas of his origin or the origin of the air. 
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TO ANACREON IN HEAVEN 



For methodological reasons it will be best to first submit, with as 
little preliminary comment as possible, the different theories on the 
origin and authorship of the song. If at all of a critical bend of mind| 
the reader will not fail to notice how these different theories either 
strengthen or weaken each other in certain details, without being 
subjected to critical cross-examination. He will further notice how 
some of these theories not only contradict each other, but how full 
they are of contradictions within themsdveSi not to mention the 
amusing spectacle of one and the same author presenting within three 
years two totally different theories and both times with equally 
emphatic assertiTeness. The survey of theories will be followed by 
a survey of the bibliographical histoiy <^ the song, L e., extant ver- 
sions of the song in British eighteenth century publications, so far as 
known to me, will be examined with an attempt to establiBh their 
chronological order. 

This method of procedure will permit the automatic elimination of 
obvious nonsense. It will clear die path for a critical analysis of the 
controversy on John Stafford Smith's authorship of the air and it 
will enable the critical reader to accept or reject the conclusions 
reached by me in a fairly complicated structure of aigument. 

In Notes and Queries, second series, 1861, volume 12, page 310, 
there appeared a note on "The Star-Spangled Banner'' by one 
"Uneda" to the effect that— 

ThiBsoiig, which 10 BOW to be hesrd sverywhers in the United Slates, iisnngte 
tbs tons of "Anaoeon in Heaven. ** Wm there not a stifl older aong to thiatane^ 
commencing *' When Btbo went down to the legkina below? ** It has been ateted 
that thia tong waa an Irish bacchanalian aong.a Is the air IriahT !• it known 
who waa the composer of it? 

a In the context "thia song ** refers to "Whan Bibo, " not *' To Anacreon in Heaven." 
Two veniona of the text of ''When Blbo** appear to exist. In the Vocal Magaiine, 
1778|0npage7appeana8"8ong6. A two-part song. Written by Ifr. Prior. Whm 
Biho AomglUjUjiim A$ world fo retneal** (one atentt of six lines, no tana indicated). 
The thnm atan« text of "When Bibo went down to the regions below, ** as compari- 
son will show, la merdy an amplified paraphrase of Prior's text. In the Univenal 
Songster, Volume III, London P827], there appears the "When Bibo went down" 
text with note "Air: To Anacrson in Heaven.** I tried to sing the text to the air, 
hot I MM, except lor the llist few Hnea, which go weO with "To Anacrson in 
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I pass on to a note on ''The Star Spangled Banner'' contributed 
to Notes and Qaeries (3d ser., 1864, vol. 6, pp. 429-430) by William 
Pinkerton. He did not pretend to know the composer of the ''old 
English song'' "To Anacreon in Heaven/' but he rendered us a serv- 
ice by mentioning several parodies of ''To AnacreoUi " as for instance, 
"Britannia — ^To Nq>tune enthroned, as he governed the sea/' 
"Satan* 8 visit to the Jacobine Cflvb— To old Satan in Hell, where he 
sat in full glee" * and again, as sung to the same tune, ''When Bibo 
went down, " mentioning both versions of the text. 

For a long time the tune of "To Anacreon in Heaven" was often 
attributed, if attributed to any particular composer at all, to Dr. 
Samuel Arnold (1740-1802). Of this opinion were J. C. (in Balti- 
more Clipper, 1841), Nason (1869), Salisbury (1872), and others. 
The general inability to substantiate this rumor finally led to one 
of the most grotesquely absurd articles in musical literature, namely, 
that in the American Art Journal, 1806 (voL 68, whole no. 1729, 
pp. 194-195), by J. Fairfax McLaughlin, under the title "The Star- 
Spangled Banner. Who composed the music for iti It is American, 
not English." Mr. McLaughlin challenged any man to point out an 



Haaven." Othera may find it poasible to stretch the *'To Anacreon in Heaven** 
melody so aa to cover the long "When Bibo went down'' atantt. 

In D(avidaon*8 Univenal Melodist, Volume I. London, 1S47, ''When Bibo went 
down** is printed with the note "The wofda by Tbomaa IMbdin. The music by 
T^ven.** Thia melody nms 



Whan Bl • bowantdown lo the Te-gkma be - low, w&m Le-tS 



dowBwaid moivement of the melody obvknialy fits the woida beUer than the 
upward movement of the "Anacteon in Heaven** melody. This la another raaaon 
why I beUeve that the editor of the Univenal SooipBter waa miaUken.) 

Davidaoa attribotad tUa melody to John T^ven (ITOS^iae, 17M), but fai Trnveta* 
"Bl gh laen c a nanne ti, lor two, and three voicea: the wofdaadeOy by M. Prior, " fint 
paUkhedatLandonaboitt 1745, text and melody of "OaaaonellV. AaepigKamby 
Matt. Prior " nm aa follows: 




• bo . thoQght fit fromtheworid to le • tnat 



and the same melody appeared in the later separate ianiea of Timven* "favourite 
cansonets"! 

• Thia parody appean to be Identical with the one printed without music, so Mr. 
F^ank Kidson inlonned me on November 29, 1913, in "The Myrtle and The Vine, " 
140S, Volume II, page 126, as "Satan's visit to the Jacobine aub." 
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English publication of ''To Anacr^on in Heaven" prior to that of 
''words and music" by Matthew Carey in his Vocal Magazine, Phila- 
delpbia, 1796 (a book of mysterious whereabouts, by the way, as will 
appear later). Mr. McLaughlin further found " i^ter a rather ex- 
haustive search" that the first publication of the song in Great 
Britain oceuired in the Universal Songster, "published at London 
from 1825 to 1834." From this faulty claim of first appearance in 
America Mr. McLaughlin reached out for the conclusion : " The air as 
well as the words of our national anthem appear to belong not to 
Bngland but to the United Slates." 

In view of such naive and rather irritating ignorance it was easy 
for X. in the Musical Times, of London, 1896 (pp. 510-519) to 
challenge Mr. McLau^^lin to mortal combat and to elaborately bury 
his patriotic aspirations. The same service could have been rendered 
him just as neatly and more quickly by a simple reference to the 
footnote on page 6 of Mr. Stephen Salisbmys "Essay on the Stai^ 
Spangled Banner," 1873, where the contents of a pertinent letter 
from Mr. William Chappell, the distinguished Engiiwh music mec^ 
chant and scholar, were made puUio or to an occasional article con- 
tributed by Mr. Chappell to Notes and Queried, 1873 (fourth 
vol. 11, pp. 50-51), from which I quote the following: 



In the teooiid haU of the lait century a voy jo viil nciety, called Tbe Anac^^ 
tic, hdd Ha festive end mudcsl meefinge $1 the Crown and Anchor Tavern in the 
Btnnd, ''a laise and curiooa houa», with good roome and other coavnleBoe, 
fit lor entertainmeiita", aaya Strype. It >• now tfie Whlttingtoa Chib, but ia 
the laet century it waa frequented by auch men as Dr. Johnaon, Boawell, Sir 
Joihua Beynolda^ and Dr. Fercy, especially to aup thete. A certain Ralph 
Tomliaaon, Esq., waa at one time preadent ol the Anacreontic Society, and 
he wrote the wofda of the aoof adopted by the dub, widle John StaHofd Smiih 
aet them to moafe. 

TlM atyle ol the chib will be heal exenpUAed by the ffaat and iaat etaaaM of 
theaoQg. (Iben fdUow theae two etaaaaa of "Td Aaacreon in Heaven. '1 the 

One of the eaily editiona ol the worda and made ia eatitled ' * The Aaacvaootie 
Seng, ae aong at tiie Oowa and Anchor Tavern in tiie Strand^ tiie worda by 
Ralph TomliMon, Baq., lale PMideat of that Society. Price 6d. Printed 
by Longman A Broderip, No. M, Cheapmde, and No. 13, Haymarhat.'* Here 
the author of the muric ia unnamed, but it ia in "A fifth Book of Oaniefieti^ 
Catcfaea, Oanona, and Qkee, epri^tly and plaintive. ... by John Stal* 
ford Smith, Qenl., of His Majesty's Chapels Royal, author of the favourite gjeei^ 
'Blest pair of Siroia,' 'Hark the hollow Wooda,' and of 'l^e Anacreontie,* and 
other popular aongs. Printed for the antfior, and aold at hia house. No. 7, War* 
wick Stmt, Spring Oardena, and at tfie music diops." Atpege39of thisooUee* 
tion ia "Hie Anacreontic Song/' harmoniaed by the author. 

I have not referred to Stadonera* Hall lor the date of the Anacreontic Soog, 
but the worda and nuiaic are included in (Miope, or tki Mutkai ifiieeflaap, 
published in Edinbon^, in 1788^ Svo.; and, before that, diey were publkhed 
in Tim JUMurplb IfufMsl Jfweeflsiqr, of which the date is torn of! In my copy. 
If any regard to copyvi^t waa paid in thoae publications (iHiich is by no 
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ccttaln), ihiB fomtecn yens of antiior't lic^t must then hftye expired, and the 
date of tike eoQf would be between 1770 end 1775. According to the Biognpkieal 
Didwnary ^f Mtttiektm^ John Stafford Smith wae bom *'about 1750,*' was the 
eon of the organist of Glouceeter Cathedral, and was afterwards a pupil of Dr. 
Bojrce—pcobably in the Chapel Royal, as ultimately he became a gentleman 
of the Gh^wls. With such an education he mi^t well have composed the 
music b etween the ages of twenty and twenty-fiTS. The oontmy motion be- 
tween the voice pert and the bass dbowa the mnaician. 

Mr. ChappeD had not included ''To Anacreon in Heaven" in his 
standard work, ''Old En^iah Popular Music/' and so Mr. H. EDis 
Woolbridge had no occasion to include the above account in his 
revised edition (1893) of Chappell'a lastingly useful work. Otherwise 
certain inaccuracies probablj would have disappeared from Chap- 
pell's account. However, on the whole his short, occarional article 
has the eannarks of correctness, and his deductions were accepted 
until recently as logical so far as Smith's authorship of the air is 
eonoemed. They were followed, for instance, by Mr. Frank Eidson 
in Grove's Dictionary of Music and Musicians, 1908. In his neces- 
Barfly brief article, Mr. Eidson dated Smith's Fifth Book as "circa 
1780," called attention to the claims of American origin, and, as 
had done X. in the Musical Times, pointed out the appearance of 
the text of the poem in The Vocal Magazine, 1778. 

In the book on "English Music (1604 to 1904), being the lecttues 
given at the Music Loan Exhibition of the Worshipful Company of 
Musicians, held at Fishmongers' Hall, London Bridge, June^uly, 
1904," London, 1906, Mr. William H. Cummings in his lecture on 
"Our En^ish Songs" had this to say on page 51 : 

I would fain dweU on thia union of race, Uiia mairiage of heart and voice, and 
viU tli w e f ote caU your attention to a aong, the prodnct of an Knglinhman , which 
haa, by adoption, become one of the national aonga of our kith and kin on the 
other aide of the Atlantic. "The 8tar4ipangled Banner/' beloved by all our 
biethien in the United States, waa originally compoMd by John Stafford Smith, 
in London, about 1 750, for a club wluch met at the ** Crown and Anchor " Tavern 
in the Strand. Hie club waa called the ''Anacreontic", and for iu aocial gath- 
<vin0i the prwident, Ralph Tomlinacm, wrote an ode conunendng ''To Anacreon 
in Heaven ". This waa firrt publidied without a comp oser 'a name, but diortly 
alterwaide Smith brou|^t out a ooUection of Canaoneta^ Catchea, and Glee% 
which he sold at his 1mms», 7 Warwick Street, Spring Gardens. In thia volume, 
idiich contained on^compoaitionaby himaelf, we find *'To Anacreon in Heaven.'* 
The muflc ol the Anacreon ode and that of "The Star-Spanned Banner " ia the 
aame. Ihavebnm^tacopyof the original publication of the ode . . • [Onp. 
52 the air with words of firrtatanaaia added in G major. On pp. 65-66 Mr. Cum- 
mings aaya and this with the above ia all he aaya on "To Anacreon in Heaven:"] 

The volume which contains the original publication of pC. Ame's] "The lam 
with the delicate air '\ and alio "To Anacreon in Heaven *', I have here. It 
is a very renerkable collection of 1 1 6 dbeet-aongs, pu t together in the yean 1 77d-e2. 
Amongrt other curios are some songa "printed and sold by H. Fougt, at tfie 
'Lyre and Owl', in St. Martin *a Lane, near Long-acre. Ihe choicest ballade 
at a penny a piece, or eighteen for a dliilling. '* There would have been no room 
for the street pirates in those days. 
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This brief account has been inserted here for reasons that will 
appear later* Mr. CumnungB's date ''about 1750" may be merely a 
misprint^ because John Stafford Smith (2750-1836) can not very well 
have composed anything ''about 1750/' because the "Anacreontic 
Society" did not exist until about 15 yeare later, and because the 
title page of the collection of canzonets, etc., mentioned by Mr. 
CummingB (Smith's Fif thBook) can not have been published untU after 
Smith had been appointed a ''Gent, of His Majesty's Chapels Royal" 
on December 16, 1784. The significance of this last fact, though 
plainly put forth in both editions of Qroye's Dictionary, escaped me 
at the tune of writing my "Report" in 1900, as it had escaped Mr. 
Chappell in 1873. The entry in Grove was called to my attention by 
Mr. W. H. Grattan Flood in a letter of date December 20, 1900. 

End of May, 1900, Mr. A. H. RoSewig, of Philadelphia, copyrighted 
a 4-page folio sheet with title "Anacreon in Heaven. The origin of 
'The Star Spangled-Banner' with its complete history, by A. H. 
RoSewig, Mus. Doc." In this article, which originally had appeared 
in the Philadelphia North American, Sunday, February 14, 1009, 
Mr. RoSewig lays claim to sundry discoveries in support of John 
Stafford Smith's authorship of the "To Anacreon in Heaven" air. 
As a matter of fact, Mr. RoSewig discovered nothing that was not 
known to others and accessible in the printed literature on the sub- 
ject. The center of interest in his article is held by a twentieth 
century transcript of "The Anacrscmtio Song'' with title and imprint 
in type, as if in imitation of that used by Anne Lee, Dublin, in her 
publication of the song. However, Mr. RoSewig has added the date 
"Anno 1780 '' to the imprint, which contains no such date in Anne 
Lee's publication, and his transcript of the song is followed (in type, 
not in manuscript) by the remark "Also hannonised by the author 
in his Fifth Book of Popular Songs, Catches, etc., page 83." I feel 
confident that if &Ir. RoSewjg had foreseen how these additions to 
his transcript of ''To Anacreon in Heaven*' might create confusion, 
as they did, that he would have preferred to print a photographic 
facsimile of Anne Lee's publication instead of a transcript with mis- 
leading comment. 

To this article of Mr. RoSewig's the editor of Church Music (a very 
excellent magazine, now unfortunately defunct) drew attention in 
the nuscellaneous "Notes" of the May number, 1909. Thereupon 
he received from Mr. W. H. Grattan Flood, of Enmsworthy, Lreland, 
an article called "The original air of The Star-Span|^ed Banner*' 
with subheading "Notes on the Origin of To Anacreon in Heaven," 
and this article appeared in Church Mu^c, September, 1900, pages 
281-282. Except for the introductory ramarks, it is identical with 
manuscript "Notes on the origin of To Anacreon in Heaven" sent 
me under date of June 6, 1908, by Mr. Orattan Flood during the 
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ooorae of a correspondenoe with him and other British authors on 
certain phases of the ''Star-Spangled Banner'' subject. These 
''Notes*' came to me so unsolicited and unexpected that I thanked 
Mr. Grattan Flood under date of June 29, 1909, for "haying gone out 
<A his way to help me." In my "Report'' of 1909, "while fully 
appreciating the courtesy of Mr. W. H. Grattan Flood in transmitting 
these notes/' I regretted "the inadvisability of using them, except 
in connection with other sources, because these notes are singularly 
at variance with the contents of several letters sent me by Mr. Grattui 
Flood on the same subject, and because these notes contain certain 
positive statements without reference to source which it would be 
unmethodical to accept unreservedly." 
Mr. Grattan Flood's article in Church Music reads as follows: 

THB OSIOniAL An OP "THS 8TAR-BPAMOLBD BAKNSE.*' 

In the May inue of CSuuch Music I find a comspondent belaiidiiig.the reeeDt 
discovery of the origiiial composer of the sir to which the *' Stsi^pangled Bsaner ** 
is song. This announcement is somewhat belated. It is now some six yesn 
since I examined the Dublin printed copy of the original song ''To Anscfecn 
in Heaven/* and I also examined the copy containing the informatifln that the 
music was composed by John Staffbid Smith. In June, 1904— over five yean 
ago— Dr. CummingSy in bis lecture on ''Old English Sengs'' at the Music Loan 
ExMbitioQ in London, proved conclusively that Smith was the composer, 
and exhibited a copy of the setting which Smith, in 1771, sold at his 
house. No. TWsiwick Stieet, Spring Gsrdens. This lectnre is included in 
EngUik Muiie, publidied by Charies Scribner's Sons, New York, in the admimble 
''Music Story Series." 

In January, 190B, I was asked by Mr. O.G. Sonneck,hesd of the Music Division 
in the Library of Congress at Wsdiington, D. C, to write some notes on "Yankee 
Doodle** (proving it an Irish air) and on the original air to which the Anacreontic 
ode was aung, to form part of an official report on the National Airs or America 
to be presented to Congress.^ I herewith subjoin my notes on "To Anacreon 
in Heaven,** as, doubtless, they will prove of Intsiest to many leaden of Chufch 
Music. It is worthy of note that iriiile "Ysnkee Doodle** is of Iridi origin the 
"Star-Spangled Banner'* had its provenance in England. 

MOTBS ON TH OVOIII OP '*T0 AMACmSON IN HBAVBN.** 

There is much confnsbn as io the authoniiip of the song "To Anacreon in 
Heaven.'* However, it is now tolerably certain that the song was written by 
Ralph Tomlinson in 1770 or 1771, as the charter song of the Anacreontic Society. 

As to tlie mekMiy, it was composed by John Stafford Smith, a pupil of Dr. 
Boyce, in 1771. 

There Is no doubt ss to the fact that Halph Tomlinson wrote the soQg in the 
winter of 1770. He was president of the Anacreontic Society, which met in the 

« But compare my sUtement above, l^lrtherron^p, far from accepting Mr. Qrattan 
Flood's thcKiry of the identity of the IrUt tune '*AII the Way to Oalway** with 
"Yankee Doodle/' a romparlMi of the two tunM(«temy "Report** of 1909, pp. 14^- 
150) has demonstrated, I believe, to the aatlsfariinn of most everybody except Mr. 
Omtlan Flood, that the two tones are chararterlstkatly different. This difference 
does not^ of courw, prerlude the poaibility of an Iridb ocigia of " Yankee Doodle.** 
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CRnm and Anchor Tavern, London, and tliere k ample evidence that hia aong 
waa aong from 1771 onwaida. The w«da weiB printed on broadaidea, and 
appealed in the Vocal Moi^axine for 1778. Four yean later (1782) Mr. If ulia waa 
appointed Pkealdent, and he aang the charter aong on wveral occadona in the 
yean 1782-3. At a later meeting on January 10th, 1791, Haydn waa present 
when the aong waa sung. The Anacreontic Society was dissolved in 1798. 

Elson in his National Mtme of wlmeriea, and again in his Bittory ofAmmean 
MudCf saya that the composer of the tune to which "To Anacreon" waa auQg, 
was either Dr. Arnold or John Stafford Smith, and he waxea merry at the thought 
that " there is no tune lesembling it in Smith's Mutioa AnHqua '*— quite oblivious 
of the fact that 8mith*a work of that name contained only music "from the 12th 
lo the beginning of the 18th century." 

Smith was in his 21st year when he compoaad the muaic in 1770-1, and Intaraal 
eiTidence clearly pointa to the influence of Boyce, under whom he waa then 
studying, and some of the phiasas aie atiDOgly reminiscent ol Boyce's "Heart 
of Oak." 

The words and music of "To Anacreon** were published by Longman and 
Bfoderip in 177^1780, and were leprinted by Anne Lee of Dublin (71780) in 
178L Dr. Cumminga says that he saw a copy printed by Henry Fbughi--«t 
least it is made up with aingle dieet aon^ printed by FoQght--but thia ia scarcely 
likely, as Fought did not print after 1770, and the aong and music were not in 
ezktence till 1770-71. The copy in the FoosI Mofoum (1778) has no mualc. 

The moat decisive proof ol the Isct that the tune waa compoaed by Smith is 
that he includea it in hk FSftk ColUOum qf CvuomU, GsfdU, etc., in 178L 
(His name doea not appear in Longman and Bioderip*s issue, nor in that ol 
Anne Lee in 1780). The aong with muaic waa publiBbed by Brown, of Forth 
(Scotland), in his Mmrital MiacMmy, in 178«. A copy of this rare book ia in 
the writer'a mndcal library. Two yean later it i^ppeaied in Csttiops (1788). 

Appaiently the aong (and tone) waa brought lo AaMrica about the year 1790, 
and it waa song on August 10, 1798, at Savannah, as chrooieled by Mr. O. J. 
Sonneck in hia admirable Ar^r Oonoffi Lift tn Awimea. No doubt, H waa sung 
in 1795 and aubaaquantly by the Columbian Anacvsontie Society. Anyhow, it 
waa populariaed in America between the yean 1796 and 1797, and at length waa 
adapted by Pkine in May, 1798, lor " AdaiM and Liberty," printed in 1798. 

Holden ol Dublin printed tha Anacreontic Soi« to Maaonie woida in 1798, 
and it waa vaprinted in 1802. Elson's copy of what he atylea the "Original 
Muaic** ia not quite correct. 

(Signed) W. H. GuATrAN Flood, 

JAif. D., K. 8. G„ jr. R. I. A. 
Ew maooa r M i, Jwu Stk, t90S, 

A tone of finnlity sounds through this article, but the same tone of 
finality is even louder in an article, again 6y Ih. W. H. OraUan Flood, 
which appeared in the magazine Are Maria on July 6, 1012, pages 
19-20, under the title of "The Irish origin of the tune of The Star- 
Spangled Banner." In this article, drawn to my attention by Rev. 
H. T. Henry, of Philadelphia, fonnerly editor of Church Music, Mr. 
W. H. Orattan Flood says: 

It being, therefora, admitted aa btyond any qoertion that Fkaada Soatt Key 
adapted hia aang to Uie tune of '*Anacreon in Heaven,*' the qmatJon leaaaina aa 
to Uie origin of the tune. Mr. Sonneck ia wrong in foUowiag Chappeira view 
both aa ragarda the compoaar of the mekdy and the date. He aaya that John 



16 "The Star Spangled Banner 



»» 



BlaBotd Snilh included the tone in hie Fifth Book of OuiaonetB, pnbiidied 
betveen 1780 and 1790,and thfttSiuth ''piobebly'' oonpoeed itaboottlieyeer 
177L 

Lei jne here definitely state that Smith himeeH never ckimed tlie tone as 
Ui, ahhoiit^ be lived after the tone had been song for thirty yean, and even 
after Key had adapted ''The Star-Spai^M Banner" to " Anacreon in Heaven." 
It is mmpty *"**«"c faov one writer blindly copies another without taking pains 
Id Terify fKts. Mr. Sonneck oomplaoently loUowed the statement made by 
Chappell as to the mume of " Anaoeon in Heaven." 

The soQg was known in 1771, and at that date Smith had compos e d notiiing. 
Ha was bom in 1760, and studied under Dr. Boyce. His fiist e£Eorts were a catch 
and a canon in 1773. The earliest appearance in print of the song was in 1771, 
and it was tnrlnded in a soog-book called "The Vocal Hagazine; or, Gompleat 
British SoQgrter," in 1778. Two yean later the muac and words were printed 
by Anne Lee, of Dublin; and they were reprinted in the Vocal Enchantress in 1783. 

In order to bolster up Stafford Smith's claim as a composer of the tune, Chap- 
peQ and his oopyisU give the date of his Fifth Book of Oanaonets as ''1780 or 
1785." Fortunately for historical aocuacy, a wealthy Irish- American, Mr. 
John Henry Blake, went to the Copyright Office, Stationen* Hall, London, and 
amirhed the record indexes of the copyright department from 1746 to 1790, inclu- 
sively, with the result that he discovered the actual date on which Smith entered 
the oopyii^t, namely, May 14, 1790. This was not the only discovery made by 
Mr. Bleke. He also found indisputable evidence that Smith merely arron^ 
the tune in the form of a "glee," and that he did not claim any copyri^t lor the { 

tune. Nay, more: Smith lived till the year 1836, and he never sssorted h« 
daim as composer ef his melody, althoo^ Key had written "The Star^paogled 
Banner" to it in 1814. Surely it stands to reason that if Smith had composed I 

the tune, and that the said tune (whether set to "Anacreon in Heaven*' and 
*'The Star-Spangled Banner**) had been sung, printed, and ciiculated all over 
the British posMSsions and in America, he would, as a true Britisher, have 
asMTted hisclaim to it. 

An eiamtnatiwi of Smith's Fifth Book of Ganionets reveak not only the inter- 
esting fact that this fourth-rate musician merely orunyetf the kng-«xiBting melody I 
ol "Anacreon," but he also ananged, in a different volume, another Anacreontic 
!, and likewise "God save the King," and had the audacity to assert that 

the whole wm ctmptmd by John Stofidrd Smith about the year 1780." 

Smith's claim to Uie tune of "Anacreon in Heaven " must therefore be rejected. 
ButstiUthequery remains. Who composed it? Fint, let me note that the words of 
the Anacreontic song, now replaced by th^ words of "The Star-Spangled Banner," 
are of Irish origin and evidently emanate from Ireland about the year 1766. 
They were slightly altered in 1770, and as such, were printed in 1778, while some 
farther altsretioos were made in the verrion published in 1781. The ascription 
of the words of the song to "Ralph Tomlinson, Esq," is based solely on the fact 
that it was sung by that gentleman as president of the Anacreontic Gub in Lon- 
don about the year 1771. And it will be of interest to American readers to learn 
that the song llist appeared in an American song-book, Tlie Vocal Companion, 
printed and publidied by an Irishman, Mathew Carey, at Philadelphia, in 1796. 
To the seme tune was edited "Adams and Liberty," by Thomas Pkyne, in 
June, 1796, and published in the iiaMriesii Mutkai Jftsesilm^ during the same 
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Having thus eliminated the En^ish claim to the tune, I have no hesitation in 
claiming the tune as of Irish origin. Furthetmore, it has all the characteristics 
of a composition by the tauMns Turloogh O'Cuolan, as can essUv be tested by a 
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comparifloa of "AnacrMn'* with 0'Cwolan*s "Bumpen, Squire Jonca.*' Am 
O'CftioUn died on Ifarch 25, 1738, the tune may be dated from about the year 
1790, if notearlier. Hisfine melody knownaa the " Arethuaa ** was appropriated by 
the English, and was included for over a century as a **fine old English melody/* 
until I disproved the ascription and showed its rightful provenance. 

It is not a little remarkable that the tune *' Yankee Doodle** is also of Irish 
origin— a Isct which I iinrt pointed out in the Dofpftm in 1905. I now assert that 
the tune of ''The 8tar-8pan^ed Banner** is Irish, and is most probably the work 
of Turiou^ 0*Carolan. 

I feel sure that Mr. Sonneck, if a future edition of his official report is called for, 
will reject the Engiidi claim to the tune of "The Star-Spangted Banner** and will 
admit that of O'Carolan. 

Whatever the merits of Mr. Grattan Flood'8 contentions may be, 
no reader can fail to notice how boldly and aasertiyely his article of 
1912 contradicts his article of 1908 (1909) in almost all essential 
points, just as if Mr. Grattan Flood in 1912 had completely forgotten 
whtA he had written in 1908 (1909). In 1908 (1909), for instance, 
Mr. Grattan Flood, after confidently stating that the melody of ''To 
Anacreon in Heaven" ''was composed by John Stafford Smith, a 
pupil of Dr. Boyce, in 1771,'' did not hesitate to say: 

InUmal evidema eUvlffpomU to tkt in0uimee<^Bcfei, under iHiom he waa then 
studying, and some of the phiaaea aro «froiifi|f mwiNioml qf Scpci*$ **Bttrt </ 
Oak*' 

but in 1912 Mr. Grattan Flood, turning his back on his article of 1900 
with the asserted English characteristics of the tune, wrote: 

Having thua diamiaUd tk$ EngUsk dmm to the tone, / hav4 no Itmiution m 
ekdmmg tkt tyng a»<^ Iritk origiin. Furthennora, it haa aU the chaiacteriatica of 
a compoaiti o n by the famoua O'C^aiolan, as can eaiily be tested by a conpariaon 
of '* Anaciecn ** with 0*Caro]aa'a " Bumpen, Squire Jooei.** Aa O'Caiolaa died 
on Ifarch 25, 1738, the tune may be dated from about the year 1730, if notearlier. 
... I now aoMrt that the tune of "The Star-Spaogled Banner** ia Iriih and la 
most probably the work of Turkm^ O'Ouolaa. 

Contradictions like these unfortunately can not but undermine the 
layman's respect for expert opinion in matters of musical historyl 

The article of 1912 was bound to be subjected, sooner or later, to 
the add test of historical criticism. This ungrateful task was under- 
taken recently by Rev. H. T. Henry in the Records of the American 
Catholic Historical Society, December, 1913 (vol. 23, p. 289-335), in 
a brilliant article headed ''The air of the Star^pai^ed Banner." 
With the dialectic technique of the trained theologian Father Henry 
reaches practically the same historical conclusions as I had reached 
simultaneously with the aigumentatiye technique of the bibliog- 
rapher. Father Henry, incorporating some of my own aigumenta 
with which he felt hiinaelf in accord, sums up more or less the whole 
eontfOTersy. For this reason, consideration of his article, so far as 
Qonpideration will still be necessaiy, shall be defierred until the previ* 

S4U5*— 14 — 2 
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0118 literature on the subject has been reported. Father Henry hoped 
to show — and few, if any of his readers, will deny his success — that 
(I am quoting his words) . 

1. The srtide in the Ave Ifirk m midwhding both in its asBertions mnd in 
itt omiMona. 

2. '' Anacreon" ham hardly may chuacteristic reaembUnce to "Bumper." 

3. The words wefe most probsbly co m posed by Tomlinscm; the tune by Smith, 

4. Mr. 8onnedL*s singulariy careful "Report" to Congrasi is completely mis- 
represented in Dr. Flood's aitide. 

6. Tliere is no evidence, or even what purports to be such, that the tune is 
Iririi In origin, or that the words "emanated from Ireland about the year 1765.*' 
In brief, there is no real basis for Dr. Flood's daim. 

It is noteworthy that Father Henry, while tearing to shreds Mr. 
Grattan Flood's tissue of fact and fancy, did so with a sense of 
charitable humor and without undue haishnees or sarcasm. 

In the ''Report" of 1909 I said, after enumeration of some sources 
in which ''To Anacreon in Heaven" appeared in print: 

The infcranoe to be drawn from the insertion of ''To Anacreon in Heaven'* in 
the quoted collections, not to mention many later coUections, is plain. As those 
collectiens were among the most important and most popular of the time, ''To 
Anacreon in Heaven " must have been familiar to aU convivial souls in the British 
Ides toward IdOO. Now it is a fact that with the possible exception of that mys- 
terious sheet song of 1771, not one of these publications aUudes to the composer of 
the tune. It was not the rule to do so in misceUaneous collections, yet it is a 
curious fact that, while oontiary to custom, Stewart's Vocal Maganne, 1797, 
mentions in a separate index the composera of many of the airs, it leaves "To 
Anacreon in Heaven " without a composer. Possibly the editor doubted the now 
generally accepted authonhip of John Stafford Smith, or he was still unaware 
ol the peculiar form of entry (mentioned by Wm« dmppell as early as 1873!) of 
*'To Anacreon in Heaven'* in-* 



TiM fficte ^J fifth Imk of eaiMiNli, oMefasi, cttMnf ^ glMi, gpriBfatly and pl^ 
fbr tte plMB wrtm wubgrintA whw* naommn to nwlodto tta* loora: <UiMwi>d br pinnlMinn to 
VinoaBt DoOty sadWard, by John BtMttord Smith, Omt, of HIi Ma|ertr *• Cha|Mb Rojol, oothor 
ortteto^oftedMi,Blaitpfttrof Byr«it,Harkttebollow«oodi,«l& 11m noerMntlc, fod oChw 



Prtatodlarthoanthor. 

This collection was published between 1780 and 1790, the exact date being 
unknown. "To Anacreon in Heaven'* appeanon page 33, as repcoduoed here in 
l^ottmile. (Appendix, Plate I.) The words "harmoniaed by the author" may 
of coum mean hannoniaed by the author of the collection and do not necesmrily 
mean harmonised by the author of the air, but these words, together with the fact 
that the collection contains none but Smith's own glees, etc., and the wording of 
the title renders it probable that Smith refers to himself as the compoeer of the 
music. But why the words "Aarmomsecf by the author?" If one looks at the 
song in its garb as a glee, the bass starting out lull of confidence, and the other 
voices continuing the melody and juggliog with it, one is almost apt to see in this 
peculiar cooperation of the high and low male voices a plausible explanation of the 
notoriously wide range of "The Star-Spangled Banner," if sung by one voice. 
This explanation is possible only if the form of "To Anacreon in Heaven" in 
Smith's Fifth Book was the original form. That we do not know, yet the word 
"harmoniied " rendera it improbable. Furthermore, if that was the original form 
of the piece, then aoine very radical melodic changes must have taken place in the 
melody ahortly afterwards, as a comparison of the two facsimiles will show. 
Probably Smith composed it, if he really did compose the tune, as a song for one 
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vokep and in "luraioouliig" it for sevenl and difiorent voic«0 he felt obliged to 
wander away from the original. Of oourw, if the auppooed 1771 sheet eong was 
a sheet song for one voice, and if it contained Smith's name as composer^ then all 
doubt as to original form and to the composer vanishes. We would still have a 
very simple escplanataon for the extensive nmge of the tune. Such a wide range 
was then (and still is, for that matter) considerad the sine qua non of effective 
drinkiag songs. Two fine eiamples, "Anacreon a poet of excellent skill" and 
"Ye mortals whom trouble A sorrow attend, '* may be found in the "Anacreontic 
Songs*' of the very conductor of the Anacreontic Society, namely, Dr. Arnold, 
and, after all, it should not be foigotten that John Staflbrd Smith could notposii- 
bly foresee that his anacreontic masterpiece would aome day have to be sung by 
old and young of an entiie nation. 

(Foot note.] John Staflbrd Smith was bom, 1750, at Gloucester [Brown and Strat- 
ton in British Musical Biogn^y. 1897, say "bomatGloucesterabotttMaich,17S0." 
The Qlmicester Qatbedial Be^sters (searched for the Library of Ooi^iresi, 1913) 
show that he was b^ptiaed March 30, 1750. The day of birth is alill unknown] and 
he died at London September 3, 1830. His principal teacher was Dr. Boyce. He 
became an "able organist, an effldent tenor singer, an excellent composer, and an 
accomplished antiquary." From 1773 on he won many prises of the Catch Club 
for catches, glees, etc., and his five books ol glees contain, in the words of Grove, 
"compositione which place him in the foremost rank of English composers.** His 
famous "Musica Antiqua'* appeared in 1812, containing n selection of music 
"from the 12th to the beginnii^ of the 18th century,*' for which simple reaeon it 
would be futile to look for "To Anacreon in Heaven ** in Muaica Antiqua. 

For certain reaaonsy the title of Smith's Fifth BooIl, has been 
quoted above with the same typographical error ''Hark the hoUow 
woods, etc. The Anacreontic'' as in the ''Report" of 1909 instead 
of "Hark the hollow woods, etc. the Anacreontic." A reduced fac- 
simile of the correct and complete title will be found in the Appendix 
as Plate U. 

Furthermore, the date of Smith's death, given as above in the 
''Report" of 1909, appears to be incorrect. Mr. William H. Husk in 
the old edition of Grove's Dictionary, 1883, had September 20, 1836, 
but in the new edition of 1908 he has September 21, 1836, as have 
Brown and Stratton in British Musical Biography, 1897. I have been 
informed that doubts have been expressed as to the correctness of the 
year 1836. In view of this doubt, it may not be amiss to quote 
Mr. Husk (Orove, 1883) to the effect that Smith's will was dated 
January 21, 1834, and that his widow, Gertrude Stafford Smith,proved 
the will on October 20, 1836. In addition, the following entertaining 
bit of gossip will prove incidentally the correctness of the year 1836. 
Says The Musical World, London, October 14, 1836 (vol. 3, No. 31, 
p 78), after having stated in No. 30, October 7, that in their last sup- 
plement [John] Stafford Smith, Gentleman of His Majesty's Chapels 
Royal, etc., had been included "among the deceased musicians," 
whereas he "did not die till the Wednesday succeeding:" 

This gantleman was buried at Chalaea, and (from a irtiiin of pofthumous vanity) 
in hia full court draw, of a blue slk coat, white aatin braerhe^ waiatcoat to cone> 
•pond, pumpa and alver bucklea, riagiioii hia flacata, with hia goldheaded cane ia 
hand. ... 
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In the number of October 28, 1836, John Roberts indignantly stated 
that he saw the corpse of his ''late valued friend, Mr. Stafford Smith, 
put into the coffin/' and that he vouched ^'for the falsehood (from 
beginning to end) of the article on October 14" respecting the dress it 
was in. 

It is safe to say that Mr. Grattan Flood would never have written 
his article of 1912 without the stimulating perusal of one of the most 
curious pamphlets that ever came to my notice during a somewhat 
eoctensive association with books on music. The complete pamphlet 
(in folio) bears the title: 

American Nsdonal Anthem ' Star Spsngfed Banner/ Made ' Singable' for the 
voices of the people. History of the origin of the words and music written for the 
information and use of the American people with modem music setting for all 
voices and all instruments. Dedicated to the officers and men <^ the American 
Army and the officers and men of the American Navy by John Henry Blake . . . 
Published by John Henry BUke, 503 Fifth Avenue, New York, America, 1912. 

As a matter of fact this is merely a 1912 title-page added to a com- 
posite pamphlet, the body of which (pp. 2-6) consists of a' 'History of 
the origin of the American National Anthem, Brought up to Xovem- 
ber, 1910" and published with the claim of ''Copyright, 1910, by 
John Henry Blake," no such claim appearing in tixe records of the 
United States Copyright Office. Even the body of the pamphlet is a 
composite a£Fairy inasmuch as the several sections of this history were 
written at slightly different dates. Mr. Blake submits them to his 
readers in their chronological order without having kneaded them into 
a homogeneous whole and it is this more or less disjointed method of 
presentation which makes the attempt so difficult 'to ''report" the 
pamphlet briefly or to cope with the discoveries, theories, idiosyn- 
eracies, and contradictions therein contained. However, and imder 
the circumstances, no escape is possible from an attempt to do the 
pamphlet justice pro et ccnbrat but we need not concern ourselves 
here with Mr. Blake's effort to make ''The Star-Spangled Banner" 
more "singable," nor with his conception of the origin of "God save 
the King," nor with his personal career, nor with any other matter 
touched upon by Mr. Blake, unless it has an unquestionable and direct 
bearing on the history of "The Star-Spangled Banner." Further- 
more, consideration of the pamphlet must be restricted, so far as 
possible, to Mr. Blake's own contributions to the subject. It will be 
seen that much less space is needed to analyze, accept, or reject his 
theories than to "report" them. 

ifr. Blake starts his argument with the statement that the date 
1778 of the first edition of the 

Vocal ICaffasiiie ia the Maaoo and Dixon dead line of Uie whole oontioveray, 
aa il flies abaolutely the exact date when the aang fint appeared in print. 
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NevertheleeB, after mentioning the reappearance of the song in the 
Vocal Enchantress of 1783 and other songBters, and dispoeing of the 
RoSewig publication of 1909, with the date ''Anno 1780/' etc., added 
to his version of the Anne Lee, Dublin, aheet-eong edition of ''To 
Anacreon in Heaven" as an "unintentional forgery"; and as a 
"dangerous derelict" that "should be dynamited," he sajrs that this 
Anne Lee edition 

is the oldest copy in the Britidi Miueiim, its date being betiraen 1776 and 1781, 
sod ia m> acknowledged by mch eminent aothoritiea m W. H. Gimttan Flood 
. . . end FiTMik Kidson. 

This contradiction is followed a few lines later by two paragraphs, 
which must be quoted verbatim: 

A$ the words of the Song i^peeied in abound volume or book, The Vocal lfag> 
aiine, in 1778, it is ressonable to suppose that it ezistod as sheet music at least 
two yean before. This is how Kidson attaches his date of 1776 to the Anne 
Lee, Dublin copy. Naturally it may have existed in manu$mpt many yearn 
belore. 

That the words already existed in 1778 is shown by the paraphnMing from the 
Mtaniard wcfdi by TomHnson in the Vocal llagarine, Leeds Librwy, Soog 666. 
The second verse, seventh Une, is altered to "a fig for Fftmaanis to Rowley's 
we'll fly," and in the third veiae, second line, chained thus, ''To the hill ol 
old Lttd will Incontinent flee." This wording changes the scene to London. 
It is such a flagrant piece of paiaphrwing that it proves that the song already 
existed. It also casts a cloud on Tomlineon's claim to the composition ol the 
original words. Kidson has recently got wise to this atuation. However, we 
have no interest in the old words except as an aid to trace the composer of the 
Music. 

The reader will not have failed to notice that the claim of ''a 
flagrant piece of {Muraphrasing'' of the text as it stands in the Vocal 
llagaaine, 1778,* is based on the assomption that the date of the 
undated Anne Lee edition is two years eariier, namely, 1776, and 
on the fact, which Mr. Blake forgot to make clear, that the text of 
the Anne Lee edition differs from the text in the Vocal Magasine, 
1778, in this, that it contains no reference ''to the hill of old Lud'' 
(Ludgate Hill) in London* 

Mr. Blake's next step is irtiat he teems the ''explosion and com- 
plete annihilation of the theory that John Stafford Smith . • . 



e Mr. Blake eaye: "There were three editions of it— 1778, 1779, and 178L The 
British Museum has only the 1781 edition, but the Public Library at Leeds has the 
edition of 1778.'* Sohasthelibiwyof Coogreae. Inhkletlerof November 24, 1913, 
Mr. Firank Kidson informs me: "I hare never seen or beard of a 1779 edition ol liie 
Vocal Msgarine except that in Sir J. 8tainer*s 'Catalogue of Sot^bodn' he mentions 
that besides this 1781 edition, which he has, there were ones for 1778 and 1779.** 
It will interest bibUogmphera to learn that the Library of CouKrese recently acquired 
a London, Harrison and Ca, 2784 edition, contents identical with those ol the 1778 
ed., except that it has no preface. 
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oompoeed the music of ''Anacreon m Heayen.'' He takes 
step by adding to a quotation from Chappell's Notes and Queries 
artide (1873) the following "comment:" 

In October, 1910, we diligently sesrchfid the record indexes of the Gopyii|^ 
Department in Statloner'e Hmll, London, from the year 1746 to the year ITtN)* 
both inclusive, and found only the Copyright Claim of this "Fifth Book of Can- 
sonete, Catches, Ac." which contains on page 33 the Olee taken from "The Ana- 
creontic Song, * ' Author, John Stafford Smith-Entered May 8, 1799. See Official 
Certificate below of Stationer's Hall dated October 20, 1910. 

We will gladly pay anyone who can find any entry of copyright of the Song 
"Anacreon in Heaven," two pounds for an official certificate of such entry, for 
their time in looking up the recotds. We can find no copyright of it anywhere 
inStationer'sHaU. . . . 

Mr. Chappell might have gone down to Stationer's Hall himself, or sent a boy* 
as he had a score of employees. We are sorry to be obliged to cause the Mu^ 
Publisheri so much trouble, but thirty-seven years is a long interval in which 
no one had sufficient enterprise to consult the copyright office at Stationer's 
Hall. The date, 1799, completely eliminates J. W. [t] Smith as original com* 
poser. He claimed for a copyright on the "Anacreontic Song' ' arranged as a 
Olee only. On page 33 it is arranged as a OUe for three voicee. And he takes 
particular trouble to dieelaim original Authorship, not only in the Index, but 
also at top of the Music on page 33 by stating, " Hannonized by the AtUhor,** The 
munc and words of the Glee are a " high old mix. " The Music Dictionary defini* 
tion of "Glee" is "a secular composition for three or more unaccompaided solo 
voices peculiar to England." 

Chappell being a skilled musician ought to have said, "The Anacreontic Song" 
arranged as a "Glee" — his omisuon has made a whole lot of trouble. Smith's 
compositions consisted almost entirely of Glees (!?]. This evidence not only 
eliminates J. W. [t] Smith, but opens up the composition to the world, with a 
probability of its being Irish or French, or possibly American. 

Not satisfied with his discovery of the date of copyright of Smith's 
Fifth Book — a disooyerj for which Mr. Blake deserves fullest credit, 
since it involved a gcK>d deal of patience — Mr. Blake procured a 
certified copy of the original entry from the Registrar of the Copyright 
Office at Stationers' Hall. It appears that on May 8, 1799, copy- 
right entry was made for — 

A Fifth Book . . . (for complete title eompore Appendix, Plate II] . . . 
dedicated ... by John Stafford Smith . . . Author of the favourite 
^ees. Blest pair of Syrens, Hark the HoUow Woods, etc., The Anacreontic, and 
other popular Songs. [N. B. the comma befoce The with its capital T] 

Under '^Property qf*' we read "ilttlAor," under *'Share'* we read 
" WhoU" and the ''Certificate [was] given May 14th, 1799." 
Mr. BlaJce then quotes from his ''rapid-fire correspondence" with 

Mr. Kidson, who, on October 23, 1910, wrote: 

I don't see that this entry in the laast altars the contention that John Stsffoid 
Smith compased the air "To Anarmm in ll«*avpn " long before he publidbed his 
Fifth Book of Consuoipu. 

On lh«* title pegi* of this book hedcianit»ly suim that he is the "author" (mean- 
ing compoasr) of eertala works, inrludlng "The AnacrKmtic, and other popular 
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MQ0i^'' tad OD page S3 he lUtM thu it ii ''hannooiied by the antlior/' thus aga^ 
rlajmmg the air wkkk hs now aUtn into a Oke. All this is quite probeble^ and 
imtil you can inake him oat ft delibetate liar you have to aooept hia very ra^ 
atatement. 

Again yoa aay that you believe that Balph Toalinaon did not write the wofda, 
but paraphraaed them. Icannotaeeanygroundaforthiabelief infaceof thefact 
that Tomliaaoii 'a name aa author of the wecda is attadied to doMna of contempocaiy 



From a previous letter by Mr. Eidson (Oct. 21, 1910) the following 
sentence must be quoted in justice to Mr. £idson, as it gives his views 
of the date of the Anne Lee edition of "To Anacreon in Heaven:'^ 

Words and Muaic on a Sheet Song by Anne Lee, Dublin, qfur Februaiy 1776 
(when her huaband died and die took the bualneai and before 1788 irtien ahe gave 
up the buainem). 
To this sentence Mr. Blake added in parantheais '*Oimnted by Blaka." 

Mr. Blake's comment on the Kidson letter of October 23 was: 

Tlie above ia a very nice letter, but a cc^yri^t cortiflcate stating he is the 
Author (not composer) holds good in a court of law, and is a very stubborn fact. 
The "Glee " copyri^t entry of May 8th, 1799, abaolutely diqxma of Chiw^Ills 
daim for J. 8. Smith. 

It is here not yet the place to show that a ''glee'' copjrri^t by no 
means ''annihilates" the possibility that the claimant many yean 
previously had been the author, id ea(, composer of the air (theme) of 
the glee in form of a song for one voice and chorus refrain, which 
song he or the original puhUsher negated to enter at Stataonen' 
Hall for copyright. 

Mr. Blake then informs us that he sent to the United States War 
and Navy Departments photographs of the title page of the Fifth 
Book, "One of the Glee, page 33/' of the Fifth Book, one of the Anne 
Lee, Dublin, edition of "To Anacreon in Heaven" (reproduced in 
facsimile in Appendix, Plate HI, by permisBion of the Navy Depart* 
ment), and "()ne of the Song, To Anacreon in Heaven, by E. Rhames, 
Dublin, who, Eidson says, published from 1775 to 1790. Tliis 
Rhames copy was obtained throuj^ the courtesy of W. H. (Srattan 
Flood, and may be aa early as 1775." (Also reproduced in facsimile 
in Appendix, Plate IV, by permission of the Navy Department.) 

How utterly impossible this date "as early aa 1775" is, will be seen 
subsequently. It will also be seen how this impossibility eliminates 
all implied deductions from so early a date as to the authorship of the 
text, the "flagrant paraphrasing" the text, etc. 

Mr. Blake continues by saying: 

Had Smith claimed compoaition lor the original mnaic of this Song, "TbAnao* 
rson in Heaven/' he would probably have invalided hia Glee copyrifl^t. We 
judge Smith waa a good buameaa man. The words of "To Anacreon in Heaven** 
appeared in the 1779 edition of the Vocal Magaiine, and Smith claimed lor hia 
Otm in 1799, or twentyKiae yean aHerwaidaL la te maanrim e aDoras pT] ol 
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lera in Ireland, Scotland, America and England pul^luhed peiiiape a 
million [177] copiea of the aong, and gave the honor of the compodtion to no man. 
And Smith, althou^ he lived till 1896, never claimed that honor, but on the 
contrary he diaclaimed the honor in order to get copyri^t on hia "Glee. '' 

We repeat that there is a probability of the origin of the muac being Iridli or 
iVench, or poanbly American. 

Fiancia Scott Key produced '*The Star-I^Mu^ed Banner'' in 1814. and Smith 
lived for twenty-two years afterwards and never rlaimed the If unci Smith never 
had the reputation of being a philanthropist, yet the royaltiea on the original oom- 
porition would have made him a miUionaire [177] in those daysl 

Discounting Mr. Blake's rather fantastic estimate of eighteenth 
century royalties, etc., an attentive reader will immediately ask: 
"Even if John Stafford Smith were amiihilated as composer of 'To 
Anacreon In Heaven' would that really destroy the possibility that 
nevertheless the air was of English origin t Why would the eliminar 
tion of just one English composer eliminate aU other English com- 
posers and argue eo ipso for the probability of the music being Irish 
or French or possibly American" ? To these very natural questions 
Mr. Blake ventures no reply. Probably they never occurred to him 
in his strenuous effort to remove from the music of ''The Star- 
Spangled Banner" the (to his eyes offensive) stain of a '^monaich- 
ical" English origin. 

However, according to Mr. Blake, it is ''all a mistake in punctua- 
tion." He says: 

William Chappell, Fmnk KidsDn, The library of Googreas (aee page 22, where 
the error ia very pronounced), all fell into the aame punctuation trap and never 
discovered it. In the Tranacription of the Title Page ol Smith'a Fifth Book, kc, 
ihey all aay when it comea to the point or ''real target" ''The Anacreontic " com- 
mencing the word "the'* before Anacreontic with a capital "T, " and putting a 
period before the word, and thua commencing an entirely new sentence and thua 
throwing the Anacreontic out ol the Oi^. (Kidaonadfflitiitiaa''(?te.") 

In the engraved title page itia aamall *'t, '* and the period belongs to the abbre- 
viated "Ac ''—continuing on the aame sentence and retaining the Anacreontic 
among the Gleea. Look at and compare the Title page photograph sent herewith. 
It changes the whole meaning. We discovered this about the fiivt time we looked 
at the fwZ title page, but no one would believe it unless backed up by the test!- 
Bsony ol the photognm>h ol the Title F^, by the photograph of the Glee on page 
33, and the certificate ol Ck>pyright in 1709, and we had a bad three weeka fittdii^i 
that O opy rig l it record. Compart tki photograpk. 

Mr. Blake correctly noticed in my "Report" of 1909 the typo- 
graphical error described above, but the reader is warned not to 
accept Mr. Blake's grammatical deductions therefrom before theee 
deductions have been scrutinixed. 

Tlie same warning applies to Mr. Blake's half sarcastic: 

Diorovery that Smith wrote two "Anacreontic** (tlees, one in the year 1780 
and the other in the year 1799, and also the British anthem '*God Save the 
Xing." 
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TUs line of attack is based on Mr. Blake's acquisition of another 
well-known collection of music by John Stafford Smith. A copy 
of this is in the Library of Cbngress, which possesses more "boob 
bearing on the American National Anthem, or relating and apper- 
taining thereto " than Mr. Blake would have his readers belieye in 
the face of certain quotatbns and facsimiles from such books in my 
^'Report" of 1900 which was known and used by Mr. Blake. In fair- 
ness to Mr. Blake, but also in fairness to John Stafford Smith, Mr. 
Blake's entire argument, divested of irrelevant embroidery, must here 
be quoted at the risk of swelling this chapter to inordinate length. Mr. 
Blake writes : 

A IlkcellAiieoua CoUectkyn of New 8oi«i, CfttcliM, ai^ 
lour, aod five Voices, peiticukrly en Occesionel Ode Song efter Dinner at the 
Pluitheon, which gmined the Premium thie yeer, end e CenUU entitled "The 
Fkantic Ledy. " The whole compoeed by John StaAwd Smith, London, Printed 
and Sold by Jamea Blundell, If use SeUer to hie Royal Highnem, The Duke cf 
Cumberland, No. 10» Hay Mailcet, ladi^ the Opera Houee. 

Siie pegeOiz 13) oblong . 61 pages . all complete. (Pleese note there is no 
punctuation error here, and that Smith "claims'* the wkoUf) 

INDEX. 

When to the Muses Ode page 2 

Is it Summer Glee '• 8& 

Si Deus pro nobis Canon ** 27 

Onpi«e2. " nUOeossioiiaKMi/ff' 1749, which gained a Pieninm." Tfak 
"fixes abeolotely the date ol the book and Ode, 1709. The Ode oocupiee eleven 
ptgee <ji music and words, and is lemarkably well printed. 

Commencing on pege 35 under title .^JMcremifie is a ^lec occupying seven peges 
cf words and musla The words commence ''le it SummerT** The words and 
music bear not the sU^test leeemblance to the song "To Anaaeon in Heaven, * ' 
but Smith calls it '*Anaar$oniie** in laige type and by that one word only. It 
does not bear the sUghteet lesemblance to the muac ol the "Star Spei^led 



This enables our esleeoied opponents, Chappell, Kidson, and Qvoves' Dictionary 
to rsCiie in good order on their " Clmm'^ that Smith wrote an AnaffwonHe in i7S0. 
They all were merely "barking up the wrong tree." 

On P^ 27. A Osnofi in Subdi^Mnte, 2 in (one), on a plain Song. 

The peculiarity of the heading caught our eye, and we must admit that the 
phnse is entirely too technical for our limited vocabulary. We noticed it was a 
Glee for three voicea. Then we read the words "Si Deos pro nobis» quia oontia 
nos, " repeated ad libitum by the>«l and fftM voicea. Then we wereelectoified 
to find the intermediate meond voice roaring gloriously away on our old familiar 
friend in the Kill's own £i«lish, "God Save Greet Geoige our Kii^, loi« live 
our noble King, God Save the Kii«, God Save the Ki]«. " The music is prmc* 
tically that ol Dr. John Bull, and quite the same as the Mum ie snag t»day. 
Ami this in the year /7M, of wliich the date is abaolutely fixed by the title pi«e 
and 1780 in bold type on pi«e 2 and on pi«e 34, **Romt^/Qr t790,^ which is 
directly opposite tlie ifnoovonlie, psge 35. 

Verily this man Smith was a Wonder— he was determined to get on record 
in the National Anthem of America whichever of the two is finally cbossn. 
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He compOMd % "Glee" on "God 8*Te the King" 176 yeen After the origiiial 
mtudc WM writceii by Dr. John Bull. He coni p o> o d % "Glee** on "To Anaoeon 
in Heftven" 21 yean alter that MytUry appeared in print in 1778. In the year 
1780 be published a book of bis compoeitionB, one of which was an "iinocreontier*' 
yet all hie long life of 86 years he never claimed composition of "To Anacreon 
in Heaven." 

However, hie English friends nve him the trouble, and oonaequently "elem ** 
he was the composer of the original music of "The Star Spangled Banner," and 
also of "God Save the King." They ny read his ti<2e po^. Yes, read them! 1 
"They are hoist with their own petard I " It is not necessary to descend to vul- 
garity, but simply to ny that Smith confined himself to the deliberate legal 
tmthlll 

Mr. Blake will not take offensei it is hoped, if his ''Annual Supple- 
ment, November, 1911," on page 7 of his pamphlet, is not here re- 
ported, since it is wholly irreleyant and since it deals with Mr. Blake's 
personal affairs just as lively and naively as with the poet Anacreon. 
This supplement is preceded by a section headed ''In conclusion," 
from which the following is quoted: 

We have now produced evidence that we believe would prove to any Army or 
Navy Board that ''Music composed in his ICaJestie'a Chapels Royal by John 
Stafford Smith " (see Library of Congress Report, page 22) does not belong on 
^'The Star Spangled Banner,*^ and as an American citizen we demand it be 
taken ofif» and believe that eome Memben of Congress will help to take it off. 
The wording is too Mtmanhical for Americans. What is the use of having the 
Munroe Doctrine and leaving a Monarchical Claim on our National Anthem. 

Ififto composed the Mumc of Anatnon in JETsovimf We do not know. No one 
knows; it is a MytUry, No one has dared to claim the Music, not in one hundred 
and forty yean. • . . 

It may be Irish, for why all these pre-historic beautifully |Ninted and com- 
plete standard copies from Dublin. Of coune the Anne Lee Copy in the British 
Museum is ' * claimed ** to be the oldest, perhaps because it says "Sung in London," 
but ii it olitr than the Lixsie Rhames copy, equally as well printed (photo- 
graphs of both enclosed) which nys nothing about London, and naturally can- 
not be found in the British Museum? . . . 

It may be FVench, tor the Anne Lee Copy is bound up with a lot of FVench SongB, 
and part FVench and English word songs, published by the same Lee bmily, 
and at about the same date, and the very first time it appeared in America under 
the verified date of 1797 it was set to the words "The Genius of Fkmnce from his 
Star begemmed thnme," meaning Ni^leon, and in honor of the French Inde- 
pendence Day, July 14th. ..." 

It may be Americmn, for did not an American ^'claim** It for ue in 1806T There 
was an Anacreontie Society in New York In 17tNS. 

In our humble opinion the Music has come down thnra^ the ages, probably 
tbrousli the Troubadours, for It has always been a Song for men, and no one but 
an opera singer of the ^'premier etoUe** quality can negotiate It. Even Engliah 
or Irish voices of to-day cannot do it justice. 

It may have been com p os e d by Richard Coeur de Lion, who as a Troubadour 
could compose and sing a good song, and as a Crusader could swing a mi^ty 
battle-axe in the Cause of Christianity. Perhaps it was the very song that led 
to his release when made a captive by the King oif Germany, on his return Joumry 
from the Crusades and immured for a year in a castle in an obscure village. . . . 



''The Star Spangled Banner'' 27 

It raqidm vciem p rodocad only in thftt climftto wli«ra the mmlil vaU«yt of 
Soathani Ffeuica and tha plaina of Northarn Italy meet, to sing it with juatica, 
and '/admlAtioo." That climate which prodocai voices that draw a salary 
equal to a mall fortune each m^% they sing. 

S om ew h ew in aome old lofgoiten manuacript, in aome Library, or Monaaiery, 
or Antiquary Shop, tha Oftginal Mnaic may be revealed; aa was "God Save the 
King'* after two hundred yean; a disputation of another hundred years moce 
will probably follow. 

The diflcoyery of an authentic original manuscript of ' 'To Anacreon 
in Heaveii'' with the composer's autograph signature, or even of a 
contemporary publication of the song with the composer's name, 
would perhaps settle this whole controversj indeed, and, to the relief 
of all concerned, would relegate the efforts of historians to estabUsh 
the composer from circumstantial evidence to the shelves of oblivion. 
On the other hand, it is to be feared that musical history can not be 
written with anachronistic imagination, such as Mr. Blake displays. 
If a musical scholar, fairly expert in "stilkritische'' distinctions and 
not familiar wiUi the controversy here under discussion, were asked 
to date the anonymous "To Anacreon in Heaven," his answer per- 
haps would read: 

Tlie melody of "To Anacreon in Heaven" with its unusual de- 
mands of range of voice is hardly that of a folk-song. Unless 
the words were fitted to an existing melody, the impression is 
prompted that the melody was composed for the effective display 
of a voice of wide range, either of the composer himself or in 
anticipation of some other singer of reliable ability. Tlie struc- 
ture of the melody suggests the homophonic periocL Tlie "Ana- 
creontic" text points to the wave of taste that was still at its 
height toward the end of the eight>eenth century with countless 
"Anacreontio" songs inspired by the philosophy of life of the 
poet Anacreon. Bering conflicting evidence, the melody, there- 
fore, may be said to perhaps have had its origin during the last 
quarter of the eighteenth century. Its characterisUo quality is e 
stately, enthusiastic, and youthful optimism, well suited to official 
convivial purposes of an Anacreontic society. It may be that 
the melody appealed so strongly to the traditionally optimistic 
people of the United States exactly because of its optimistic 
atmosphere. 

Disregarding minor mattere, the main and troublesome question 
appears to be: Did or did not John Stafford Smith compose "To 
Anacreon in Heaven " t As was stated above, his name does not 
seem to appear in any of the eighteenth century publications of the 
song except in his own Fifth Book. As against C1uppeU*s plausible 
interpretation of this fact in favor of Smith's authorship, Mr. Blake 
argues an "annihilation" of the claim put up for Smith from the very 
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same Fifth Bookl Let us eee if perhsps an investigation of the 
history of ''The Anacreontic Society'' will lead to a firm and clear 
path out of the jungle of claims and counterclaims. 

In his Musical Memoirs (1830, Vol. I, pp. 80-84) W. T. Parka 
entered under the year 1786 these entertaining lines: 

This seaflon I became an hononry member of the Anacreontic Society, and at 
the first meeting played a concerto on the oboe, m did Cramer on the violin. The 
SMemblage of subecribers wm as usual very numerous, amongst whom were sev- 
eral noblemen and gentlemen of the first distinction. Sir Richard Hankey 
.(the banker) was the chaiiman. This fashionable society consisted of a limited 
number of members, each of whom had the privilege of introducing a friend, for 
which he paid in his subscription accordingly. The meetings were held in the 
great ballroom of the Crown and Anchor Tavern in the Strand, o^pe a fortnight 
doling the season, and the entertainments of the evening consisted of a gnmd 
coQcefty in which all the flower of the musical profession assisted as honorary 
members. After the concert an elegant supper was served up; and when the 
cloth was removed, the constitutional song, beginning, "To Anacreon in Heaven," 
was sung by the chairman or his deputy. This was followed by songs in all the 
varied styles, by theatrical singers and the members, and catches and glees were 
given by some of the first vocalists in the kingd<«i. The late chairman, Mr. 
Mulso, possessed a good tenor voice, and sang the song alluded to with great 
effect • • • 

This sodoty, to become members of which noblemen and gentlemen would 
wait a year for a vacancy, was by an act of gallantry brought to a premature dis- 
solutton. The Duchess of Devonshire, the great leader of the haut Um, having 
heard the Anacreontic hi^y extolled, expressed a particular wish to some of 
its memben to be pennitted to be privately present to hear the c<Micert, Ac, 
which being made known to the directora, they caused the elevated orchestra 
occupied by the musicians at balls to be fitted up, with a lattice affixed to the 
front ol it, for the accommodation of h^ grace and party, so that they could see. 
without being seen; but some ol the comic eoogs, not being exactly calculated 
lor the entertainment ol ladies, the singefs were restrained; which displeasing 
many ol the members, they resigned one after another; and a general meeting 
being called, the society waa dissolved. 

Misreading slightly Mr. Parke's reminiscences, C[harles] M.[acke- 
son] in Grove's Dictionary claimed that Parke wrote of the dissolu- 
tion of the club in 1786, which he, of course, did not do. Nor would 
the year 1786 be tenable, since Pohl in his scholarly book on ''Mosart 
and Haydn in London," 1867 (v. 2, p. 107), gleaned from the Gaaset- 
teer of January 14, 1791, that Haydn was the guest of honor at the 
society's concert on January 12. Nor is Mr. Grattan Flood correct 
if he, in his "Notes on the Origin of 'To Anacreon in Heaven,'" sent 
me in June, 1908, dates the dissolution of the society 1796. The 
^'Musical Directory for the Tear 1794 " in the * 'List of various musical 
societies" states distinctly: ''The Anacreontic Society which met at 
the Crown and Anchor Tavern in the Strand, the festivities of which 
were heightened by a very Select Band." Consequently the society 
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no longer exkted in 1794.* This is not at all contradicted by the 
entry under Dr. Samuel Arnold ^'Conductor at Acad[emy of Ancient 
Music], Ana[creontic Society]/' because the title-page distinctly reads 
"musical societies of which they [the professors of music] are or 'komt 
been members.'' CTo avoid confusion it may here be added that 
''To Anacreon in HeaTen" is not contained in the ''Anacreontic 
Songs for 1 , 2, 3, ft 4 voices composed and selected by Dr. Arnold and 
dedicated by permission to the Anacreontic Society," liondon, J. 
Blandi 1785. The absence from this book is a strong aigument 
against Arnold's authorship of " To Anacreon in Heaven.") 

In the seventh edition of the first part of "The Festival of Anacreon* 
Containing a collection of modem songs, written for the Anacreontic 
Society, the Beef-Steak, and Humbug Clubs. By Captain Morris, 
Mr. Brownlow [etc.], London, George Peacock, n. d." there appears 
on pages 80-83 the text of "To Anacreon, in Heaven," headed as 
"Song. Sung by Mr. Bannister, at the Anacreontic Society" and on 
pages ft-7 this 

"SBOBT ACCOUNT OF TBS ANACRSONTIC SOaSTT. 

In the bkhnt sUie of Uik •dmirsbla institution, the memben met sa they now 
do, once a fortnight, daring the winter sflMon, at the London CofTee-houM, on 
Ludgste-hiU, who were chiefly of the sprightly claas of citiren*; but the pojm- 
Isrity of the clnb mod incresied the nninber of its memben, and it «m found exp^ 
dient to move the meeting toa place where the memben could be novecomnM^ 
dioualy accommodaled; the Crown and Anchor in the Stnod waa accofdlag^ 
fixed on, where this meeting has ever since been held. 



• Thia conjecture ia not nerwwarily contndicted by "The Ugly Club: a dfaoiatic 
caricature in one act. Performed on the 0th of June, 1796» at the Theatre Boyal, 
Drury-Lane ... By Edmund Speneer, the younger," London, Printed and pob- 
liflhed for the author, 1798. (40 p. 21| cm. Library of Congiem, Longe collection, voL 
273. ) This piece winds up with: 

BONO. 



To the lame old Gold-emith, who wae wiv'd from the 

The Sons of Deformity sent a petition, 
That he their inspirer and patron would be:~ 

Soon this answer arrived from rickety Vulcan, 

' To the call I attend. 

Quick from heaven descend. 

Frolic Fan with his dttem IH bring in my hand. 
Repeated shouts of loud mirth the world shall apprise. 
That men may be happy without nose, feet, or eyes.' 

Follow five more stanxas of this obvious parody of ' To Anacreon in Heaven ' and in 
last stanxa at first line "Come, Sons of Deformity » let's join hand in hand ** occun this 
footnote: 
"The Club rise, as is customary in the Anacreontic Society, and {oin hands." 
Either, then, the society still existed iriien this play was written (iriiich might have 
been year* before 1798) or the author did not know of its dissolution. 
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ANACREON, the renown'd convivial Bud of Ancient Greece, m d^'^npiiwhitd 
lor the delicacy of his wit, as he is for the easy, eleg»nt and natuzal turn of his 
poesy, is the character from which this society derives its title, and who has been 
happily celebrated in the Constitutional Song, beginning, 'To Anacreon, in 
heaven,' &c. univenally acknowledged to be a very classical, poetic, and well- 
adapted composition; and if our information does not mislead us, it was written 
by a gentleman of the Temple, now dead, whose name was Tomlinson, and origi- 
naUy sung by Mr. Webster, and afterwards by Charles Bannister, whose secession 
from the society, in consequence of some frivolous punctilios, is much to be 
regretted; for to do justice to the song, a very animated execution is requisite: 
that power of voice, happy discrimination, and vivacity, which seems peculiar 
to the well-known exertions of Mr. Bannister in this composition, never bil ol 

Mr. Hankey, the Banker, a gentleman hi^y spoken of, as a man of polished 
UAnnen and most libenl sentiments, now presides at this meeting, by idiose 
management, in conjunction with the other directors, every thing is c<niducted 
under the influence of the strictest propriety and decorum. 

The Concert, which commences at eight o'clock, and ccmcludes at ten, is entirely 
composed of ppofessional men in the fint class of genius, science, and execution, 
which the present age can boast of. After the concert ia over, the company 
adjourns to a spacious adjacent apartment, partake of a cold collation, and then 
letum to the concert-room, where the remainder of the evening is totally devoted 
to wit, harmony, and the God of wine." 

Of the exceedingly scarce The Festival of Anacreon, the Library of 
CoDgrees posseBses also the undated sixth edition of the second part. 
The British Museum lists only a copy of the third part with conjec- 
tural date 1810. The eyasive first edition of The Festival of Ana- 
creon must have appeared after 1780, because July 16, 1780, is men- 
tioned on page 72 of the first part as date of death of Sir John Moore, 
the author of ** Aylesbury Races. A ballad." Furthermore, during 
the club season of 1786-87, according to Parke, Sir Richard Hankey 
was the chairman, evidently the gentleman mentioned in The Festival 
of Anacreon. Therefore we have 1786-87 as approximate date of 
publication. Indeed we seem to have good reason for dating the 
first edition 1788 or 1780, since the two frontispieces in the Library 
of Congress copy are dated November 8 and October 15, 1788. In 
that case, Sir Richard Hankey would seem to have succeeded himself 
in the chair for several seasons.* 

However, even before Sir Richard's presidency The Anacreontic 
Society had aroused the interest of magazine writers, including for- 
eignen. As proof I submit in translation what a London corre- 
spondent to Cramer's Magazin dor Musik, Hamburg, May 9, 1783 
(p. 560-6A1), wrote under date of April, 1783: 

Several weeks aso I waa invited to a concert ... It is called the Ana- 
CfSonCic Society and thia inatitution ia mid to be more than three hundred yean 
old. There waa muaic from 7^ U> 10 o'clock; the invited virtuosos play praitt, 
hot in turn hear vocal muaic for nothing. About ten o'clock we went to another 
room for rapper. During lupper, tablei and benchet were placed in the concert* 

• Aa iNCAinat theae conjectuial datei Lowndei BiblioKrapher*! Manual (1871) haa 
17K3 aa date for fiiat part and 1780 aa date of iU iijrth edition . 



^ 
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room and the pkHorm, where the orchMbm haA been baforo, was now occupied 
with TocaliflU and the toblat were fupplied with punch, "Biadioff ** end wine. 
Thia wee the anrnogement found by ua after aupper and it wae quite a pleaaure 
to hear good eonga without accompaniment over a gla« of punch. They aang 
mostly canona and very well indeed. The vocalists, seated at their tablea on 
the platform and mostly amateura *'punschten mit**, and the leader announced 
the toaata. On this institution I hope to procure you detailed information, wliidi 
probably would be welcome to you. 

Unfortunately the correspondent did not do so. At anj rate, 
Cramer'a Magazine contains no further reference to " The Anacreontic 
Sodet J. '' Between the lines one may read that the London corre* 
spondent had his polite doubts about the society being '' more than 
three hundred years old/' which would carry us farther back than 
the discovery of America, Since others may be more credulous than 
our German correspondent, the following anonymous '' Qstory of the 
Anacreontic Society'' addressed to Mr. Urban, the editor of the 
Gentleman's Magazine, London, and there published in May, 1780, 
pages 224-225, is here added inmiediately : 

I will not pay you ao ill a compliment to auppoae you have never beard of tbe 
Anacreontic Society. I therefore flatter myaelf the following account of ita 
inatitution and progreaa wiU not be unacceptable to you or your polite readen.-— 
It waa begot and cfariatened by a Mr. 8— th (1) (m/oodiole; Mr. 8~th» better 
known amongat hia acquaintancea by the JMnJIiar appellation of Jade 8— lh» ia a 
Dog at a Catch, and a comaratone of 8odety] about the year 1766, at a genteel 
pnblic-hooae near the Manaon-houae, waa nurmd at the Feathenaad Hall-moon 
Tavema in Cheapaide, and received a great part of ita eatabliflhment at the London 
Coffee^ouae (2) lin/ootnoU: Mr. Bellaa, IVwident]. 

The aodety at thia houae conaiated of 25 membera, and each member admitted 
hiafriend. Applicationa for admittance at thia time became ao numerous, it waa 
tiiOQi^t necaamry to remove the aodety to a houae where the accommodatione 
were more apacioua. It waa theietee cairied to the Crown and Anchor in te 
Strand (3) [in/ootnoU: Mr. Tomlinaoo, Fkeaident), and the number of memben 
increaaed to 4D, with the former indulgence of admitting frienda. The year fol- 
lowing, ten new membcri were admitted, and frienda introduced the aheniate 
nl^to only. About two yean aince (4) [inJdot^oU: Mr. Mulao, IVaaident] the 
number of membcri were increaaed to fouiacore (5) [in/ootnoU: The preaent mem* 
bcTi conaiat of Peera, Commonera, Aldermen, Gentlemen, IVoctors, Actora, and 
Pblite Tndeamen], uid each meoBber admita a viaitor aa before. The aubacrip- 
tion at preaent ia three guineaa, and to a new member three and a half. The 
ezpenae to non-eubecribef« ia mx Aillinga. The aodety opena genermlly about 
the middle of November, and their entertainmenta are on every other Wedneaday 
till the twelve nighta are accompliahed. The concert, which conaiata of the beat 
performers (who are honorary members) in London, begina at half peat aeven, 
and enda at a quarter before ten. The company then adjouma to another room, 
whefo an elegant aupper ia provided ; in the meantime, the grand room ia prepared 
lor their* return. The tablea at the upper end of the room are elevated lor the 
vocal performen. Here conviviality reigna in e^'ery shape, catchea and gleea in 
their proper $tiU, aingle aonga from the fint performers, imitationa by gentlemen, 
much beyond any atage exhibition, aalt-boz aoloa, and minjature puppet^hewa; 
in short, every thing that mirth can auggeat. 

The following clasaical aong, written by poor Ralph Tomlinaon, their late p ree l - 
dent, ia choniaad by the whole company, and opena the mirth of the evening. 
(FoUowa the text of '*To Anacraon in Heaven " headed "Anacreontic 8oQg."J 
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These entertaimng accounts of the aims and habits of the '^ Ana- 
creontic Society" of Liondon * will have made it clear that the club 
generally '' opened '' about the middle of November and ended its sea- 
son about the middle of May. Now, ''about two years since" May, 
1780 — ^magazines were then generally published at the end not at the 
beginning of the month — ^would be about May, 1778. ''Ten new 
members" had been admitted the year preyious, which would be the 
year 1777. This happened "the year following" the removal of the 
"Anacreontic Society" from the "London Coffee House" on Lud* 
gate Hill to the Crown and Anchor Tavern in the Strand during the 
presidency of Ralph Tomlinson. In other words, the year of Tom- 
linson's presidency and of the club's removal from the London Coffee 
House to the Crown and Anchor seems to have been 1776, either 
during the club season 1775-76 or 1776-77. The reader will do well 
to keep this seemingly insignificant point in mind. 

The admittedly earliest known appearance of the text of "To 
Anacreon in-Heaven" occurs in the first edition of "The Vocal Maga- 
zine, or, British Songster's Miscellany, containing all the English, 
Scotch, and Irish Songs, Cantatas, Glees, Catches, Airs, Ballads, etc., 
deemed any way worthy of being transmitted to posterity. Volume 
the fint. London, Printed by J. Harrison for J. Bew, 1778." The 
'^ magazine" is announced in the preface to be "regularly published 
every month." This explains why the volume wiUi its 1,286 texts 
ot songs is divided into nine "Numbers," and why the dates of the 
two copperplates with portraits of vocal performers accompanying 
each number run from May 1, 1778, to January 1, 1779. (The vol- 
ume 18 entirely without music. The tunes are not even indicated 
by title.) To have compiled this treasure house of texts of fugitive 
but once more or less popular songs of every description must have 
taken the editor yean, which is another point I request the reader to 
bear in mind. 

In Number IV of this Vocal Magazine, 1778 (compare Appendix, 
Plato V), the copporplatos boing dated August 1, 1778, are published 
on pagM 147-148 as Song 566, the words of, 

ANArmoNTio iiocimr. 

Wfflttao by lUlph TMBttoMn. Baq. 

To ADAcrron, in II««v'ii, whrro ho Mt in full fcl^i 

A fi*w sona of hftrmimy iK*nt a poUllon, 
That h« thoif innpimr snd patron would be; 

Wh«n thl« aniiwrr arriv'd (mm the Jolly old Grecian — 
Voii'«, flddli*, and fluti», 
N(» longer b<» mutf*; 
ril l^nd yv my nama, and inspire yo to hoot: 
And, liMiidni, 1*11 in«lnirt yn, liko mo, to intwino 
The my nil* of WniM with Itai*(hu«*« vino. 



•The ''Anarraontir HocWty** (172»-1S65) of Dublin (mm the brief alluaiona in 
llr.Wm.H.tlmltanFlood'slliflCfiryof IriahMuflir. Dublin, IWVS.appeantohavebeea 
a miwlral ioriety of the more cuirtomary ty|ie 
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The nem thioui^ OlympuB immediately flev; 

When old Thunder pretended to give himaelf aire— 
If flieee mortala are euffer'd their scheme to pumie, 
Hm d0Til a goddeae will stay above etiiri. 
Hark! already they cry. 
In tnnfporte of joy, 
A fig far Fvnaamu! to Bowley'e we'll fly; 
And tiiere, my good fellowe, we'll learn to Intwine 
The myrtle of Venue with Bacchua'e vine. 

The yeDow^hair'd god, and his nine fusty maids, 
To the hill of old Lad wiU incontinent flee, 
IdaUa will boast bat of tenantless diades, 

•And the bilorked hill a mere desert will be. 
My thunder, no fear on't, 
¥7ill soon do its ermnd, 
And. dam'me I I'U swiqge the ringleadeis, I wananL 
I'U liim the young dogs, far thus daring to twine 
The myrtle of Venus with Bacchus'e vine. 

Apollo rose up; and said, Pr'ythee ne'er quanel, 

Good kiqg of the gods, with my vot'ries below I 
Your thunder is usele ss tften, Viewing his laurel, 
Giy'dy 8%e€9%iahile/iume% you know! 
Then over each head 
My lauiels I'U spread; 
So my sons from your crackers no mischief shall dnad. 
Whilst BUg in their dub-room, they jovially twine 
The myrtle of Venus with Bacchue's vine. 

Next Momuegoi up, with hie riable phia, 

And swore with ApoUo he*d cheerfully join» 
Hie full tide of harmony etill shall be hm, 

But the BOQg, and the catch, and the laqgh shall be mine: 
Then, Jove, be not jealous 
Of these honest fallows. 
Gry'd Jove, We relent, since the truth you now tell ue; 
And swear, by Old 8tyx, that they loi« shaU intwiae 
The myrtle of Venue with Bacchsw'e vine. 

Ye sons of Anacreon, then, join hand in hand; 
Pi eear ve unanimity, friendship, and love. 
*Tia your's to support what's so happily plan'd; 
You' ve the smrtion of gods, and the flat of Jove. 
While thue we i^iee. 
Our toast let it be. 
May our club flouririi happy, united, and Irse t 
And long may the sons of Anacreon intwine 
The myrtle of Venus with Bacchus's vine. 

TlieM further appeaimocM of the text of ''To Anacraoain Heaveiit'* 
with or without muaio, in eig^taeDth oeatauy magaimm and aongalais 
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are known to me. (Unless acknowledgment of source is made, the 
books are understood to be in the Library of Congress.) 

1780. Ifarch, in the London Ifaguine, p. 134. Headed "Anacreontick Song. 

By the late R. Tomlinson." (Text only.) 
1780. May, p. 224-225 in the Gentleman's Marine, London. Headed **Ana- 

creontic Song.'* (Text only.) 
17S0. The Bullfinch, London, p. 362, aa "Song CCCCLVII. The Anacreontick 

Song. By Ralph Tomlinaon, Esq., late President of that Society." (Text 

only. Communication by Mr. Frank Kidson, November 3, and November 

24, 1913.) 
[1783] The Vocal Enchantress, London, J. Fielding (frontispiece dated 1783), 

p. 336^337. Headed simply ''Song CLXVII." (Text and air. Compare 

Appendix, Plate VI.) 

1785. The Hununing Bird or A complete coUection of the most esteemed song? 

. . . Third Edition . . . Canterbury, 1785, p. 300. (Text only. No title 
given to any of the songs. Communication of Mr. Frank Kidson, November 
29, 1913.) 

1786. The Musical Miscellany, Perth. Headed ''Song XII To Anacreon in 
Heaven." (Communication by Mr. Grattan Flood, December 29, 1909, 
and Mr. Kidson, November 29, 1913.) 

1788. Calliope; or The Musical Miscellany, London, C. Elliot and T. Kay, p. 5-7, 
headed "Song IV, To Anacreon in Heaven." (Text and air.) « 

[1788] The festival of Anacreon, London, fint part, seventh ed., p. 80-^. (1788 

being the approximate date of the firrt ed .) Headed ' ' Song. Sung by Mr. 

Bannister, at the Anacreontic Society." (Text only.) 
[1788] The Ro3ralty Songster and Convivial Companion (frontispiece dated 1788), 

p. 9. Headed "Anacreontic Song, Sung by Mr. Bannister. " (Text only. 

Communication of Mr. Frank Kidson, November 3, 1913.) 

1789. The New Vocal Enchantress ... a new edition for 1788. On p. 289 as 
"Song; sung by Mr. Sedgwick at the Anacreontic Society." (Text only. 
Communication of Mr. Frank Kidson, November 29, 1913.) 

[1790] The Busy Bee, vol. II, p. 80. Headed "LXX. Sung by Mr. Bannister 
at the Anacreontic. Written by Mr. Thomlinson." (Text only. Com- 
munication by Mr. Frank Kidson, November 3 and November 24. 1913.) 

1790. The Billington or Town and Country Songster, p. 311. Headed "Ana- 
creontic Song. By Mr. Bannister." (Text only. Conununication by 
Mr. Frank Kidson, November 3, 1913.) » 

1790. The Banquet of Thalia, pref. dated York, 1790. On p. 85 as "Song. Ana- 
creontic." (Text only. Communication of Mr. Frank Kidson, November 
29, 1913.) 

1791. September, in the London Magasine and Monthly Chronology, Dublin, 
Exshaw. Headed "The Anacreontic Song. Sung by Mr. Incledon with 
universal applause." (Text and music. Mr. W. J. Lawrence in his 
article on "Eighteenth-century magasine music," Musical Antiquary, 
October, 1911. Facsimile, by permiasion of the Royal Library, Dublin, 
me Appendix, Plate VII.) 



*0f this songster the editor says in a prefatory note: "May properly be coniiiderMl 
aa a new edition, although under a different title ** of the Musical Miscellany (a coUer- 
tioo published at Perth in 1786.) 

^ Mr. Kidson adds this entertaining bit of information that on page 314 of the same 
aoogslsr appean, and in the metre of "To Anacreon in Heaven " of which it obviously 
is a parody: "A new Anacreontic Song. Sung by Mr. Sedgwick with great applause 
at the Royalty Theatre," beginning "To banish life's troublea the Grecian old sage." 
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1792. Edinbwi^ MusicAl IfisceUMiy, Vol. I, p. 1-4. Hc«ded "Song I. To Anft- 
creon in HeAven. Sung by Mr. Bannkter at the Anacfeontic Society." 
(Text and air.) 

1792. The Banquet of Thalia, pref. dated Yoric» 1792. On p. 85 as "Song Ana- 
creontic." (Text only. Commnnioation of Mr. Frank Kidaon, November 
29, 1913.) 

179-r The Banquet of Thalia. On p. 78 aa" The Anacreontic Song." (Textonly. 
(Communication of Mr. Ftank Kidaon, November 29, 1913, who nya that the 
•ong Ib no longer in the 1812 ed.) 

(1794] The Busy Bee, Vol. If. Headed *'LXX. Sung by Mr. Banninter at the 
Anacreontic. Written by Mr. Thomlinaon." (Text only. Communica- 
tion of Mr. Frank Kidaon, November 29, 1913.) 

1797. Stewart's Vocal Ma(B^sine, Edinbum^, Vol. I. Headed "Song I.XXXVII. 
To Anacroon in Heaven." (Text and air with bass.) 

1799. The London Musical Museum, Glasgow, 1799. On p. 43 as "The Sons of 
Anacreon." (Text only. 0>mmunication of Mr. Frank Kidson, Decem- 
ber 21, 1913.) 

1804. The Soul of Hannony, Norwich, plate dated 1804. On p. 1 of pt. If as 
"The Anacreontic Song by Ralph Tomlinson, esq." (Text only. Com- 
munication of Mr. Ftank Kidson, November 29, 1913.) 

SmoUet Holden, of Dublin, made a curious use of the air by includ- 
ing a ''Masonic ode, song and chorus, written by Mr. Connel, on be- 
half of the Masonic Orphan School," to the air of ''To Anacreon in 
Heaven" in his "A selection of Masonic Songs." Tlie collection is 
undated, but according to Mr. Grattan Flood (undi»r date of January 
24, 1910), Holden's book contains a tune with words "by the late 
celebrated Bro: Robert Boms," so that the date of his death — July 
27, 1796 — ^would approximately fix the date of publication of the fiist 
edition. A second edition bears the imprint "Dublin, A. L. 5802" 
(A. D. 1802), and Mr. Elson inserted a photographic facsimile of this 
Masonic ode, another parody of "To Anacreon in Heaven," (first 
words: "To old Hiram, in HeaVn where he sat in full glee") from his 
copy of the second edition in his book on the National Music of 
America. 

This excursion into the history of the Anacreontic Society and into 
tbe bibliographical history of its constitutional song * 'To Anacreon in 
Heaven" has proved at least one important fact: 

In view of the contemporary evidence already accumulated, Ralph 
Tomunson's acthobship or thk text or "To Anacbeon in 
Hkavsn" is clear beyond eeasonablb doubt and Mr. Grattan 
Flood's statement in 1912 that the words "are of Irish origin^ and 
evidently emanated from Ireland about the year 1766'' painfully 
betrays its nature of a raw assertion. Irish in origin the text was 
only, if Ralph Tomlinson was an Irishman. Mr. Grattan Flood was 
IMt>mpted to his assertion by an argument hesitatingly advanced by 
Mr. Blake, but before long it will be seen how the premise of Mr. 
Blake's argument, *and therewith the aigument itself, collapses. 
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If it 18 clear on the one hand that Ralph Tomlinson indeed wrote 
''To Anacreon in Heaven/' it is not dear just when this poem wss 
written by him whom the London Magazine in March, 1780, called 
the ''Late Ralph Tomlinson/' thereby establishing (compare also the 
account in the Gentleman's Magazine) his date of death at the latest 
as early in 1780.* 

If Tomlinson was a founder of the Anacreontic Society of London or 
one of its earliest members, then he mi^^t have written his "To 
Anacreon in Heaven" poem "about 1766/' or shortly after this 
approximate date of foundation of the society given in the Gentle- 
man's Magazine. I am inclined to doubt such an early origin of the 
poem. Though his poetry is not of a high order, Tomlinson 
"intwined the myrtle of Venus with Bacchus's vine" with very much 
more fetching inspiration and spirit than many other poets of fugitive 
convivial poems of typically eighteenth century Anacreontic atmos- 
phere which I have read. For this reason the poem, even though 
perhaps at first jealously guarded by the Anacreontic Society against 
publicity, could not fail to gradually attract attention, and tf written 
"about 1766" its first definildy known appearance in fashionable 
songsters of the time at so late a date as 1778 would be surprising. 
In fact, it IS not unreasonable to surmise that either the writing of the 
poem led to Tomlinson's election as their president by the enthusi- 
astic "sons of harmony/' or that his election as president inspired 
Tomlinson to write a club song for the Anacreontic Society. Barring 
indisputable proof of earlier appearance in print, with or without 
music, this would suggest the years between 1770 and 1776, inclusive 
of a wide safety margin. 

That the text of "To Anacreon in Heaven" existed at the latest in 
July, 1778, is obvious from its inclusion in the August, 1778, number 
of the Vocal Magazine. Mr. Blake's logic that therefore "it is reason- 
able to suppose that it existed as sheet music at least two years before " 
I am utterly unable to comprehend. Ordinarily the writing and 
printing of a poem precede its musical setting by a composer, unless 
the poem is fitted to an existing melody. If Tomlinson did not utUize 
an existing melody, then it would be more reasonable to suppose that 
the text of the poem existed at least two years before it existed as 
sheet music. That the song— other considerations aside — ' ' may have 



• The Biitkh Mucmn powmwuM under Ralph TomHnaon "A dang paMotml; beings 
IMiodyoDacelobntMlpoemof Dr. Byron's [t]. Written by R. TomUnaon. Loodon, 
1780." 

I have bean unable to find in the Gentleman's Magmsine and wversl other mi^»- 
cinea or fai works like .Brydges' Ceosufa Literaria, Nichol's Litenry Anecdotes, etc., 
anything further on the career ol Ralph Tomlinson; I am therefors not in a position to 
prove ^obvious coojectuie that the author of the British Museum pamphlet is ideii« 
tfcal with the author of "Te Aaaneoo in Beaven/* 
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exkted in mannacript many yeare" before it appeared in print, with 
or withoai music, will not be disputed by any author or composer 
who has had dealings with publi^rs. 

''To Anacreon in Heaven'' was written by Ralph Tomlinson, and 
was adopted as the constitutional song by the Anacreontic Societyi 
founded ''about 1766/' It could not very well be adopted as such 
without appropriate music. Hencei unless Tomlinson adapted his 
poem to an existing melody, the aigument wiU hold good that the 
music was composed shortly after the completion of the poem, and 
presumably by a musician who was a member of the society. Both 
poem and music, of course, must have existed in manuscript before 
*'To Anacreon in Heaven" appeared in print, with or without music. 
Whether or not the Anacreontic Society jealously guarded its dub 
song against publicity — the best way of accomplishing this was by 
keeping the song unpublished, but without publication the song could 
not be copyrighted, a dilemma in idiich other societies with club songi 
have found themselves — we do not know, but obviously the text of the 
song must have been known to the compiler of the Vocal Magazine. 
Whatever attention "To Anacreon in Heaven" had gained outside 
of the Anacreontic Society, the poem clearly appealed to the compiler 
sufficiently for inclusion in the first volume of his collection of — 

Tlie Vocal Magailne . . . containing all the EngUdi, Scotch, and Iridi Boogi . . . 
Glees. . . BaUada» etc., deenied any way worthy of being tnnmitted to poatsrity. 



Now this collection contains about 1 ,300 poems (without music). The 
compilation, selection, distribution, etc., alone of such a vast number 
of more or less fugitive poems must have kept the compiler busy for 
many months. Under the circumstances it is just a trifle too fanciful 
to accuse him, as did Mr. Blake, of deliberately and flagrantly having 
paraphrased the text of "To Anacreon in Heaven,'' in order to change 
the neutral loedU of the text to London. YThat earthly object could 
the compiler have had in picking out exactly "To Anacreon in 
Heaven " for a flagrant piece of paraphrasing t A diabolical, Machi»> 
vellian creature he must have been to include in his collection so many 
Irish poems and yet to change the phraseology of "To Anacreon in 
Heaven "so as to fraudulently create in the minds of future historians, 
bent on investigating the origin of "The Star-Spangled Banner," the 
impression that this particular poem was of Enj^ish and not of Irish 
provenience I 

Is is not much more impartial to take it for granted that the com* 
piler of the Vocal Magazine published the poem as it actually read 
when acquired by him for incorporation in his songster? And, if 
two different versions of the text existed about the time that he was 
preparing his accumulation of many hundreds of poems for publica- 
tion, is it not fair to assume that he knew of only one t Furthermore, 
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if the difference in date between these two versions was but rela- 
tively slight, perhaps a difference of only one, two, or three years, is 
not the surmise reasonable that these textual differences were intro- 
duced after the compiler of the Vocal Magazine had acquired the 
** To Anacreon in Heaven " text for his purposes and that the changes 
had not yet attracted his attention when he published the text in 
August, 1778 1 Indeed, in case that a plausible reason be adduced 
why the Anacreontic Society should have found it necessary to 
amend the text of its constitutional song during those years, does it 
not stand to reason that the compiler of the Vocal Magazine had the 
earlier, the original, text in his possession for future use and not yet 
the amended text t 

Whether the reader be willing or not to answer these questions in 
the affirmative, one fact stands out like a rock: The eatiiest known 
DATED appearance of the text of ''To Anacreon in Heaven" is in 
the Vocal Magazine of 1778. Until a dated earlier publication of 
the text (with or without music) be found or unless circumstantial 
evidence absolutely forces us to date an undated publication earlier 
than 1778, the text of ''To Anacreon in Heaven," as it stands in the 
Vocal Magazine, must be considered for methodological reasons as 
the earlieet vereian of the text extanti 

We have seen that the growth of the Anacreontic Society forced it 
to change quarters repeatedly, until it moved from the London Coffee 
House on Ludgate Hill to the more spacious Crown and Anchor 
Tavern in the Strand. By deduction I have suggested 1776 as 
the year of this removal. Well, then! If the original text of "To 
Anacreon in Heaven" contained any reference whatsoever to Lud- 
gate HiU, not onl}' can Tomlinson not have written his poem before 
the (to us unknown) date of the club's removal to Ludgate Hill, but 
an amendment of the text became immediately necessary upon the 
club's removal from Ludgate Hill to the Crown and Anchor in the 
Strand. 

Casual comparison of the texta submitted or recorded would reveal 
no differences except differences of interpunctuation, orthography, 
and others here negligible. More careful comparison discloses tex- 
tual differences that shed further light on the bibliographical history 
of the music of the song, and therewith, as bibliographical research 
so often does, help to clear out the weeds that have interfered with 
the normal growth of our knowledge of the song's history. 

In the second stanza of the earliest known publication and version 
of the text, in the Vocal Magazine, 1778, the seventh line reads: 

A/g/or Pamamme: To Ro^dtif'$ we'll fy 
and in the third stanza the second line: 

To the kill o/M Lud wUl inrnkHnmUjUt, 
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''The hill of old Lud/' of coane, means old Ludgate Hill, and with 
this line we find ounelyee in the midst of London. "To Rowley's 
we'll fly*' can mean nothing from the context of Tomlinson's poem 
except that ** the yellow-hair'd god and his nine fusty maids" will 
fly "To Rowley's" to the Anacreontic Society. Apparently we have 
here an allusion to an inn on Ludgate Hill. ''To Rowley's" would 
either mean in general a "name . . . known to have been com- 
mon as applie<I to taverns, in honour of the socalled 'merry monarch/ 
Charles 11/' as JT. in the Musical Times article of 1896 has it, or 
Rowley's was an inn on Ludgate Hill well known by the name of its 
proprietor, or an inn well enough known by the proprietor's name to 
have fitted into the verse with less difficulty and more poetry than 
the trade name of the inn and without obscurity in the mind of the 
reader of the poem. In other words, "To Rowley's" suggested to 
the members the place at which the Anacreontic Society met at the 
time that the poem was written. Supposing, for instance, that one 
Rowley was the proprietor of the London Coffee House on Ludgate 
Hill, even a very minor poet would have had compunctions about 
writing "To the London Coffee House we'll fly," whereas "To Row- 
ley's we'll fly" was abundantly clear to the initiated and sounded less 
prosaic.^ 

When the Anacreontic Society, probably in 1776, moved from the 
I^ndon Coffee House on Ludgate Hill to the Crown and Anchor in 
the Strand, immediately the allusion to the former loodU of the 
society was out of place and had to be removed from the text of 

<> I have at laot. I think, been able t<> definitely connect the name Rowley with the 
London Coffee Houae. In the London Diiector>' for 1799, 1 find '* Rowley and Leech, 
Wine If eichanta, 24 Ludgate Hill ** and in John Timbe' book on anbe and Clab lila In 
Londoo (London, 190S), under "London Coffee Houae**: "At the bar of the Loadan 
Coffee House was aold Rowley 'aBritidi Cephalic Snuff." ThialaathitofinfociDationk 
alao in Thombur>'*a '* Old and New London," who moceoTer etates ( Vol. I, p. 227-228) 
that the London Coffee Houee, 24 to 26 Ludgate Hill, was fint opened in Uay» 1731. 
That Wheatley in " London PiMt and Preeent " (Vol. II. p. 426) hae the date of open- 
ing aa late aa January 5, 1771, does not conflict with the main point, since from a 
rough aketdi made for me by llias Constance White (London) of a portion of sheet 
D2 In R. Horwood*s " Plan of the CHtiee of London and Westminster, 1790 (at the 
British Museum, alao In the library of Congrem), it appean that the London Coffee 
House occupied the premises on No. 24, t. e., where kinrUy and Leech held forth as 
wine merchants. It is quite suggesdre, by the way, that, as Miss White found out, 
in the London diiedories a Jamee Rowley, Linen draper, of Ludgate St. appears for 
the fint time in 176S. and that he liTed from 1768-73 at 29 Ludgate St. Fiaallr, it 
is alao snggeadTe that the London City directory of 1912 shews at 42 Ludgate Hill 
" Ye Old London Coffee House," next door to St. Martin Ludgate Churdi. There 
it stood in the eighteenth century, too, but the number was then 24 not 42. In 1967 
the original house seems to hare been closed. According to Whealley^ " The Lon- 
don Coffee House was at one time a great reaort of Americana." Stationers* Hall 
was just around the corner of Rowley *si 
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tin constitational song. What was more natural or pmdent in view 
of this experience than to not only amend the text but to so amend 
it that ''To Rowley's we'U fly'' and ''To the hill of old Lud" were 
replaced by words of absolutely neutral character without any per- 
sonal or topographical allusions that might be subject to change at 
any timet Now, then, it is a fact that dU texts submitted cr recorded 
above with ike ofdy exception of ike eoHieet one hnown, that in the 
Vocai Magazine of 1778, have in ihe second stanea the amended Une 

AWAT TO mm 80N8 OP ANACBBO)^ WS*LL VLT 

and in the third stoma the amended line 

PBOM HSUOOM'S BAXKB WUX ntOOimNSMT VLBB. 

lliese certainly were lines that could be sung anywhere.* 

Allowing for the hypothetical possibility that the society moved 
from Rowley's to its new quarters about simultaneously with the 
insertion of the original instead of the amended text in the Vocal 
Magaime, or that the editor was just a fitUe behind the tames, never- 
theless it followB with probalnfity that the amended text can not be 
dated much earlier than 1776. Furthermore, if any existing text 
refers in its title or elsewhere to the "late" Ralph Tomlinson then 
that particular text can not have been published before the death of 
Ralph Tomlinson, who apparently died at the latest early in 1780 or 
at the latest after the printing of his poem in the Vocal Magazine 
(about August), 1778, where he is not yet called the "late" Ralph 
Tomlinson. If, however, a publication says "the late president," 
then of course these words do not necessarily mean " the president 
who lately died," but may mean "lately president." In the latter 
case the date of the publication would be cireumscribed by the terms 
of Ralph Tomlinson's presidency. We know from the Gentleman's 
Magazine that Mr. Mulso succeeded Tomlinson in the chair in 1776 
or 1777, but Tomlinson may have been elected president again after 
the expiration of Mr. Mulso's t^^rm. Finally, if any text refers in its 
title or elsewhere to the "Crown and Anchor," then it can not have 
been published until after the society's removal to this tavern, and it 
foIlowB with necessity that even the earlust text wUh ihe amended 
topogmphicaUy neutral lines must be dated later than iheremovalof the 
AnaertonHc Society from Rouiey*s onLudgaU HiU to the Crown and 
Andiar in ihe Strand. In other words, 1776 or later, if 1776 was the 
data of the removal. 

These are the criteria on which, individually or jointly and together 
with other incidental criteria, the chronology of undated publications, 

« I hsfftMi tA add thfti the 1781 and 17M Hiilonp of the Vortl lf«|{uiii6 still hsYe 
**To Rowley'* wv'll fly ** sod "To the hill of old laid.** ThU U quito natufml, eUkce 
they w«« msrsly rekeum (witboul the pntmcm) ol Um 177S sdiaon, not nvmd 
•ditkna 



''The Star Spangled Banner'' 41 

with or witlioat moaici of ''To Anacreon in Heayen'^ will have to be 
baaed. Mj penonal impreaaion from all theae facta, circumatancea, 
dewB, dedactiona, etc., ia that very likely all undated publicationa 
of ''To Anacreon in Heaven" with the amended text of the aong 
were of later date than 1778, the date of the Vocal Magazine. Thia 
peraonal impreaaion is particularly strong in case .of publishers whoae 
career aa publiahers laated longer after 1778 than before. 

It ia now tame to apply these and other criteria to three editiona of 
"To Anacreon in Heaven" in aheet-music form, which on purpoae 
have not been drawn into the argument so far. Their titlea read : 

la. The Anacreontic Song as Sung at the Crown and Anchor Tavern in theStiand. 
The words by Ralph Tomlfaison Esqr. late President of that Society. Price 
6d . London, Printed by Longman A Broderip, 26 Cheapside. (For facsimile 
of copy in posssssinw of Mr. Fnmk Kidson see Appendix, Plate VIII.) 

lb. Same title but with imprint: Longman A Broderip No. 28 Cheapside lAd No. 
13, Hay Market (Comp. facsimile in Appendix, Plate IX. By pennission 
of the Boston Public Librvy.) 

(la and lb consist of a four page folio music sheet; p. [1] blank, on p. 2 air 
and bass; p. 8 four-part "Choras** and stanias 2-6 ol text; p. 4 arruDgement 
of the air for guitar and for (3ennan flute. Figes 2-^ in 6/4 time. major.) 

2. The Anacreontic Song. As Sung at the Oown and Anchor Tavern in the 
Struftd, London, with Geneial Admiiation. power maigin] Published by 
Anne Lee in Dame Street (No. 2) 

(Ip. folio. 6/4 time. D major. Air and bass. Six stantas of text. No 
'* chofUB ** or arrsngement lor other instruments. Compare facsimile in Ap- 
pendix, Plate III.) 

8. The Anacreontic Song. Sung by Mr. Incledon with great Applause. Dublin. 
Published by E. Rhames. at her Musical Cirrulating Librvy, No. 16, Exchange 
Street. 

(Ip. folio. 6/4 time. D major. Airandbass. Six stansasof text, followed 
by F major arrsngement of the air for guitar. No "chorus." Compare iac-* 
simile in Appendix, Plate IV.) 

Tlieae editiona, too, have the amended lines *^ Away to the aona of 
Anacreon we'll fly'' and ''From Heticon'a banka will incontinent 
flee." Furthermore, they are all trndaied. Hence, acceptance of the 
above criteria would eatabliah rouglily the date of pubhcation of all 
three editiona aa frobaUy 1776 or later, if not frobMy 1778 or later. 
ThiB eyen without the further arguments preaented below. 

One of the most uaeful hooka to muaio bibliographera is Mr. Frank 
Kidaon's British Music PubliaherB, London [1900]. In this we are 
told that Benjamin Rhames was succeeded by his widow Elisabeth 
at 16 Upper Blind Quarry "beforo 1775." Apparent^ it was this 
remark which caused Mr. Blake to surmise that her edition of ''To 
Anacreon in Heaven" may have been published as early as 1776. 
Mr. Blake overiooked the further remark of Mr. Kidaon's that "Gil- 
bert's 'Dublin' tells us . . . that about 1776 Upper Blind Qnaiy, in 
consequence of its evil repute, had its name altered to Exchange 
Street." It ia this addreaa which appears on Elixabeth Rhames's 
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edition of the song and ''since she was succeeded by her son, Francis 
Rhamee, probably near the year 1790-5" we have the rather wide 
range of from ''about 1776" to "1790-5" as the possible date of 
publication of the Rhames edition. But Mr. Blake overlooked 
another important dew, or at least he does not seem to have realized 
its importance. I mean the reference in the title to Charles Benjamin 
Incledon, the famous English tenor, who possessed a voice of remark- 
ably wide range. Incledon died in 1826 and he was bom in 17631 
This year of birth, of course, makes it absolutely impossible to date 
the Elizabeth Rhames edition anywhere near 1775. Indeed, since 
he was in the English navy from 1779 to 1783, since he made his 
first appearance as a professional singer in 1784, and since there 
would have been very little business sense in putting the words 
"Sung by Mr. Incledon with great applause" on a sheet song, before 
Incledon had become popular enough for his name to attract the 
attention of the musics-buying public, it follows that the Elizabeth 
Rhames edition of "To Anacreon in Heaven" probably did not appear 
until after 1784. Indeed, the fact that Incledon's name figures in a 
similar manner on Exshaw's pubUcation of "To Anacreon in Heaven " 
in his London Magazine, September, 1791, would lead one to suspect 
that Elizabeth Rhames did not publish the song untU about 1791. 
This impression is strengthened by the fact that, as Mr. W« J. Law- 
rence informed me in his letter of November 15, 1913, "Incledon 
made his first appearance in Dublin at the Crow Street Theatre on 
June 20, 1791, remaining there till August 1st." But, whether 1791 
or 1784 be the approximately earUest date, clearly ike Elizabeth 
Bhamee edition can have abeolutely no hearing on [the early history of 
" To Anacreon in Hea/ven/* and tentative deductions from this edi- 
tion as to the Irish origin of the text or its original version collapse 
eo ipso, and pitifully! 

According to Mr. Kidson's historical sketch of the important firm 
of Ix>ngman A Co., "in 1779 [the name of] Lukey is absent from the 
firm, which now remains as Longman & Broderip and exists till 
1798 • . . Before 1785 Longman & Broderip had taken another 
branch shop at 13 Haymarket" in addition to their place of business 
at ''26 Cheapside." How long before 1785 this happened Mr. Kidson 
does not know, but in his letter of November 3, 1913, he tells me 
that they "were not there much before 1783." 

At any rate, liongman & Broderip's earlier issne of "To Anacreon 
in Heaven" without '*13 Haymarket" in the imprint, was not pub- 
lished before 1779 nor after the opening of the Haymarket branch 
shop. Incidentally I therefore, this sheet song does not interfere with 
the conjecture based on the Vocal Magaaine that texts (with or with- 
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out music) which have the amended lineB, a reference to the ''Crown 
and Anchor" and a reference to the ''late preaidenf' Tomlinson, 
probably appeared later than the Vocal Magazine of 1778. On the 
contrary y even the eaiiiest Longman & Broderip edition of "To An* 
ftcreon in Heaven '^ ocHToboratee that conjecture. 

Mr. Frank Kidson, the poeseaBor of two copies of this exceeding 
scATce original Ijongman & Broderip issue, generously ceded one as 
gift to the Library of Con g r e ss. If merely the fairly frequent issue 
with the imprint 26 Cheapside and 13 Haymarket were extant, it 
would not be clear that this was merely the reissue of the original 
with changed imprint. Furthermore, no entry of "To Anacreon in 
Heaven'' wiU be found in the firm's "Complete Catalogue" dated 
1789 (in the Library of Congress) nor in their catalogues of 1781-82, 
1786, 1790, as Mr. Kidson, who possesses these and the one of 1789, 
informed me on November 24, 1913. This, together with the other 
fact that they advertised "The Anacreontic Song" in a catalogue on 
verso of index to Warren's thirtieth Collection of Catches, containing 
the prize-medal catches of 1791 (in the Library of Congress) could 
have led to the aigument that Longman & Broderip did not publish 
the song until after 1790. Possibly the reissue actually did not 
appear until then, perhaps because the original edition had become 
exhausted, but this much is clear that it can not xerv well have 
appeared before the firm opened its branch shop at 13 Haymaricet. 
Consequently, if Mr. W. Barclay Squire in his impressive catalogue 
of printed music in the British Museum added to this reissue (pr^ 
sumably not known to him to be merely a reissue) the date [1780], 
this date would seem to be too eariy by a few years and would seem 
to apply more correctly, if at all, to the original Longman & Broderip 
issue without 13 Haymarket in the imprint. However, aside from 
aU such bibliographical considerations, hardly any musician who has 
read the contemporaiy accounts of the Anacreontic Society wiU deny 
that Longman & Broderip published *'To Anacreon in Heaven" in 
the form actually sung by the society, first by an effective solo voice 
of wide range, and the r^rain repeated in chorus. 

As to the Anne Lee, Dublin edition, even Mr. Blake granted that 
its date of publication swings leisurely between February, 1776, 
when Anne Lee succeeded her husband in business, • and the year 
1788, when she was out of business. At any rate Mr. Kidson furnishes 
proof that she was still publishing under her own name in 1781. In 
her title Anne Lee says ''As sung at the Crown and Anchor Tavern 
in the Strand, London, with general admiration.'' A plausible in- 
ference would be that at that time "To Anacreon in Heaven," or at 
least the musicy was not yet well known in DuUin; otherwise the 
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reference to London would have been whoUj unnecessary. Periiaps 
Anne Lee imported a manuscript copj of words and music, but is it 
not much more phiusible that she simply copied a printed London 
edition of the song t In that case, we immediately recall the original 
Longman & Broderip issue of [1780 f] and begin to see the reaacm 
why the British Museum dated its copy of Anne Lee's edition also 

[1780!]. 

Mr. Kidson says in his letter of November 3, 1913: 

It is without doubt a copy from the Longman aheet, the miuic however being 
taiMpoe o d one note higher A neither Chorus or guitar A flute parts are re] 



Comparison proved that the texts are absolutely the same except 
that, for instance, in the first stanza the Longman edition has 
"Patron wou'd be/' whereas Anne Lee has ''Patron would be/' 
As to the music, comparison will show that the Anne Lee edition has 
not the triU in the last bar, that the chorus refrain is indicated by a 
dotted line and a repetition sign, that at the word "fiddle" Anne 
Lee retains the same note as at "voice," instead of as in the Long- 
man edition taking the higher octave, and that at the words "lend 
you my" faulty printing gives us (at least in the photograph) three 
natural Be^ instead of D, C sharp, B natural. 

Aside from these insignificant differences, the transposed Anne 
Lee edition shows all the peculiarities in notation, phrasing, harmo- 
niaation, rhythm, etc., of the Longman & Broderip edition. The 
probability b therefore pronounced that she indeed used a copy of 
the Longman & Broderip for her purposes — ^unless an edition of "To 
Anacreon in Heaven " turns up of unquestionably earlier date than 
the Longman & Broderip edition and with which in appearance 
the Anne Lee edition is even more closely related. Until then, the 
Anne Lee edition will best be dated as abcvi 1780 or laier. 

A point has been reached to which the last pages have been lead- 
ing up gradually but systematically. 

Said Mr. Orattan Flood in his "Note" of 1908 (1909): 

The inocda and miuic of "To Anacreon *' wen pablUbed hy Longman A Brod- 
erip in 1779-1780, and wen reprinted by Anne Lee of Dublin (? 1780) in 1781. 
Dr. Ciimminga eaya thai he eaw a -copy printed by Henry Fought— at leaat it is 
made up with aingle aheet nnga printed by Fought— but this is acarcely likely, 
as Fought did not print after 1770, and the Song and music were not in existence 
tiU 1770-71. . .'• 

Whether or not Mr. Grattan Flood was present at Mr, Cummings's 
Music Loan Exhibition lecture in 1904 I do not know, nor wherei 
when, and how he got the above information or impression. In his 
lecture— and it does not detract in the slightest from my respect for 
Mr. Cummings's scholariy attainments if I say that his casual remarks 
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about ''To Anacreon in Heaven'^ are not up to his customary stand- 
ard of carefuhieas and accuracy — iir. Cummings simply said: ''I have 
brought a copy of the original publication of the ode/' Nor have I 
seen elsewhere any printed statement by Mr. Cummings that ''he 
saw a copy printed by Fought" (according to Mr. Kidson, November 
8, 1013, the correct spelling is Fougt). In reply to a pertinent 
inquiry Mr. Cununings sent, under date of November 7, 1908, this 
brief note: 

I hMl s copy of Smith'! "T6 Anacnon'* pub.piabed] in ini. I showed it at 
a public lecture, but cannot now find it I have two copies ol a Utile later date. 
The fini named wae a ^ogle sheet soog. 

Mr. Cummings evidently was not willing to commit his memory 
under the circumstances on the point of imprint, nor does he mnkd 
it clear whether or no Smith's name appeared on the sheet song as 
that of the composer. On the other hand, his words would lead us 
to believe that the sheet song was actually "pub. in 1771/' though 
Mr. Cummings by no means says that the sheet song actually oontains 
this date. 

Mr. Cummings added to the casual remarks in his lecture the air 
of ''To Anacreon in Heaven/' and it is suggestive that he gave the 
air in C major. Mr. Cnnmungs ib not of the kind to simplify musie 
for babes in the wood. I suspect that the air actually occurred on 
that mysterious sheet in C major, the same key in which Longman 
& Broderip published their edita<m. It is to be hoped that Mr. Cum^ 
minga's sheet song turns up again, so that it may be put under the 
bibliographical microscope. If then the criteria enumerated above 
be applied, presumably all mystery will disappear and we shall know 
just how this particular edition affects the hktoiy of ''To Anacreon 
in Heaven." For reas<His unknown to me I received no reply to a 
letter addressed by me on the subject to Mr. Cummings under date 
of October 30, 1013. However, this much we know from a conn 
munication of Mr. James WarringUm, the hymnologist, to Father 
Heniy,^ that Mr. Cummings sent him a copy ct the title of this mys* 
terious sheet song some yean ago and that Ralph Tomlinson's name 
appeared on it. 

The ground has now been prepared and cleared for consideration 
of the main question: Who composed "To Anacreon in Heaven" t 

Mr. Blake was the first to deny not merely the probability but also 
the possibility that John Stafford Smith composed " To Anacreon 
in Heaven." Encouraged by his "explosion" and "annihilation" 
of John Stafford Smith, Mr. Grattan Flood in his Ave Maria article 
of 1912 advanced the theory that the melody is Irish; that it has all 
the characteristics of Furiough O 'Carolan's " Bumpem, Squire Jones," 
and is most probably his work. 
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In Ueu of aigument I simply submit O 'Carolan 's melody as it stands 
in Hime's Favomite Collection of O'CaroIan's tunes, Dublin [17 — ]: 

BuMTBm Squibb Jobbs 







Comment, I trust, is superfluous. If this melody of O'Carolan'sis 
Uie nearest that Mr. Orattan ^Flood with his very extensive knowl- 
edge of Irish music of every description could come to ''The Star 
Spangled Banner," bcXL ''To Anacreon in Heaven," after ail these 
yean of enthusiastic research in behalf of Irish music, we may rest 
assured, that the air of "To Anacreon in Heaven" will not be found 
in any Irish music publication or manuscript of an authentic and 
genuine date prior to the time when Ralph Tomlinson wrote the 
text. Nor has Mr. Frank Kidson, so he informs me, under date of 
November 3, 1913, run across any melody in British collections, 
printed or manuscript, that could by any stretch of ima^ation be 
identified with the air of "To Anacreon in Heaven." The word of 
such an authoritative and industrious collector of British folk and 
popular airs carries tenfold more weight than the statement that 
I, too, have failed to find any such air in the fairly numerous eight- 
eenth century British song publications in the Library of Congress. 
On the other hand, some weight may attach to my statement that 
I have not found the air mentioned in American publications or 
manuscripts prior to the latter part of the last decade of the eight- 
eenth century. 

That single melodic snatches, phrases, motives, or half motives 
of " To Anacreon in Heaven " are common enough in musical litera- 
ture, nobody will deny, just as otherwise totally different poems 
may have words in conmion, but in its entirety as melody "To Ana- 
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creon in Heaven " appeara to have had no prototype.' Eyerything, 
indeed, tends to imply that Ralph Tomlinson did not use an already 
existing melody bat that the melody of ''To Anacreon in Heaven'' 
was composed after and not before he wrote his poem. 

The reader may ask : Did, perhaps, the founder of the Anacreontic 
Society, Jack Smith, ''a sly dog at a catch'' try his hand at Tomlin- 
son 's poem ? The reader may even suspect some connection between 
this Jack Smith and John Stafford Smith, so sly a dog at a catch 
that he repeatedly was given prize medals of the Catch Gub, but 
with such suggestive speculations I shall not concern myself here. 
Impossible the identity of the two Smiths would not be, though John 
Stafford Smith was but a youngster '^ about 1766" when the Anac- 
reontic Society was founded. However, Smith would not have been 
the first nor the last youngster, as I can testify from personal experi- 
ence, to have founded a club at so early an age. If Mr. Grattan 
Flood maintains that John Stafford Smith could not, in 1771, have 
composed ''To Anacreon in Heaven," because Smith's earliest known 
composition dates from 1773, 1 fear that his argument will lead us 
nowhere. Not only is there absolutely no reason why a trained 
musician of about 21 years should have been too young to compose 
''To Anacreon in Heaven" — think of the precocity of innumerable 
composeri, great and not great — but Mr. Grattan Flood will find in 
Thomas Warren's eleventh Collection of Catches, Canons, and Glees 
[1772] with the prize-medal pieces of 1772 on pages 10-16, the four- 
part cansonet "Stay, Shepherd, Stay," and on pages 32-37 the glee 
"Sleep, Poor Youth," both printed as by John Stafford Smith. 

If Smith was a prinUd composer in 1772, it stands to reason that he 
was not quite a novice in setting music to texts that struck his fancy. 
But, as I have said, such speculation leads us nowhere, except to 
demonstrate that John Stafford Smith, if called upon at that time, 
could have composed Tomlinson 's "To Anacreon in Heaven" about 
1771. And, if the poem was not written until about 1775, then, of 

• As a plsaaal jiiilimii I waggs^ to the reader to iBflJitly diift the rhythm of the 
following melody aiid he wiU Imve the hegimiiiig of our *'8tar Spen^ed Banner.*' 

Afar XI. Bvui or Boon 




For the benefit of thoee who might have no heatation in ameitlng that the tone of 
"To Anacreon in Heaven*' Aowa all ihe characteristice of "Biuh of Boon/' and moat 
probably ia the tame, my aoutre may here be mentioned: Fielding 1i ballad brce 
"An Old ManTtMi^t Wiadom/* London, J. Watta, 1735, where the tone iaaung to the 
worda "Oh, dear papal don't look ao gnun.'* 
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oourae, M chronological Bcruples vanish absolutely, because by that 
time John Stafford Smith had gained distinction as a composer. 

Since the rumor that Dr. Samuel Arnold composed ''To Anacreon 
in Heaven" has been silenced by unanimous consent, and since 
John Stafford Smith is the only other British composer to whom that 
honor has been credited with sound argument, I here restrict myself 
absolutely to the arguments for and against his authorship. It 
so happened that Rev. H. T. Henry, of Philadelphia, took up the 
cudgeb for John Stafford Smith against Mr. Blake and Mr. Orattan 
Flood exactly at the time that I was preparing a revised edition 
of my ''Star-Spangled Banner" chapter. In order to preserve as 
much as possible its nature of a "Report," in order to give Father 
Henry all credit due him, and because we found ourselves in accord 
on such vital arguments as are now ripe for presentation, Father 
Henry's essay in the Records of the American Catholic Historical 
Society (Dec., 1913) will now be drawn upon to establish, if possible, 
the conq>08er of "To Anacreon in Heaven." 

First of all, it is but fair to look into Mr. Blake's and Mr. Grattan 
Flood's attacks on John Stafford Smith's veracity and character as a 
gentleman. Says Father Henry in Uiis connection, on pages 329*333 : 

I do not know with wbst intent Dr. Flood introduce! his lemsrk concerning 
the ^'audacity** of Smith, in the following psngisph; bat I msy fairly con- 
Jeetoie that the purpoae wae to impugn Smith's truatworthineai when, in 179S, 
he claimed that the air of "Anacreon'' wae ''harmonized by the author.'' Thia 
conjecture is not, indeed, very logical, because Mr. Blake and, following him. 
Dr. Fkxxi, contend that by "author" Smith did fioi mean "composer." The 
major part of Mr. Blake's and Dr. Fkiod's argument turns <m tkii (to their minds 
chvioui) interpretation of "author;" and accordingly both should most earnestly 
afliim the absolute trustworthiness of Smith. That Smith's veracity should be 
impeached (and, of all men, by the two consentieut interpreters of Smith's 
own words) is not, of course, a logical thing; but I am at a loss how else to interpret 
Dr. Fk)od's indignation at Smith's "audacity." But now to his impeachment 
of Smith: 



of 8ntth*i r^A Bo$k tf CkflMMtt hiiimIi BDi otfly Ite IiHmmIIi^ tet thtt Itak 
toortMaia maktaD imnly mm n^ti tte liamiliHm ntkody 9i ** Aamanaa," but Im alw srmsid 
taatfShnntfQliaMaiiotiMr ABMnantiosQiw and Uk*wftM«<0«deftt« tlM Kii«)'*aDdlnd tte 
safcalty to mmn UmU «' ths whols wm wp oi rf by John Staflotd SmiU •boot thsytar 1780." (Tte 
agaUn ai« Dr. Flood's.) 

The hastily-written English of this pangiaph mi^t easily mislead the leader. 
It is not an examination of Smith's Fifth Book which will reveal to us his com- 
portion of "aiK>ther Anacrsontic song, and likewise '(jod Save the King!' 
. . ," etc. These things were revealed to Mr. Blake when he came across 
the 1780 volume of Smith's in an old bookshop in London. 

But once more to our sheep. Dr. Flood marvels at the audacity of SnuJi 
in declaring that he had composed the whole of a volume containing "Qod Save 
the King! " Resdeia who are not familiar with the long contiovendes waged 
about the text and tune of the British national anthem will fail to roalite fully 
the enormous audacity of Smith in claiming that air as his own composition . . . 
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Had Smith . . . declared that he wm the oompoeer of an air which 00 many 
people cottki testify that they had heard mtng or had eeen in print before he wae 
bom, hie act would not have been one of '* audacity, " bat rather one of the 
greatest ioolhardineai peanble to mortal man. With about equal fooHAnem 
might the present writer claim to have composed the '*8tar-8pangled Banner/^ 

Dr. Flood could not but know that the anthem was popular before Smith was 
bom; and it is indeed because of this knowledge that he chaiges Smith with 
"audacity.** I am not enough of a psychologist to explain how, under these 
circumstances, Dr. Flood could have considered Smith's act "audacious** rather 
than idiotic. He must (I presume) have "complacently followed*' Mr. Blake 
down the rushing tide of the latter's mistaken enthusiasm. For Mr. Blake 
had discovered Smith*s volume published in 1780, in an old bookshop in Lon- 
don; had purchased it for 80 cents (although, as he remarks, he would gladly 
have given $8, and adda— jocularly, I suppose — that he would sell it to Congress 
for $800); had found "(jod Save the King** in it; had read on the title page tlmt 
Smith compoeed the "whole** of the volume and had been properly scandalized 
at such incomprehensible audacity. But Mr. Blake was not a musician; he was 
an inventor of a device for rifles, and his invention was adopted (so the biograph- 
ical note affixed to the binding of his pamphlet tells us) by the United States 
in the Spanish- American War. That Dr. Flood should have "complacently 
followed " Mr. Blake is the truly wonderful thing; for Dr. Flood is a musician, as 
well as a historian of music, and should immediately have suspected that som^ 
thing was "out of gear** in Mr. Blake*s views concerning Smith*s chum to the 
authorship of the British national anthem. A few moment's inspection of the 
volume itself would. have enlightened him as to the exact claim of Smith, but 
he followed Mr. Blake, whose offer u> sell the book to Congrem was quite super- 
fluous, lor Congress posmsses both the 1780 voiume and that of 1799. 

What, then, is the explanation of the mystery of Smilh*s audacityT In his 
letters to me of 18 and 27 October, Mr. Sonneck tells simply and cleariy what It 
really was that Smith laid claim to as composer: 

"Blake refers to the words, * the whole compos'd by John Stafford Smith,' 00 
"the title-page of his A Miscellaneous Collection ol New Song% Catches, and 
"Qlees, London, James Blundell (published, as the contents proTS, in the year 
" 1780), and deduces his imputation tlmt Smith fraodnlently daimed with the 
"above words to have been the composer of 'Ood Save the King* from the 
"fact that on p. 27 'Qod Save the King* appears in 'A Canon in Subdiapente; 
"2 in 1 on n plain Song.* Mr. Blake, who is not by professimi n musician or 
"historian, breake down under his own argument by quoting Smith's Index, in 
"iHuch this particular piece appears as 'Si Deus pro nobis. . .Canon . . . 27.' 
*'The puxale is simple enough for a musician: *Si Deus pro nobis' are the 
"words put to the *Canon in Subdiapente; 2 in 1,' and the 'plain song,' or 
" 'cantus flrmus,' as we would say nowadays, on which Smith oomposed his 
"canon was the melody of *Ood Save Great Geoige our King,' duly printed 
" with these wofds. . . . Dear old Smith*s Index shows to what he laid claims 
'*aa 'coamMser' of *the whole': the canon (as was correct) and nothing 



« On p. 32 of the same collection Smith has *'A Canon on aground bass; real Loodoo 
Cries." Accordii« to the logic of Mr. Blake and Mr. Gmtlan Flood thk would mean 
that Smith, claiming to be the composer of "The whole" collection, had the aodadty 
to pose as the composer of theee "real London Cries. *' I can not make myself believe 
that John Stafford Smith was quite such an audacious idiot as all that. 

24116*-14 
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Though my quotation of (yCarolan's sprightly air of '^ Bumper, 
Squire Jones'^ makes further comparison of it with "To Anacreon in 
Heaven" unnecessary, I can not abstain from treating the reader to 
at least part of Rev. Henry's deliciously humorous and for Mr. Flood 
reaDy disastrous 

COMPAJUSON OP *' bumper" WITH ''aMACRKON/' 

Aa almdy stated, the only ugument of apparent value advanced by Dr. Flood 
for the Iria|i origin of the air of our national anthem is the one he baaea on musical 
"characteristicB/' for the melody of "Anacreon" has, he declares, ''all the char- 
acteristics'' of O'Gaiolan's ''Bumper, Squire Jones." Me invites his readers to 
make the comparison, assuring them that the truth of his assertion "can easily 
be tested ** in this way. The test is not, however, quite so easily made, for the 
readers must catch their hare fixst-^nust first of all find 0*Carolan's air— and then 
must proceed to cook it, as it were, in the same pot with "Anacreon.'* 

To farilifato for them the process of comparison, I have transposed "Anacreon " 
from the key of C into the "Bumper" [condensation used by Rev. Henry merely 
in the interest of brevity] key of B-flat, and have turned its M time into the 6-8 
time of "Bumper." Something is lost to my demonstration of the dissimilarity 
between the two aiis by this change in the apparent rhythm of "Anacreon** — 
this change of quarter notes into eighth notes; for the tendency is a natural 
(although not, it is true, a necessary) one, to sing M faster than 6-4 time, and to 
give "Anacreon** something of the rollicking gait of "Bumper." We are thus 
tempted to turn what may have been a fairly slow or at least a fturly moderate 
Umpo of "Anacreon ** into what was most probably a fdMy fast tempo of " Bump- 
er." But if the comparison is to be made with ease and some approximation to 
accuracy, the change of "Anacreon" to the same key and the same apparent 
rhythm as those of "Bumper" is almost a necessity. . . . 

. . . The only characteristic in which "Bumper" and "Anacreon" agree is 
the apparently perfect agreement to disagree perfectly; for where one melody 
ascends the other descends, and vice versa, lliis agrsMnent to disagree begina with 
the very firrt notes and continues thious^out to the end, except in the first half of 
the eleventh bar. So true is this that if the reader looks at any two connected 
■laves, he will fancy that he is gasing at an iUustimtion of scholastic counterpoint 
in contrary motion. If he Aould have a very literal mind, he will gravely count 
the notea on which the two melodiea agree as they pass each other, and will not 
be surprised that they are so very few in number. The "Anacreon " air has 100 
notes, and only 7 of these coincide with notes in O'Oarolan's air. Seven per cent 
is not a notable a g re em ent. 

. . . The comparison of the tunes of "Bumper" and "Anacreon " makes the 
contention of Dr. Flood unacceptable to us. If "Bumper" is chaiacteristically 
Iridi, then ita antitheaia, ' ' Anacreon,* * must be characteristically non-Irish. But 
thematter is even more curious than this. After I had transcribed the "Bumper" 
song ttom an antique volume of music, I chanced to look over the chapter on 
disputed ascriptions in O*N0ill*s Iririi Folk Music, and there learned that — 
miiabfle dictu— the tune of "Bumper" had been adjudged Englitk by Bui^ 
ThumoCh (who in 1720 publidied the first collections of Iriah ain), who placed it 
among the ''Twelve English Airs" in his second volume. Hereupon 0*NeiU 
remarks that the air is duly accredited to 0*Carolan in The Hibernian If use, "the 
editor ol which in this instance ventured to doubt lliumoth's infallibility.*' Oan 
humor further go? 
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On pages 312-323 Rev. Henry deals with '' the negative argument '^ 
as follows: 

I think the question of the authonhip of the tune has been simplified by elim- 
ination of the Irish claim (so far, of coune, as that claim rosts on the bases furnish 
by Dr. flood's article). We are now able to consider the effect of Mr. Blake's 
discovery on the commonly accepted view that Smith is the author. In rejecting 
this view (which had in 1909 been held by him) Dr. Flood writes: 

In ofdw to bolstv up Stsflocd Smttb'i cisim at s oompoier of tho tunOp Ch^ipeU «id lili m p fk ti 
Civ«ttiodaUofhlsFiftliBookofCaiiiooaliM''1780orl786." Fortonotolr'lBr historksl aocunoj* s 
ralttiy Irtdi-AiiMrieni, Ui. John Honry BUko, want to the oopyright oOm, Stattaen' Hafl, Lon- 
don, and iMiyhwl tho noord indoxaB of cte oopTiight dopartnMot ftom 1746 to VW, IneliiahFaly, 
with tho raault that ho dJaoorend tho actual data on which Smith enterad tho oopyr^ht, nomalj, 
* lUyM, 17W. (ffffilUyS. Sonnack.) 

Dr. Flood is very severe on ''Cihappell and his copsrists/' who attempted to 
"bolster up" Smith's claim by assigning too early a date for his volume. But 
as late as 1909 Dr. Flood himself wrote in Church Music: 



Tho maat doDirtvo praof of tho tet thai tho tana WM oompoaad by Siait h la tho tet that ho inoliMka 
a in hii Fifth CoUaetJon of CanaonaU, Catchoa, oto., In 178L 

• 

Shall we reckon Dr. Flood among the "copyists" who attempted to "bolster 
up" Smith's claim by assigning a date for his volume at least 18 years before the 
i^peaiance of the volume? 

... This "Fifth Book of Canaonets," then, is the book whose date of copy- 
riji^t was found (in October, 1910) by Mr. John Henry Blake, an American, after 
a search in the records of Stationers' Hall, London, from the dates 1746-1799. 
He located the copyright entry of the Fifth Book of Canaonets as 8 May, 1799, 
and notes a misprint of the tiUe (as given above by Mr. Sonneck) of which he 
furnishes a photographic facsimile in his monograph. The period-mark placed 
before "The AnacTeontic, and other populsr songs," should be a comma, and 
the word "The*' should b^n with a small letter— thus associating, Bfr. Blake 
argues, the Anacreontic, not with "other popular songs," but with the previously 
mentioned "glees." Mr. Blake elevates into a point of capital importance what 
is merely a printer's error. 

. . . Mr. Blake's very argument may be neatiy turned against himself. Mr. 
Sonneck, in letters to me dated Oc^tober 18 and 27, 1913, does this in the follow- 
ing manner: 

'" Mr. Blake is correct in sUting that in my transcript of the titie of Smith's 
** Fifth Book there is an error. It should be ' author of the favorite ^ees . . . 
"Hark the hollow wooda, etc. the Anacreontic, and other popular songs,* and 
"not * woods, etc. The Anacreontic . . .' (the printer did not follow copy, 
"but followed office rules in using a capital letter after a period sign, and when 
"reading proof under pressure of oUier business I overiooked the error). 
" Mr. Blake waxes enthusiastic over this discovery, claiming that Smith by 
"using the lower case letter in *the' included *the Anacreontic' among his 
"aforesaid glut composed by him and not among his * popular songs.* There- 
" fore, as *To Anacreon in Heaven ' first appeared as a song, not as a i^ee, Smith 
"himself did not claim to have composed it, etc. All nonsense, of course, but 
"it is this kind of nonsense which one has to combat. The very bet, it seems 
"lomr, that tho title reads 'etc. the' shows that *the Anacreontic' beloi^ 
"grunmatically to *and other popular soots' and that *theAnacreoatic* was 
"meant as a 'song*; and the word 'other,' it further ^eems to me, ^rmpelft 
" this interpretation. A fid again Mr. Blake breaks down under his own infor- 
"mation, because, as if the registrar wished to make the point imised by me 
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'*mboye perfectly clear, he Ifmnecrfbed Bnuth's copyri(^t certiflcate for Mr. 
''BImke m IoIIowb: 'the Hollow Wooda, etc., The Anacieoiitic, and other 
"popular aonga.' '*• 

. . . Continuing the narrative of Blake's diacoveriei. Dr. Flood writee in the 
Ave Maria: 



B« •!» tBOad ladlipiilibto ivIdMW tlMt SiBllh B»ri7 armiiffrf tiM tna* in tht 1^ 
Md that IM dU not claim aor copyright lor tiM tuM. 

The ''indkputable evidence" aeema to have been the fact that Smith, in hit 
Fifth Book of Oanaoneta (copyrighted May 8, 1799), writee that the tune waa 
"harmoniaed by the author." What doea "author" mean here? Doea it mean 
the author (that ia, the compiler and editor) of the Fifth Book, namely, Smith; 
or doei it mean the author (that ia, the compoaer) of the tune? Blake contanda 
that "author" can not mean "compoaer'' . . . 

A reader who ia not well veraed in the litemture of the present diacuaaion 
might peihapa auppoaa that Mr. Blake had "diacovered " in Smith's Fifth Book 
the phrase "harmonlied by the author " in reference to the aoog "To Anaoeon in 
Heaven." Not only waa the phrase and its relation to the aoQg well known long 
aince, but a facsimile of the page (in the Fifth Book) containing that phrase 
appeared in Mr. Sonneck's Report in 1909. 

Again, Smith does not refer to his anangement of "Anarreon" as a "glee." 
It is not wrong so to charactvixe his composition; but he himself did not so 
characterise it. He called it "Anacreontick Song." 

As will be seen further on, the copyrii^t certificate appears to esCabliA the 
meaning of "author" to be nothing leas than "composer." He was the author 
(composer) of the "whole" work, the tune of the Anacreontic Song included. 

Where, then, ia the "indisputable evidence" that Smith "merely arranged ih^ 
tone in the form of a 'glee ' " ? 

The remaining argument against Smith's authorship of the tune is stated by 
Dr. Flood in the Ave Maria as follows: 



•mah Uvtd tfll tha 7«r ISN» sad h« MT«r MMrtsd hli data M odspiMr oThli B^dr, I 
Ki7hait«rttt«B''Tli«8taisBiHBfWdBaBD«"toHliiU14. SnnKy ttsUadsloiMmthatlftmah 
iMd oasBpond tiM tim*, sad that tht aid tuiM («h«Cliw Mi to «« Ajwnoa la H«v« ** uid tha •« 81^ 
apaaglsd BMmv**) had bMO nac prlatad, uid chTOktad all or* Iha BrltMi pamtmkm uid la 
I, ha would, M a traa BrttMMr, hara MMrtad hli data to M. 



Here much is made of Smith's fdlure to lay claim to the authonhip of the tune. 
In his Fifth Book of Canaonets, etc.. Smith did declare that the tune there given 
was "harmonised by the Author." BUke (and, following his lead. Flood) can 
see in this declaration only a confession that Smith was not the author d the 
tune, but merdy the author of the collection; and that if Smith desirMl to vin- 
dicate hia authonhip of the tune, he ahould have used the word "composer" 
instead of "author." Mr. Kidaon could not aee the force of this contention. In 
his Report Mr. Sonneck had already discufaed (p. 23) this interesting question : 



bj ttaoBtbor" asj of eoont bmd hsnapatad bj tta aatbar «l tta 
imllwtlffn inl In iwl nw— rilj ibmii hsnamtail tij tta Mitlwr nf Ihi ih, tiiif Thwt Ttirii, tmoilMr 
with tho tat that Uw coitattai opBtohii aooo hat Sailth't own glnt, olr., sad Uw vwdtag of tta 

ttprohohlothat amlthrttaitohhBnlfasUiooQmponrof thomodr Prohitiy 

It, if to loSDy did ooovoM tta tnat, as o not ta 0B» vote, and tai 
it ta snwal Md dlflmat volM to Mt ohUiid to wndv swior taa 



•Hie tranacript of the recocd made in November, 1913, for the Library of Coogresa 
raada, "Wooda, etc., the Anacreontic, and." In other worda, if thk "t" instead of 
a "T" in "the" is correct, then the registrar followed Smith's title exactly, 
the comma between etc. and the in order to make matten abeolutely clear. 
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This brief eztnct from the Report ahows ua that BIr. Sonneck («) held 
judgment in suspense ss to the meaning of "author/' and (b) had not committed 
himself— (''if he reaUy did compose the tune" are his words) — to the common 
sscription of the air to Smith. But here it is highly interestiog to note with 
what felicity he is able to make use of the copyright certificate subsequently 
given to Mr. Blake by the registrar of Stationen' Hall recoids, to emphasise 
(almost, if not indeed quite, to the point of conviction) the contention that 
Smith reaUy did mean by the word "author'' nothing less than "composer." 
This interesting argument Is thus stated in Mr. Sonneck's letters to me (18 and 
27 October. 1913): 

" Now the copyright record, as quoted with great glee but little understanding 
"by Mr. Blake, distinctly says under 'Property X)f:' 'Author,' and under 
"'Share:* 'Whole.' Con8equently,if copyright certificates have any evidential 
" value at all. Smith was officially recorded ss claiming the copyright in the 
"whole 'Fifth Book' as 'Author' (i. e., composer, because to my knowledge 
**auihorwaB the official term used in the statute for all copyrightable matter, in- 
** eluding musical works, and not oomposer* and author can mean in this instance 
" and under the circumstances composer only and nothing else, since Smith does 
"not pose as eompiUr of the music, much less ss author of the tezte (in several 
"instances he mentions the authors of the texts). Ergo, if his words on p. 33: 
" ' The Anacreontick Song (sict poor Mr. Blake) harmonized by the author ' could 
"leave the doubt expressed on p. 23 of my ' Report ' as to what Smith meant 
" by these words, these words in conjunction with Smith's copyright certificate 
"now would appear to establish, beyond reasonable doubt, that Smith elmm^ 
"to be the author (composer) of ' The Anacreontick Song*: 'To Anacreon in 
"Heaven,* 'harmonised' by him in this 'Fifth Book' as a part-song, and 
designated a glee by me in my ' Report ' (but not by Smith himself!). 

And this (it seems to me) ineviteble conclusion stops up the keyhole, which 
Mr. Blake can not keep open for escape, that there is in Smith's Miscellaneous 
" Collection ol 1780, on p. 35, a four-part piece headed simply 'Anacreontic' 
" In the index it is called, 'Is it summer . . . GLEE.' Thereby Mr. Blake, 
or anybody else, is enjoined from operating with the over-nice distinction be- 
tween 'song' and 'g^' (i. s., only when it suits their purpose). They can 
" not say that Smith, in the title-page of his 'Fifth Book,' referred to this 'glee' 
ss the popular Anacreontic 9ong composed by him and not to 'Anacreon In 
Heaven. ' No, the title-page apparently refers to * Anacreon in Heaven,' and to 
this Anaereoniiek Song (populariy known as the Anacreontick song) in a Aormon- 
*' ized verrion Smith laid copyri^t daim on " May 8, 1799, as author (composer). 
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a Mr. Ernest Bruncken, Asristant Reg'rter of Copyright in the Library of Congren, 
had the kindness to inform me as follows: 

Mu$ieal eopgright. The first case is that of Bach r. Longman (Cowp., 623), in 1777. 
Held, that the same rules apply to both literary and musical compositions, because 
the words of the act of 1710, "books or other writings," were not confined to letteis 
and language only. 

In D*Almaine v. Boosey (1 Y. A C. Exch., 299) it is sUted as a f^t that "a grsat 
deal of music" was entered at Stationers' HaU as books; and as a matter of law that 
"printed music, in whatever form it may be published, is to be considersd in refer- 
ence to copyright proceedings as books." 

The terms "author" and "composer** seem to be in use interchangeably. In the 
statute the word "author" only is used. 

"Musical composition" as a special object of protection by copyright is not men- 
tiooed in these terms in any copyright acti of Fuiiament until the act of 1842. 



it 
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"Pflriut|Mhelied; but it Is up to our friends Blike and Gnttaa Flood to prore 
**thst he lied. Until they produce proof of fraudulent ckim. Smith's claim at 
" least win stand good in any court of scientific inquiry, and I can not see how, 
" under the circumstances, we can deny that Smith composed To Anacrson in 
" Ueaven/ unless a prior authenticated claim by some other composer is pio- 
*'duoed. 

*' And with [r&td in view of] Smith's own copyri^t claim the silly aigument 
''collapses that, if Smith had been the composer, he would haye taken pains to 
"tell the worid thai he was the compoeer. Well, he did, on May 8, 1799, and 
' ' that is all there is to this phase of the matter at ptesent , so far as I can see. * ' 

To sum up: Etod the most obBtinftte opponent of Smith has so far 
not denied that, ''To Anacreon in Heaven" excepted, John Stafford 
Smith was the eompoier of the music in his Filth Book« Th9 word 
author used by Smith in the title, in the copyright entry, and in the 
dedication to'>^scount Dudley and Ward, where he says: ''Hiese ^ees 
and songs • • • are . . . humbly inscribed by the obliged author," 
has so iar not been denied to be the equivalent not merely of eom- 
piUr of the collection called Fifth Book, but of ccmpo$er of the music 
therein contained, with exception of the disputed "To Anacreon in 
Heaven." Should now the opponents ot John Stafford Smith deny 
that he was the actual composer of all other music contained in the 
Fifth Book, in order to operate with the word "author" in the sense 
of "compiler" with special reference to "To Anacreon in Heaven," 
then the burden of proof would be entirely on their shoulders. Their 
mere denial will be valueless in a court oi scientific inquiry until such 
proof is fuinished. Until then the word "author" used by Smith, 
as occaaionslly by other eighteenth century composers, will be con- 
strued by every unbiased hbtorian in its, under the circumstances, 
most natural and indeed obvious sense oi compo$er. 

"To Anacreon in Heaven" became popularly known, as the reader 
can not fail to have noticed, as " The Anacreontick Song." Of the 
many Anacreontic songs of the time it appears to have been the only 
one to have gained such distinction. In the title of his Fifth Book 
John Stafford Smith calls himself the author of "the Anacreontic, 
and other popular songs." In the copyright entry oi this Rith Book 
on May 8, 1709, Smith laid copyri^t claim to the whole book as 
author. On page 33 of this Filth Book "To Anacreon in Heaven" 
appears in a version "harmonized by the author." Hiough, if so 
inclined, one may designate this arrangement as a glee, Smith him- 
self did not so designate it. He headed this harmonised version of 
''To Anacreon in Heaven" simply as "Tlie Anacreontick Song," and 
in the index "To Anacreon in Heaven . . . harmonized" is one of 
the only two pieces in the book called "Song." If an obstinate 
opponent of Smith's claim aigues that, strictly speaking, "harmo- 
nized by the author" may mean harmonized by the anthor of the 
words, Ralph Tomlinson, then the deduction is all the more h 



56 ''The Star Spangled Banner" 

that John Stafford Smith claimed to he the author of the music Q. e. 
composer) of ''The Anacreontick Song" with "To Anacreon in 
Heaven *' as text. 

Without unduly wishing to influence readeisof this revised *^Report" 
one way or the other, self-protection against misrepresentation demands 
that I put myself squarely on record with this personal opinion: 

Ayailahle evidence, and a more thorough study of it, than in 
1909, together with die deductive force of Mr. Blake's discoveiy 
of the copyright entry of Smith's Fifth Book compel me to believe 
that the music of ralfh tomukson's pobic "to anaobbon m 

HSAVBaf" WAS INDEED OOHPOBED BT JOHN STAFIOBD SMITH. 

Words and music of this song, later on populariy known as 
''The Anacreontick Song," probably originated about the year 
1775; at any rate, before the Anacreontic Society moved from 
Lud^te Hill, London, to the Crown and Anchor Tavern in the 
Strand* 

One may indeed express surprise that John Stafford Smith waited 
until 1799 before he publicly claimed the music of ''To Anacreon in 
Heaven " as his own. But are we really certain that he did not clium 
it years before f May there not be hidden away somewhere in " the 
wreck of time" — Bacon's beautiful phrsse used by Rev. Henry — 
direct evidence of Smith's authorship, if not his own manuscript, then 
perhaps some reference in contemporary letters or the likef Even 
in the absence of such evidence, so late a clsim as that of Smith would 
not be without a parallel. Rev. Henry strikingly illustrates this by 
pointing to Father Clarence Walworth's translation ''Holy God, we 
praise thy name" of the "Te Deum," published anonymously in 
1853 in a Redemptorist "Mission Book." Hb hymn found its way 
into many books. Catholic and Protestant, but this translation wsa 
never printed with his name until 1880 and then in an "Evangelical 
Hymnal." Father Walworth himself did not publicly lay claim to 
his hymn until 1888, when he published his "Andiatoroctd, etc.," 

«0n purpose the method of fixing sathonhip by '^intemal erideace/* ''stflistic 
chsficteriiticB," «tc., was not dragged into this matter. Legitimate enon^ and 
neoemary where no binding proof d authonhip in the hand of the author or no poai- 
tive daim by him of authorahip exiata, it ia often an unaafe method and lenda itaelf 
eaifly to pedantry or preconceived preferences. It ia doubly unaafe in our case. 
Neither do the few bare of "T6 Anacreon in Heaven " abound in atiliatic pecnliari- 
tifla» nor do the five hooka of Smith's made reveal atiliatic diaiacteriatioa aufBdently 
tangible for piufitable compariaon with ''To Anacreon in Heaven." My impreanon 
ia that the music in theae five books, on the whole, doea not conjure memories of 
'*To Anacreon in Heaven/* though now and then, as in Smith's prise medal glee 
d 1777 '* Return bleat days" at the words '* Breast if e'er my cheek" (H Smith's 
"Select collection ol catches . . .") I was atartlingly reminded of ''To Anacieon in 
Heaveo." However, each impreaaona are too peraonal to be of any evidential 
value. 
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that 18, 35 yean after it had fint appeared in print[ I ] " Supposing/' 
says Rev. Henry, the Evangelical Hymnal of 1880 ''had disappeared 
and Father Walworth had not lived to bring out hia volume of poems, 
we should not find it an easy matter to settle at this late day the 
question of authorship. LaU da/ff — ^but 13 years after his death/' 

We, who daily have to catalogue music, know best how much 
anonymous music exists in manuscript and in print. Some composer 
must be responsible for the individual piece, but it is the exception, 
rather than the rule, if circumstantial evidence enables us to credit 
the music with some degree of certainty to its composer. The path 
of cataloguera and bibliographers would be smooth indeed, thou^ 
perhaps less interesting, if signposts so prominent as in the case of 
"To Anacreon in Heaven" always guided them in their work. Very 
often we have to struggle forward without such signposts. An author 
or composer is at perfect liberty to withhold his authorship of awork 
from Uie public or not. He may have reasons for keeping a work 
anonjrmous that influence him more than the considerations of glory 
or of the convenience of cataloguers, historians, and readers. He 
runs the risk of never being identified with a work that may live 
through many centuries as a master work, but we have no right to 
quarrel with him for running such a risk. If he finally, aftermany 
years, and again for reasons, known or unknown to us, does consent 
to lift the veil of anonymity, at least we bibliographers feel grateful, 
do not quarrel with him, give him the benefit of the doubt, and do 
not cast suspicions on his tardy clBxm of authorship, unless compelled 
by convincing evidence to the contrary. 

Mr. Blake's patient search through the Stationers' Hall records 
from 1746 to 1799 and search through the same records from 1770 to 
1800, undertaken in 1913 for the Library of Congress, have made it 
fairly certain that "To Anacreon in Heaven" was not entered in any 
form for copyright either by the composer or by a publisher prior to 
May 8, 1799.' Now, mere copyright entry will never protw author- 
ship eo ipso. If a piece of music is enterod for copyright^ the pre- 
sumption of authorship will of course be so stranf^y in favor of the 
composer mentioned that biUiogr^iheiB or historians will aooept 
hiB authorahip in the absence of proof to the contrary. However, 
the moment their suspicions are aroused, they will look upon a 
copyright entry as, what historically considered It really is, a mere 

• Tlia only time tbat **1V> Anscreon in Heaven'* wan incidentally mentioned in 
theearecoidtfrom ITTOtolSOOappeantobaveoccuired whenP. JungonPebniaiyS, 
17SS *'entied for hie Copy The Knave*e Necklace, or Every Rogne a Halter, a new 
Aaacreoiitic, the wwda by a gentleman. Sung at a loyal Aomcialion at T--r previous 
to boning Tom Fdine in Effigy to the Tone of To Anacreon in Heaven." Thie is 
agab (indirect) proof that the tune waa not protected by t<jpyi%h t and coold be ined 
for other than the original worda 
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piece of circumstantial evidence of authorohip, and will insist on 
other corroboratiye evidence, at the very least, in the particular 
publication itself.^ On the other hand, neglect of copyright entry 
may invalidate a composer's proprietory rights legally, but never his 
authorship historically, if such authorship can be proved by direct or 
indirect evidence. This is the case of ''To Anacreon in Heaven/' 
where Smith's copyright claim together with other evidence has estab- 
lished his musical authorship beyond reasonable doubt. 

Had Smith or a publisher registered ''To Anacreon in Heaven" at 
Stationers' Hall immediately upon publication, they could have 
vindicated the copyright of the song as Rev. Henry pointed out 
"nowhere save in Great Britain:" 

The Eogliih copyright law then in existence did not extend to Ireland until 
after the Act of Union in 1800. . . . English copyrighted books were freely pub- 
liahed in DubUn and sometimeB, to the great annoyance of English publiahen, 
were carried into England ... in the American colonies, the Bevolution removed 
publisheis from all liability to English law, whether statute or common and . . . 
the British colonies were not under the opeiation of the Engjisih copyright law. 
If Smith ... as might easily have been the case, had transferred his common- 
law right to the publisher of some ''collection'' of music, his name would not 
appear in the records of Stationen' Hall. 

Once copyright entry was neglected, Smith was practically power- 
less to stop piracy of his song in its original form (piracy in the ethical, 
not in the legal sense) even in Great Britain. His only opportunity for 
a eopyri^t claim after that would have been to reg^ter the song in 
an arrangement. By the copyright act then in force an author could 
obtain copyright for two terms of 14 years each, or for a possible total 
of 28 years. Now, there is a very remote possibility that '' To Anacreon 
in Heaven" was first published in 1771, i. e. exactly 28 years before 
1799. A peculiar coincidence this is, and shrewdly Rev. Henry seizes 
upon it, for a possible explanation of entry. Smith waited until 1799 
before he laid claim to "To Anacreon in Heaven" because 

Had Smith written his tune in 1770-1771, his right to it could not survive the 
year 1799; and it is quite permissible to suppose that he was ready, in that year, 
with an anangement of the tune as a glee, so that a new tenn of copyright 
might be gianted him. 

• As an illustration of how valueless a mere copyright entry may become for purely 
historical purposes, I submit the following case recently brought to my attention. A 
young and ^iriy well known compose! submitted the mannscryt of a song to a 
prominent American publidher for publication. Had the publisher acoepted it, 
the song in due coum of time would have been registered for copyright and this 
song in tkt form, puhlithed would probably have been legally safe a^dnst reprint not 
only, but the presumption of authorah^ would have been very stiooi^y and per- 
manently in favor of the composer mentioned. The firm*s "tester" of manuscripu 
had his suspicions aroused by some melodic phrase in the song and he found that, 
thougfatbetextwasnew, the music was practically identical with that of one of Schu- 
bert's beautiful but ^iriy unknown songs. Needless to say, this song by Schubert 
^'composed** by the audacious young gentleman was not published, at any rate not 
by thai particular firm. 
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Of oourae, the new tenn of copyright would have applied to ''To 
Anacreon in Heaven^' in ita ''harmonized^' verBion, but not in its orig- 
inal form aa song for one voice,* which had become public property. 

Peraonally, I doubt very much that "To Anacreon in Heaven" was 
published as a sheet song as early as 1771. I also doubt that Smith's 
inclusion of it in a ''harmonized" version in hb Fifth Book was due 
to any special consideration of the copyright laws. I am inclined to 
believe that it simply had struck Smith's fancy as a composer to 

« Aa itatod in my "RepoK'' of 1909, the "Anacreontic Songi for 1, 2, 8 A 4 voicei 
composed snd—Isctad by Doctr. Arnold mnd dedicated by penniaion to the Anacreon* 
tic Sodflty. London. Printed for J. Bland« No. 45 Holbom, 1785" and, 00 a manu- 
icript note in the Library of CongreM copy infonne ub, "pubd. as the Act direcla 4tli 
June 1785 " do noi include "To Anacreon in Heaven." In this very acarce coUection 
Ame, Arnold, BaUdon, Bo3rce, Green, Hindel, etc. are mentioned aa compoaera but not 
John Staffoid Smith. Now, there occurs on the pictorial title-page an obvious aUuslon 
to Tomlinson's poem, since Mcmit$ wiik ki$ ririble pku is pictured showing to M 
TAiiiidlr "The humble p«lMm of the members of the Anacreontic." In addition some 
kind of a wioged being with a herald's trumpet is bearing a legend "Anacreontic 
Society." Under these circumstances, we certainly have a right to wonder at the ex- 
clusion of the society's by that time fairly famous constitutional song from Arnold's 
collection. Rev. Henry advances this explanation: "Apparently some copyri^ 
law forbade the inclusion of the tune. If, at that early day, nobody daimsd it, it 
seems hard to explain, why, of all the songs open to Dr. Arnold for inclusion, it should 
have been passed over in silence." Difficult of proof, aa this explanation is, it is 
plausible. Of coune, the pussle would disappear if it ahould turn out that the Library 
of Congress copy is incomplete and should really contain also "To Anacreon in Heaven." 
The make-up ojf the collection is peculiar. Alter the title page (veno blank) come p. 
[IJ, 2-4B. On veno of this p. 63 begins Amold'ssong "Flow thou regal puiplestream'* 
from his "Castle of Andalusia "and the soi« has the pagination 2-1. Withitourcopy 
stops. There is no index and nothing to indicate that our copy is incomplete, but ss it 
appears to coincide with that at the British Ifuaeum, it probably is complete. On 
the other hand there are plenty of indications that previously published music plates 
had simply been pic m e d into service for this compilation by Arnold. Supposing, then, 
that minute bibli^gimphical research ahould establish the hd that the book, with 
exception perhaps of one or two compositions by Arnold, contains noiM 6vl mmg$t sle., 
prmous^ jnMMed on plala 0/ tkt mmt sice, would not that fisct suggest perhaps the 
probability that Bland did not care to go to the expense of engraving and printiog 
music still in manuscript? If "To Anacreon in Heaven ** in 1785 was still in manu- 
script, i. e. aa sung by the "Anacreontic Society,'* would not that fact, then, furnish 
another plaurible explanation, why the song was noi inserted by Amoldt Of course, 
"To Anacreon in Heaven " can not very well have been in manuscript in 1785 in the 
form aa suqg by the "Anacreontic Society," if Longman A Broderip, who published 
the eoQg with the double address of the firm in the imprint, had actually opened their 
branch shop at 18, Haymarket before 1785. With Just a little imagination, one may 
stumble upon other explanations. For instance, there may have existed intense pro- 
feiional rivalry between Smith and Arnold, and Smith may have fothidden the 
insertion of his song in a compilation by Arnold or Arnold did noi care to insert 
music by Smith; or, the Anacreontic Society viewed the publicity its constitutional 
song had already gained with displeasure and (in vain) did all in its power to prevent 
further publicity. I leave it to others to indulge in futile speculation along thew 
lines, but, to repeat it, if Arnold had oompoeed ** To Anacreon in Heaven " he pre- 
sumably would have Inserted it in the collection. 
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''hannonize" his song or that somehody, perhaps members of the 
Anacreontic Society, had suggested an arrangement of his and their 
"To Anacreon in Heaven" as a glee for club purposes. I am all ihe 
more inclined to such a simple explanation, because Smith's other 
collectioas did not always contain his music in its oi^^al form. For 
instance, in his ItGsceUaneous CoUection of New Songs, [1780] his 
''Chearful glee'' (on p/42) had been ''alter'd & adapted for treble 
voices " by him. 

Those who with Mr. Blake take it for granted that John Stafford 
Smith was a ''good business man" probably will still insist on asking: 
Does it not stand to reason that Smith would have safeguarded his 
financial interests by entering "To Anacreon in Heaven" for copy- 
right, if he really was the composer t and Since he apparently did not 
copyright the song, does not this absence of a copyright claim aigue 
against his authorship t Why, then, if he was the composer, did he 
not copyright ''To Anacreon in Heaven" in its original form as a 
songf To ask such questions is very much easier than to answer 
them to the satisfaction of those who ask them. In themselves these 
questions are reasonable enough, but they proceed from a faulty 
premise. If by neglect of copyright entry of "To Anacreon in 
Heaven" Smith had furnished a glaring exception to a universal 
rule, then, indeed, but only then would these questions have the 
force of negative aiguments. As a matter of fact— this opinion was 
recently verified through Miss Constance H. White for the Library 
of Congress by the officials of Stationers' Hall — copyright entry at 
Stationers' Hall was never compulsory, and though even many 
$ked songs were entered and certified for copyright, much music 
was published in England between the yeaiB 1770 and 1800 without 
having been copyrighted at alL This important fact applies not 
merely to obscure British composers or music publishers, but with 
equal force to the best known, and it applies also to a good deal of 
valuable music issued anonymously, as every student of Mr. Barclay 
Squire's catalogue appreciates. How are we to know at this late 
date why this or that "good business man" among composen and 
music publiahers neglected to put himself under the protecting wing 
of the copyright actf To speculate along these lines appears, at 
least to me, to be futile. Moreover, such speculation projects mod- 
em practices into the past with its different practices and against 
such ini4>plicable, anachronistic comparison those who dabble in 
history can not be warned too strongly. To lose their amateurish 
flavor and to partake of legitimate historical curiosity, questions like 
the above would have to be amended thus: If Smith was in the 
habit of copyrighting his music and if he did compose "To Anacreon 
in Heaven," does it not stand to reason that he would have copy- 
righted also this song! and If he did not copyright it, does not this 
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fact, coDflideiing hk habitB in such matters, argue against his author- 
ship I A satisfactory answer to these legitimate questions with their 
inferential force can only be given by establishing first Smith's habits 
in the matter of copyright claims. Accordingly, the Library of 
Congress instructed its London agents to search the Stationers' Hall 
records from 1770 to 1800 with special reference to the foUowing 
works of John Stafford Smith preceding his Fifth Book of 1799 and 
all in our possession: 

A Select coUectkm of cstchet canons and glees of diffeient kindi . . . com- 
poeed by J. 8. Smith, London, John Welcker [17807] 

A Miecellaneous collection of New Songs, catches and glees ... the whole 
compos'd by John Stafford Smith, London, James Blnndell [1780] 

A collection ol glees . . . including some . . . which have gained prise 
medals ... the whole composed by J. 8. Smith. London, Welckor [17767] 

A Collection of Songs of various kinds . . . Composed by John Stafford Smith. 
London, J. I V e ston [date?] 

We toere informed thai no copyright entry teas found for any of these 
toorkSf nor for any other work by John Stafford Smithf except hie Fifih 
Book! 

Evidently Smith was not in the habit of copyrighting his works. 

If he did not consider it necessary to claim copyright in four out 
of his fiye collections, we have no right to find fault with him — fault 
belated and based on the inapplicable practice of modem composers — 
for having neglected to copyright ''To Anacreon in Heaven"! Still 
less the right to play out unsound "business" arguments against the 
word of a Gentleman of His Majesty's Chapels Royal that he, John 
Stafford Smith, was the author (composer) of ''To Anacreon in 
Heaven/' once popular as "The Anacreontic Song"! 

Tracing the American history of the air, or rather the history of its 
use in America, one runs across these statements in Mr. Salisbury's 
"Essay on The Stai^pangled Banner/' 1873, page 7: 

I do not discover that it wbs a fsvorile when Robert Treat I^ne, jr., used its 
measofe in his spirited song entitled "Adams and Liberty'' flTSS). 

Page 9: 

After sixteen yesn, in which the tune ol the Anscreontic song was ssldoa 
heanl in this country or in Europe, it was applied to the pathetic verses of Mr. Key. 

The second of these statements is nonsensical, the first at least 
improbable, because it is now known that the musical interrourse 
between England and America was too lively in those days to have 
permitted such a well-known air as ''To Anacreon in Heaven/' pub- 
lished in the most popular collections, to have remained barred from 
our shores. The chances are entirely in favor of the possibility that 
the song had its yotaries here in the seventies or eighties, the more so 
as Parke states Sir Richard Hankey, later on president of the Anacre- 
ontic Society, to have served in the British army during our war for 
independence. Nor would it be at all reasonable to assume that the 

Anacreontic Society" founded in imitation of the Lon- 
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don Society in 1 795 at New York, the moving spirit of which was for 
jears the great actor-vocalist and hon vivant John Hodgkinson, 
should not have helped to spread a familiarity with ''To Anacreon in 
Heaven. " Indeed, at least one performance of it in puhlic is reason- 
ably certain, namely, when the "Anacreontic Song'' was sung by Mr. 
J. West at a concert at Savannah, 6a., August 19, 1796. However, 
Mr. Salisbury himself assists in undermining his theory that ''To 
Anacreon in Heaven" was little known in America before it was 
applied to Key's ' ' pathetic verses. " On page 6 of his essay he writes 
of having seen it in his copy of "The Vocal Companion, published in 
Philadelphia, by Matthew Carey in 1796." It matters little that no 
copy of this mysterious collection is preserved at the library of Con- 
gress, Boston Public, New York Public, Brown University, Phila> 
delphia Library Company, Pennsylvania Historical Society, Princeton 
University, American Antiquarian Society; Mr. Salisbury must have 
seen the song in a copy of some collection in his possession. Then 
he mentions Robert Treat (scil. Thomas) Paine's spirited "Adams 
and Liberty" ("Ye Sons of Columbia who bravely have fought") 
written for and sung to the time of "To Anacreon in Heaven" at the 
anniversary of the Massachusetts Charitable Fire Society in Boston 
on June 1, 1798. A photographic facsimile of this famous song is 
given here as it was published in the very popular "American Musical 
Miscellany" of 1798. (Appendix, Plate X.) Mr. Sahsbury further 
mentions Paine's song "Spain" set to the same time for a Boston fes- 
tival in honor of the Spanish patriots, January 24, 1809. He also 
mentions (in footnote, p. 10) a "patriotic offshot" of the Anacreontic 
song, ' ' perhaps as good as any other commonly known before 1814 " [I] 
which appeared in The New York Remembrancer, Albany, 1802, with 
the first Une "To the Gods who preside o'er the nation below," 
attributed by the Boston Daily Advertiser, May 1, 1873, to Jonathan 
Mitchell Sewall, of Portsmouth, N. H. 

To these four instances of the early American use of "To Anacreon 
in Heaven " may be added these in the following collections : 

1797. Columbisn Songster, New York, p. 136. Soog: For the gkniooa Four- 

teeoth of July. ('*Th6G«nius of F^tnce from bustwbegem'd throne.'*) 

1799. Columbian SoQgster, Wientham, Mmb. Song. 32: Union of the goda. 

1799. A Collection of Songs selected from the works of Mr. Charles Dibdin, to 

which are added the newest and most fatvorite American Rutriotic 

Songs, Philadelphia, 
p. 815. Boston Flatriotic Song (Adams and Liberty], 
p. 326. Our Countiy's efficiency ("Ye sons of Columbia, 
to keep"). 

1800. American Songrter, Baltimore: 

p. 9. "To Columbia* who gladly recHn'd at her ease . . . 
p. 13. "Ye Sons of Columbia, unite in the cause." 

Ko tones are indicated for tiiese two, but the metre 
"To Anacreon in Heav'n.'* 
p. 233. *To Anacreon in Heav*n.*' 
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1M2. VocaI compinkn, Boiloii. Boog XVI. By J. F. StMifield, Sunderland. 

C*Noi the SctioDfl of Qreace, nor the dranma of old Rome.") 
1808. The Amflrican RepublicAn Hannonut: 

p. 4. "New Soog rang mi the celebiatioa of the 4th of July, at Sam- 
toga and Waterfoid, N. Y. By William Foater'' (Brave aoni 
of Columbia, your triumph behold), 
p. 30. JeffenoQ and Liberty. ("Ye aona of Columbia, iHio cheriih 

the piiae." Text merely altered from Adame and Liberty.) 
p. 105. Song [for the fourth of July, 1803] ("In years whidi are paat, 

when America fought), 
p. 111. Song. Sung on the 4th of Uarch, at an entertainment given by 
the American Cooaul at London. ("Well met, follow free 
meni leta dieaifully greet.") 
p. 126. Song for the annivermry featival of the Tammany Society, 
May 12, 1803. Written by Brother D. E. 
1804. 'Ni^tii^ale,' aelected by Samuel Laridn, Fortamouth. 
p. 68. Adama and Liberty, 
p. 188. To Anacreon in Heaven. 
1804. Baltimore If uricalMiacellany: 

v. 1, p. 26. Anacreon in Heaven (given in Appendix in iacaimile, 

PI. XI). 
p. 29. "When Bibo went down to the rqjiona below." 
p. 121. Bona of Columbia [Adama aud Libwty]. 
V. 2, p. 158. The Social Club. 
1811. Muaical Reporitory, Auguata. 

p. 22. Young Bibo. ("For worma iriien old Bibo prov*d delicate 

fun.") 
p. 140. Adama and Liberty [without indication of the tune], 
p. 207. Union of the Ooda. ("To Columbia, who gkdiy clined at 
her eaae.*') 
1818. Jamea J. ^ilaon, National Song Book, Trenton. 

p. 43. "For the Fourth of July" ("Columbiana ariae! let the cannon 

reaound.") 
p. 66. "Embaigo and Peace" (**When our aky waa iUuminatad by 

freedom*a brii^t dawn.**) 
p. 68. "Union and Liberty." ("HaAl The Tiumpet of war from 

the Eaat aounda alarm.") 
p. 70. "Freedom.'' ("Of the victory won over tyrany'a power.*') 
p. 87. "The Fourth of July." ("0*er the foreat crowned hilla, the 

rich valUea and atreama.") 
p. 88. "Jefferaon'a Election." Sung by the Americana in London, 
Harch 4, 1802. "Well met, fellow freameni Let*a chear> 
fully greet.") 

In addition to these references should be mentioned the very 
soaroe sheet song in po ooeoo ion o( the Boston Public Library 
(reproduced by permission in the Appendix, Plate XII): "Adams 
and liberty. The Boston Patriotic Song. Written by Thomas 
Paine, A. M. ..J^few Tork« Printed & Sold by W. Howe, Organ 
Builder & Importer of all Kinds of Musical Instruments. No. 
320 Pearl Street." (This sheet song can not have ^>peared before 
1798 nor after 1709 smce we find in the New York City Directory ot 
1800 "Howe, widow of William, musical store, 320 Pearl St." The 
date probably is 1798.) 
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OpinioDB differ widely on the merite of ''The StarSpang^ed Banner" 
as a national song. Some critics fail to see in Francis Scott Key's 
inspired lines poetry of more tiian patriotic value. Some look upon 
it merely as a flag song, a military song, but not as a national hymn. 
Some criticize the melody for its excessive range, but others see no 
defects in ''The Star-Spang^ed Banner '^ and feel not less enthusiastic 
oyer its esthetic merits as a national song than oyer its sincere patri- 
otic sentiment. This controyersy will be decided, whether rightly or 
wrongly, by the American people regardless of critical analysis, leg- 
ishttive acts, or naive efforts to create national songs by prize com- 
petition. This report does not concern itself at all with such quasi 
esthetic problems, nor is it here the place to trace the political history 
of ''The StarSpang^ed Banner*' beyond what is necessary for the 
undeiBtanding of its history as a national song. 

Until recently the first, though brief, account of the origin of "The 
Star-Spang^ed Banner" was bdieyed to haye appeared in the Balti- 
more American on September 21, 1814, but Mr. John C. Fitspatrick, 
of the Manuscript Division of the Library of Congress, found in our 
yolume of the Baltimore Patriot (publishers, Munroe & French), 
which had not been accessible to me when I wrote my "Report" of 
1909, the following account in No. 59, September 20, 1814, the first 
issue of the paper after its temporary suspension of publication with 
No. 58, September 10, 1814: 

DtrSNSB OF POST m'HSNBT. 

[Thn fnllmritighfuntlM nnd ■mmitini tiffiirinn^nrhirh kintriniii Imif tn nnflatl 
the occMioii snd outlive the impulse which pioduced it, has sliesdy been ezten- 
dvely drculsted. In our fint renewal of publication we rejoice in an opportunity 
to enliven the sketch of an exploit m iUuetrioue, with strains whxdi m fitly cel^ 
biate it.)— Ed. Pat. 

The annexed soog was composed under the lollowins ciicumstances; A fentle* 
man had left BaltJnMwe in a flag of tioce far the purpose of getting released from the 
British fleet a friend of his who had been captured at Ifarlboiou^. He went as 
fares the mouth of the Fatuxent, and was not permitted to return lest the intended 
attack on Baltimore should be disclosed. He was therefare brought up the bay 
to the mouth of the Fiatapsco, where the flag veswl was kept under the guns of a 
frigate, and he was compelled to witness the bombardment of Fott lIcHenry, 
which the admiral had boasted that he would cany in a faw houra» and that the 
dty musi Ml. He watched the flag at the fort throu^ the idiole day with an 
anxiety that can be better felt than described, until the ni^t prevented him from 
seeing it. In the night he watched the bombshells, and at early dawn his eye 
was again gr e e ted by the proudly waving flag of his country. 

«4118»— 14 6 66 
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This account is followed by the text of Key's poem without special 
title, but with the indication: ''Tune: Anacreon in Heayen/' (See 
Appendix, Plate Xni.) One day later the Baltimore American 
printed the same historical account, with text of Key's poem and 
indication of the tune, but without the so curiously prophetic remarks 
of the editor and without any allusion to previous extensive cir- 
culation of account and text.' 

As this account was printed almost immediately after the events 
therein described took place, and were in every reader's memory, the 
newspaper editors, of course, omitted specific dates, but it is a matter 
of history that the gallant defense of Fort McHeniy under Maj. 
Armistead began on the morning of Tuesday, September 13, and 
lasted unto the eariy hours of September 14, 1814. The genUeman 
is, of course, Francis Scott Key, and either his own modesty or an 
editorial whim kept his authorship from the public. 

The first detailed and authentic account of the origin of ''The Star- 
Spangled Banner" practically came from Francis Scott Key himself, 
who narrated it shortly after the British designs on Baltimore failed, 
to his broiher-in-law, Mr. R. B. Taney, subsequently Chief Justice of 
our Supreme Court. When in 1866 Mr. Henry Y. D. Jones edited 
the "Poems of the Late Francis S. Key, Esq. . . ." (New York, 1857), 
Chief Justice Taney contributed Key's yersion from memory, in an 
introductory *' letter . . . narrating the incidents connected with the 
origin of the song 'The Star-Spang^ed Banner.'" This interesting 
narratiye has been made the basis of all subsequent accounts* Its 
substance is this: When, after the battle of Bladensburg, the main 
body of the British army had passed through the town of Upper 
Mariborough, some stragglers, who had left the ranks to plunder or 
from some other motive, made their appearance from time to time, 
singly or in small squads, and a Dr. Beanes, who had previously 
been very hospitable to the British officers, "put liima^lf at the head 
of a small body of citizens to pursue and make prisoners" of the 
stragglers. Information of this proceeding reached the British and 
Dr. Beanes was promptly seized. The British "did not seem to 
regard him, and certainly did not treat him, as a prisoner of war, 
but as one who had deceived and broken his faith to them." Dr. 
Beanos was the leading physician of his town and so highly respected 
that the news of his imprisonment filled his friends with alarm. They 

• Mr. Dftvid E. Robrnto, of the Libimry of CongreM, hid the kindnen to rmfy for 
me the following facts: The lut mno of the Baltiinore Ammctii (publiahen, W. 
P^chln, G. Dobbin, and Moiphy) before mipenaon waa on September 10, 1814, with 
No. 47S2. The fint ianie after auipenaion appeared on September 20, 1814, aa No. 
4768, but thia number of September 20, 1814, did not contain Key'a poem. The 
Baltimore American printed it on September 21, 1814, but not before. By courtesy 
of the Maryland Hiatorical Society a facdmile of the Baltimore American text appeaci 
in the appendix aa Phite XIV. 
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^'hastoied to the headquarteiB of the Englifth amij to solicit his 
release, but it was peremptorily refused/' and they were informed 
that he had been carried as a prisoner on board the fleet. Francis 
Scott Key happened also to be one of the doctor's intimate friends, 
and as Mr. Key, just then a volunteer in Maj. Peter's Light Artil- 
lery, but a lawyer by prof ession, was a resident of Oeoigetowni which 
means practicaDy Washington, the other friends requested him — 

to obtain tlio MnrtJon of the Qovemoisnt to bii going on board the admiiml'a ahip 
under a flag of trace and endeaYoring to procure the rekaae of Dr. Beanea, before 
the fleet Bailed. 

. . . Mr. Key readily agreed to undertake the mianon in hia favor, and the Preai- 
dent [Madiaon] promptly gave hia aanction to it. Olden were immediately imued 
to the veaml uaoally employed aa a cartel [the Mmien] in the oommunicationa 
with the fleet in the Cheaapeake to be made ready without delay; and Ifr. John 8. 
Skinner, who waa agent for the Qovemment for ibga of trace and exchange of pria- 
onera, and who waa well known aa auch to the officerv of the fleet, waa directed to 
accompany Mr. Key. And aa aoon aa the arraogementa were made, he haatened 
to BaHimoce, where the venal waa, to embark; •• • 

We heard nothing from him until ths enemy retreated twa Baltimore, which, 
aa well aa I can now recollect, waa a wedc or ten daya after he left ua ; and we were 
becoming uneaay about him when, to our great Joy , he made hia appearance at my 
houae, on hia way to join hia family. 

He told me that he found the BritMh fleet at the mouth of the Potomac, pre- 
paring for the ezpeditaon againai Baltimore. He waa courteoualy received by 
Admiral Cochrane and the officen of the army, aa well aa the navy. But when 
he made known hia biiainen hia implication waa received ao coldly that he feared 
he would faiL Qenerml Bon and Admiral Cockburn— who accompanied the expe- 
dition to WaAington— particularly the latter, apoke of Dr. Beanea in very hnih 
termi, and aee m ed at firrt not diapoaed to releaae him. It, however, happened, 
fortunately, that Mr. Skinner caiiM lettem fh>m the wounded Britiah officen left 
at Bladenabttfg, and in theae letten to their frienda on board the fleet they all 
apoke of the humanity and kindnen with which they had been treated after they 
had fallen into our handa. Andafteragooddealof convenationandatrongrepre- 
aentationa f rom Mr. Keyaatothecharacterandatandingof Dr. Beanea, and of the 
deep intereat iHiich the community in which he lived took in hia fate, Oen. Bon 
nid that Dr. Beanea deaerved much more puniahment than he had received; 
but that he felt himaelf bound to make a return for the kindnen which had been 
ahown to Ida wounded officera, whom he had been compelled to leave at Bladena- 
buig; and upon that ground, and that only, he would releaae him. But Mr. Key 
waa at the aame time informed that neither he, nor any one elae, would be per> 
mitted to leave the fleet for aome daya, and muat be detained until the attack on 
Baltimore, which waa then about to be made, waa over. But he waa aarared that 
they would make him and Mr. Skinner aa comfortable aa poanble while they 
him. Admiral Cochrane, with whom they dined on the day of their 
[, apoligised for not acoommodatiog them on hia own diip, nying that it 
waa crowded already with officen of the army, but that they would be well taken 
care ol in the frigMe Surpriie, commanded by hia eon. Sir Thomaa Cochnne. 
And to thia frigate they were accordingly tramferred. 

Mr. Key had an interview with Dr. Beanea before General Ron conaented to 
releaae him. I do not recollect whether he waa on board the admiral'a diip or 
the Surprim, but I believe it waa the former. He found him in the forward part 
of the dup, among the aailon and aoldien; he had not had a change of clothn 
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• 

from the time he waa seized; waa coneUnily trae|ed with indignity by those 
wound him, and no officer would speak to him. VHe was treated as a cidprit, 
and not as a prisoner of war. And this harsh and humiliating treatment con- 
tinued until he was placed on board the cartel.^ 

Mr. Key and Mr. Skinner continued on board of the Surprin, where they were 
very kindly treated by Sir Thomas Cochrane, until the fleet reached the Patapsoo, 
and preparations were making for landing the tnx^. Admiral Cochrane then 
shifted his flags to the frigate, in order that he mi^t be able to move farther up 
the river, and superintend in penon, the attack by water, on the fort. And Mr. 
Key and Mr. Skinner were then sent on board their own vessel, with a guard of 
sailom, or marines, to prevent them from landing. They wero permitted to take 
Dr. Beanes with them and they thought themselves fortunate in being anchored 
in a position which enabled them to see distinctly the flag of Fort McHenry from 
the deck of the vessel. He proceeded then with much animation to describe the 
scene on the night of the bombardment. He and Mr. Skinner remained on deck 
during the night, watching every shell, from the moment it was fired, until it fdl, 
listening with breathless interest to hear if an explosion followed . While the bom- 
bardment continued, it was sufficient proof that the fort had not suirendeied. But 
it suddenly c e a se d scHue time before day ; and as they had no communication with 
any of the enemy's ships, they did not know whether the fort had surrendered, or 
the attack upon it been abandoned. They paced the deck for the residue of the 
nig^t in painful suspense, watching with intense anxiety for the return of day, and 
looking every few minutes at their watches, to see how long they must wait for it; 
and as soon as it dawned, and before it was light enough to see objects at a distance, 
their passes were turned to the fort, uncertain whether they should see there the 
Stan and Stripes, or the flag of the enemy. At length the lig^t came, and they saw 
that "our flag was still there." And as the day advanced, they discovered, from 
the movements of the boats between the shore and the fleet, that the troops had 
been roug^y handled , and that many wounded men were carried to the ships. At 
length he was informed that the attack on Baltimore had biled, and the British 
army was reembaridng, and that he and Mr. Skinner, and Dr. Beanes would be 
permitted to leave them, and go where they pleased, as soon as the troops were on 
board, and the fleet ready to sail. 

He then told me that, under the excitement of the time, he had written a soog, 
and handed me a printed copy of "The Star-Spangled Banner.'* When I had 
read it, and expressed my admiration, I asked him how he found time, in the 
scenes he had been passing through, to compose such a song? He said he com* 
menced it on the deck of their vessel, in the fervor of the moment, when he saw 
the enemy hastily retreating to their ships, and looked at the flag he had watched 
for so anxiously as the morning opened; that he had written some lines, or brief 
notes that would aid him in calling them to mind, upon the back of a letter whidi 
he happened to have in his pocket; and for some of the lines, as he proceeded, 
he was obliged to rely altogether on his memory; and that he finished it in the 
boat on his way to the shore, and wrote it out as it now stands, at the hotel, on 
the nig^t he reached Baltimore, and immediately after he Mrived. He said 
that on the next morning, he took it to Judge Nicholson, to ask him what he 
thought of it, that he was so much pleased with it, that he immediately sent 
it to a printer, and directed copies to be struck off in hand-bill form ; and that he, 
Mr. Key, believed it to have been bvorably received by the Baltimore public. 

Judge Nicholson and Mr. Key, you know, were neariy connected by marriage, 
Mn. Key and Mm. Nicholson being sistera. The judge was a man of cultivated 
taste, had at one time been distinguished among the leading men in Congress, 
and was at the period of which I am speaking the Chief Justice of the Baltimore, 
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ftod one of the Judges of IheCoitxtof Appeals, of Mtfykod. Notwitbatooding his 
judicuU chmcter, which exempted him from miliUry aervice, he accepted the 
command of a volunteer company of artillery. And when the enemy approached, 
and an attack on the fort waa expected, he and hie company offeied Uieir aerv- 
icea to the Government, to aaaiat In Ita defence. They were accepted, and formed 
a part of the gaifiaon, during the bombaidmeni. The Judge had been relieved 
from duty, and returned to hia family only the nig^t before Mr. K^ ahowed 
him hia aong. And you may eaaily imagine the feelinga with which, at auch 
a moment, he read it, and gave it to the public. It waa, no doubt, aa Mr. Key 
modeetly expreaaed it, bvocably received. In kn than an hour afler it was 
pheed in Ai htmdf o/ Ike prinUr, it tnu all omt tawn^ and hailed vilh eniktimamn^ 
and took its plate at ana 0$ a naUtmal $ong . . .« 

More than 40 yearB had elapsed since Chief Justice Taney had 
heard this stoiy for the first time from Francis Soott Key, and 
though it probably was modified or embellished in course of time, yet 
in substance it has the earmarks of authenticity. Exactly for this 
reason, if for no other, C*hief Justice Taney's account furnished the 
foundation for all further accounts, but it shotild be noticed that the 
Chief Justice does not tell us anything beyond how the words came 
to be written, until struck off in handbill form. We do not learn 
when and under what circumstances the broadside was printed, 
how the poem was wedded to its music, or when and by whom the 
song was first read or sung. If certain writers do include such state- 
ments in their quotations from Taney's account, they certainly did 
not read Taney's introductory letter, but most probably copied 
their quotations from Admiral Preble, who indeed but carelessly 
attributes such statements to the Chief Justice. The data not con- 
tained in Taney's account had to be supplied by others, and it is 
veiy curious that instantly this part of the history of ''The Star-Span- 
gled Banner" became confused, whereas Chief Justice Taney's 
account remained unchallenged exc^t in unimportant points, as 
for instance, the reasons for Dr. Beanes's arrest. Under this head_ 
Chief Justice Taney was rather vague; not so Mrs. Anna H. Dorsey, 1 
who in the Washington Sunday Morning Chronicle added some 
"lesser facts,*' which were reprinted in Dawson's Historical Maga- 
zine, 1861, volume 5^ pages 282-283. According to Mrs. Dorsey, 
Dr. William Beanes, the uncle of her mother, was celebrating with 
copious libations a rumored British defeat at Washington when 
''three foot-sore, dusty, and weary soldiers made their appearance 
on the scene in quest of water." Somewhat under the influence of 
the excellent punch, Dr. Beanes and his friends made them pris- 

« Had Chief Jtiftice Tuiey iore wwn how easily hie woida hefe printed in italice lent 
Uienieelvet to uncritical repetition and paraphnee, I have no doubt that he would 
have used more cooeervative language to expreM hie thought and not these wocde 
which involve an abeolute physical imponbility, and the last woida an hivtorical 
hnpoaribility. 
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oners of war, and veiy naturally^ the British resented this, to say 
the least, indiscreet act. Thi^ Beanes-Dorsey family tradition is 
given here for all it is worth, but^ correct, then it would be a singular 
coincidence that an English drinking song called ''To Anacreon in 
Heaven" furnished the melody for a poem which had its root in 
an event inspired by Bacchus.^ Indeed Dr. Beanes and his friends 
might have been voicing their sentiments '' to Anacreon in Heaven." 

Different is the account written by Mr. F. S. Key Smith for the 
Republic Magazine, 1908, April, pages 10-20, on ''Fort McHenry 
and the Star-Spangled Banner." According to Mr. Smith, a party 
of marauding stragglers came into the doctor's garden and intruded 
themselves upon him and his little company. "Elated over their 
supposed victory of the day previous, of wUch the Doctor and his 
friends had heard nothing," says Mr. Smith, "they were boisterous, 
disorderly, and insolent, and upon being ordered to leave the prem- 
ises became threatening. Whereupon, at the instance of Doctor 
Beanes and his friends, they were arrested by the town authorities 
and lodged in the Marlborough jail." 

This version, too, is quoted here for all it is worth; but it should 
be noted that throughout this article, dealing elaborately only with 
the political history of Key's poem,^lr. Smith is conspicuously silent 
about his authorities, thus preventjing critical readers from accepting 
his statements without skq)tic]amy A case in point is his continua- 
tion of Chief Justice Taney's narrative: 

He (Judge Nicholaon, abo Key's bvoUier-in-law] took it [iHiat Mr. Smith calls 
"the fint complete dnft of the soQg"] to the printiiig office of Captain Benjamin 
Edea on North Stieet near the comer of Baltimore street, but the Captain not 
having returaed from duty with the Twenty-Sixth Maryland Regiment, his office 
waa cloaed, and Judge Nicholson proceeded to the newspaper office of the Balti- 
more American and Commercial Daily Advertiser, where the words were set in 
type by Samuel Sands, an apprentice at the time, but who in later ble became 
asrodated with Colonel Skinner in the editing and publishing of the American 
Farmer, the first agricultural paper published in the United States and possibly 
in the world. Copies of the song were struck off in handbill form, and promie* 
cously distributed on the street. Catching with popular favor like prairie fire it 
spread in every direction, was read and discussed, until, in less than an hour, 
the news was all over the city. PidM up bf a crowd oMemMatf about Capiain 
McCauU^9 tavern, next to At HoOida^ 8tnet Theater, vihere two hrotker$ Ckarlm 
and Ferdinand Dumng, mutieianB and acton, were etopping, the latter tnounted a 
ehair, and rendered U in fine et^U to a large auemhlage. 

On the evening of the mme dag that Mr. Charlee [It] Durang firet mng '* The Star 
Spangled Banner" it was again rendered upon the etage of the HolHdag Street Theater 
bg an aetreee, and the theater is said to have gained thereby a national reputation. 
In leu than a veek it had reached New OrUone [I] and was publicly played by a 
military band, and shortly thereafter was heard in nearly, if not all, the principal 
cities and towns throu^out the country . . . 

On March 28, 191 1, Mr. Smith published an attractive book under 
the title ''Francis Scott Eley. Author of the Star Spangled Banner. 
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What eke he was and who. By F. S. Key-Smith, Esq.'' Again Mr. 
Smith was conspicuously silent about his authorities in the matter 
of the disputed points here under discussion, but it is interesting to 
note that Mr. Smith quietly changed the words italicized by me above 
in the quotation from Mr. Smith's article of 1908 to read, with addi- 
tions and omissions, in his book of 1011, as follows: 

Pidted uphff a crowd of soldiflfs ammhiedf some accoonts put U abaui Capiam 
McCauie^U iavem, ntxi to the Holidaff^tnei Thmier othen hsveit sround their 
leots on Ihe out«kiiti of the city (NB. the maiwrionl, Ferdinand Durang, a miisi- 
cisD, adapted the words to the old tone of *' Anecreon in Heeven," and, wumnHng 
a chair, rendered it in fine $tyU, [NB. the omiaBion] 

On the evening of the eame dag [NB. the omlflsion] it imu again rendered . . . 
(Mine as in 190S] In about a fortnight [N. B. the diflwence] U had reoAed New 
Orteane . . . (fluae aiin IMS] 



Inconsistencies like these illustrate glaringly the nei*e8sity of 
reference in historical work to the author's sourres, whether they be 
original manuscripts in his possession or what not. Such references 
can be made even in magazine articles unobtrusively, with just a 
modicum of literary skill, and without the cumbersome apparatus of 
legal articles. It is the duty of the would-be historian to record his 
'^authorities" of his own accord and in tbe proper place, and not to 
wait for the critics to ring his door bell. Otherwise, the absence of 
*' authorities" from disputed points of historical narrative will prompt 
even an impartially inclined but sceptical reviewer to call accounts 
like the above ** merely tbe hastily concocted and uncritically diluted 
essence of previous articles, including that by Taney," as I did in my 
'* Report " of 1909. To this severe criticism Mr. Smith quite naturally 
took offence in letters addr e s se d to me and to the Librarian of Con- 
gress on March 3, 1911, claiming that his account had been based on 
an ''original manuscript in his possession," the nature of which Mr. 
Smith disclosed neither in his letters nor in his book. Notwith- 
standing this "original manuscript/' Mr. Smith, as is shown above, 
found himself obliged in his book of 1911 to contradict his article of 
1908 as soon as he reached the points here under discussion. The 
more reason, it would seem to me, to have disclosed unasked the 
nature and authenticity of this manuscript. Moreover, in itself, no 
"original manuscript" has any standing in a court of historical 
inquiry, unless the contents of the manuscript successfully resist 
critical pressure. 

To his article of 190S, so far as it concerns us here, Mr. Smith added 
a quotation from the same letter by Samuel Sands, which will be 
presently quoted by me, some remarks about the flag that inspired 
Francis Scott Key and this reference to the " Report'' of 1909: 

The accuracy ol the venion herein given of the unmi of Dr. Resm, as well ai 
the •UtMnents that Samuel Sands fint aet the words of the Star Spangled Banner 
in type, aeems to be questioned by Oacar Geofge Theodore Sonneck ... It 
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would appett that he profen to accept the venum . . . [follows the Bean*- 
Doney family tradition, with comment] . . . Ab for the statement that Mr. 
Sands first set the song in type, his own letter, herein published ... is a suf- 
ficient justification and, it is submitted, better evidence than the claims d 
friends and descendants of others anxious to gain some share in the honor con- 
nected with writing and publishing the National Anthem. It is most unfortunate 
that such errors should appear in a publication bearing the official stamp of our 
Government. 

From ''Beams to be queetioned'' to ''such errors'' is a rather abrupt 
step. Mr. Smith is challenged to point out a single statement in the 
"Report" of 1909 which would justify him in claiming that I favored 
one version of the I)r. Beans episode as against the others. He is 
further challenged to point out where I questioned the accuracy of 
the statement that Samuel Sands first set the words of "The Star- 
Spangled Banner'' in type.' Finally, it may interest Mr. Smith to 
know, as it may others, that the United States ofl^ially is still without 
a national anthem. True, the Army and Navy use "The Star- 
Spangled Banner" officially. True, also, that the majority of our 
people seem to favor and to use "The Star-Spangled Banner" on 
patriotic occasions; but it is abo true that as yet, at the date of writingi 
the United States has ru4 officially, through its Representatives in 
Congress, designated " The Star^pangled Banner" or any other of our 
national songs as "<&€ national anthem." * 

In the following no attempt will be made to dissect or even pay 
much attention to the second-hand compilations from original sources, 
no matter how spirited or otherwise attractive they may be. 

One C. D., in the Historical Magazine of 1864, volume 8, pages 347- 
348, has this to say: 

One of your coneipondents inquiiee in what form the song of the SUr Spsni^ed 
Banner wm tint printed. I think that in the History of the Philadelphia 8t^e 
you will find that sabject clearly explained. The song was first printed and put 

•On p. 2»-Sl of my "Report" (now p. 85-88) I refuted Preble's assumptioii that 
Samuel Sands set the elaboimte broadside fac-similed by Dielman, therewith proving 
that it was the other broadside which Sands set up in type. Mr. Smith apparently 
did not notice this distinction. 

* In the House of Representatives, January 30, 1913, Mr. Jeffenon M. Levy intro- 
duced the following joint resolution [H. J. Res. 391, 62d Congress, 3d Session]; which 
wasreiene d to the Committee on the Judiciary and otdered to be printed: 

lotac nadmtoo wiongnMi^ **Th« 8tv-SpsacM Bsmier'* m U» oAdsl siuIwib of tbct rnltad BtstM of 



TtMtoasndsHwUwiiBna of thti r-otation «"rho Star^SpuKM Bsmier" thtf boraeoiaiMd Mtiit 
of ths Uollid Ststra of Aflwfes. 
.2. Ttetwhoni«»*'TI»8tar4i|iMicliid Bsaaw** b played on my ogwiiua »t say pahUe pJMS wtww 
to say biBOch of tl» OevwaaMt urvto* or* prisMt tbey vH stand st sttaBtlaa, sad 
wll iiMd. Mdi poilUani brtM minted naU ths lart nots of **Th» 




The clerk of the Judiciary ( ommtttee infonned us on November 13, 1913, and again 
oo March IH, 1914, that no further action had been taken. 
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upon tlie praa by OuptalB EdM, of Baltimora, who belonged to Colonel Long's 
Twenty-eeventli Regiment ci militia. He kept hie printing office at the comer 
of Baltimore and Gay Stieete. It was given him by the author, Mr. Key, of 
Wadhington, in ile amended foim, alter the battle of North Point, about the 
latter end of September, 1814. The original dnft, with its interlineations and 
amendatory eiasuies, etc., wts purchased by the late Gen. Geoige Keim, of 
Reading, and I suppose his hein have it now. It was printed on a small piece 
of paper in the style of our old ballads that were wont to be hawked about the 
streets in days of yore. It was ibst sung by about twenty volunteer soldien in 
I^QOt of the HoUiday Street Theater, who used to congregate at the adjoiniqg 
tavern to get tlieir early mint Juleps. Ben. Edes brought it round to them on 
one of those iiK^^<»»g mornings or matinees. I was one of the group. My brother 
sang it. We all fonned the chorus. This is its history . . . 

The reference to the Histoiy of the Philadelphia Stage and to 
''my brother" inunediately implies the identity of this C. D. with 
Charles Durang, brother of F^inand Durang (both actors), and 
joint author, or, rather, editor, of his father John's History of the 
Philadelphia Stage, publiahed seriaUy in the Philadelphia Sunday 
Dispatch, 1854-66. ConsequMitly we have here the (unfortunately 
not yery accurate) testimony of a contemporary earwitness. A 
few years later, in 1867, Col. John L. Warner read before the Penn- 
sylvania Historical Society a paper on "The origin of the American 
national anthem called The Star-Spangled Banner,'' and this paper 
was printed in the Historical Magarine, 1867, Volume II, pages 
279-280. As will be seen from the following quotation, it does not 
contradict Charles Dorang^s account, but merely supplements it. 
Says Col. Warner: 

It wss first suog when fresh from his (Ospt. Benjmmin Edes!] prass, at a snotall 
frame one s t ory house, occupied as a tavern next to the Holiday Street Theatre. 

This tavern had long been kept by the widow Beriing, and then by a Col. 
MacConkey, a house where the playeri "most did con|;:regate.*' with the quid 
nuncs of that day, to do honor to, and to prepare for, the daily military drills in 
Gay Street (for every able man was then a soldier); and here came» ^so, Capt. 
Benjamin Edes, of the Twenty-seventh Reg:iment; Captain Long and 0^>tain 
Thomas Warner, of the Thirty-ninth Regiment; and Major PraOey. Warner was 
a silvemuth of good repute in that neighborhood. 

It was the latter end of September, 1814, when a lot of the young volunteer 
defenders of the Monumental City were thus asKmbled. 0^>tain Edes and Cap- 
tain Thomas Warner came early along one moraini^ and forthwith caUed the group 
(quite merry with the British defeat) to order, to listen to a patriotic song which 
the former had just struck off at his press. He then read it to aU the young 
volunteers there aanmbled, who greeted each vecse with hearty shouts. It was 
then suggested thai it should be sung; but who was able to sing itt Ferdinand 
Durang, who was a soldier in the cause and known to be a vocalist, being among 
the group, was assigned the tasic of vocalising this truly inspired patriotic hymn 
of the lamented Key. The old air of *' Anacreon in Heaven ** had been adapted 
to it by the author, and Mr. Edes was desired so to print it on the top of the ballad. 

Its solemn melody and impressive notes seem naturaUy allied to the poetry, 
and speak emphatirally the musical taste and judgment of Mr. Key. Ferdinand 
Duimng mounted an old-fsdiiaQed rush-bottomed chair, and sang this admirable 
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nftdonal song for the fint time in our Union, the chomi to each vene being re- 
echoed by those present with infinite hannony of voices. It was thus song 
sevend times during the morning. When the theater was opened by Wanen 
and Wood, it was sung nightly, after the play, by Paddy McFarland and the 
company. 

So far the historian would have plain sailing, but his troubles begin 
with an article written for Harper's Magazine, 1871, volume 43, pages 
254-258, by Mrs. Nellie Eyster, as appears from the printed index. 
Under the title of ''The Star-Spangled Banner: An hour with an 
octogenarian,'' she reports an interview held on November 20, 1870, 
with Mr. Hendon, of Frederick, Md., who knew Francis Scott Key 
personally as a boy and who moved in 1809 to Lancaster, Pa., whence 
Both the Durangs hailed. Together with Charles and Ferdinand 
Durang he belonged to the Pennsylvania Volunteer Militia, which on 
August 1, 1814, left Harrisburg in defense of Baltimore, but, remem- 
bers Mr. Hendon, they "marched to the seat of war three days after 
the battle had been won,'' and with special reference to the defense of 
Fort McHenry he ''was chafing like a caged tiger because [he] was not 
in it." He further says that " they remained upon Gallows Hill, near 
Baltimore, for three months, daily waiting for an enemy that never 
came. Then, for the first time since leaving York [Pa.], [they] took 
breathing time and looked about for amusement." Follows v^at 
Admiral George Henry Preble called a more fanciful version than 
Warner's account when he copied Mr. Hendon's words for a foot- 
note (p. 494) in the chapter on "Our National Songs" (pp. 490-511) 
in the first edition (Albany, 1872) of his industrious and popular 
compilation. Our Flag: 

'*Have you hesrd Fnncu Key's poem?" odd one of our men, coming in one 
evening, m we lay scatterod over the green hill near the captain's marquee. It 
was a rude copy, and written in a scrawl which Horace Greeley might have mie- 
taken lor his own. He read it aloud, once, twice, three times, until the entiiw 
division seemed electrified by its pathetic eloquence. 

An idea ssiaed Ferd. Duiang. Hunting up a volume of flute music, wludi 
was in somebody's tent, he impatiently wliistled snatches of tune after tune. 
Just as they caogjbt his quick eye. One, called " Anacreon in Heaven," (I have 
played it often for it was in my book that he found it), struck his fancy and 
riveled his attention. Note after note fell from his puckered lips until, with a 
leap and dbout, he eKchumed *'Boys, I've hit iti" and fitting the tune to the 
wads, they sang out for the fint time the song of the Star-Spanned Banner. 
How the men shouted and eloped, for never was there a wedding of poetry to 
mo^ made under such inspiring influences! Getting a brief furlought the 
brothers (II] sang it in public soon after . . . 

In the second edition of his work (1880), then called History of 
the Flag of the United States of America, Admiral Preble reprinted 
this fanciful story, together with the Charles Durang and Col. Warner 
account, but again without the slightest attempt at critical com- 
parison and apparently without notioiDg that we do not hare to 
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deal here with more or less fanciful differences, but with reminiscent 
accounts that exclude each other. What subsequent writers con- 
tributed in this vein to the literature on ''The Star-Spangled Ban- 
ner" may be disregarded, since they merely paraphrased with more 
or less accuracy what they found in Preble or in his sources, as, for 
instance, when one writer in the American Historical Record, 1873, 
volume 2, pages 24-25, carelessly mentions Charles instead of Ferdi- 
nand Durang as the first singer of "The Star-Spangled Banner." 
However, a belated yenion with fanciful variations of the main 
theme should be noticed, as it was printed some time in 1897 in the 
Philadelphia Ledger and from there reprinted in substance in the 
Iowa Historical Record, July, 1807, page 144. According to this, 
'Hhe second day after the words were written, Ferdinand Durang 
was rummaging in his trunk in a tavern in Baltimore, where he had 
his baggage, for music to suit the words, and finally selected that of 
'Anacreon in Heaven.' By the time he had sung the third verse, in 
trying the music to the words, the litUe tavern was full of people, 
who spontaneously joined in the chorus. The company was soon 
joined by the author of the words, Francis Scott Key, to whom the 
tune was submitted for approval, who also took up the refrain of the 
chorus, thus indorsing the music. A few nights afterward 'The Star- 
Spanj^ed Banner' being called for by the audience at the HoUiday 
Street Theater, in Baltimore, Ferdinand Durang sang it from the 
stage. Durang died in New York in 1832. Durang had a brother, 
Charles, also a soldier in the 'Blues,' who was likewise an actor, who 
died m Philadelphia m 1875. . . ." 

That to Ferdinand Durang belongs the honor of having first sung 
Key's poem is unanimously asserted (except by those who confuse 
him with his brother Charles), but it remains an open question when 
and where he might so have done. On this point the two earwit- 
nesses, Charles Durang and Mr. Hendon, disagree. According to the 
reminiscences of the latter, the event must have happened at least 
three months after September 14 in camp on GaUowB Hill near Bal- 
timore. Now, it has already been noentioned that the brief account of 
the circumstances leading to the writing of Key's poem printed in 
the Baltimore Patriot on September 20, preceded the full text of 
the poem under the heading ''Defence of Fort If 'Henry" with the 
remark ''Tune: Anacreon in Heaven.'* It may be that Mr. Hendon 
heard Ferdinand Durang sing the hymn in camp after September 20, 
but it stands to reason that at least as early as September 20 other 
vocaUy inclined readers of the Baltimore Patriot enjoyed the com- 
bination of Key's ''Defence of Fort M* Henry," and the tune "To 
Anacreon in Heaven." If we possessed no other contemporary evi- 
dence, Ferdinand Durang's claims would rest upon very shaky 
grounds indeed, nor is the rest of Mr. Hendon's story at all of a nature 
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as to inspire reliance upon his memory. Mr. ESson in his '' National 
Music of America" (p. 202) bluntly expressed his suspicion to the 
effect that "never was a bolder or more fantastical claim set up in 
musical history/' and every musician will agree with him that the 
''puckered lips" and the frantic hunt for a suitable tune in a volume 
of flute music is sheer journalistic nonsense, which verdict applies 
also to the Philadelphia Ledger account. And his hunt for a melody 
happened three months after the tune, with which the words were to 
keep company, had been publicly announced! 

The suspicious character of Mr. Hendon's long-distance reminis- 
cences leaves those of Charles Durang to stand on their own merits, 
but unfortunately they do not help us in fixing the exact date of the 
fiiBt performance of "The Star-Spanj^ed Banner." Charles Durang 
merely remembered having been one of the chorus when his brother 
Ferdinand and about twenty volunteer soldiers who used to con- 
gregate at the adjoining tavern in the morning first sang the song 
after Benj. Edes brought it round to them on one of those libating 
mornings. Tlis may have been the morning of September 16, when 
Samuel Sands, the apprentice, is popularly supposed to have set 
the poem as a broadside, or any other morning, including a morning 
after September 20^ when the poem had appeared with indication of 
the tune in the Baltimore Patriot. Nor is Col. Warner's account, 
who perhaps was a descendant of Capt. Thomas Warner, which pos- 
sibility would give his account the strength of a family tradition, 
more explicit on this point. Ai this tavern, it being a southern Sep- 
tember morning, may mean practically the same as in Charles Du- 
rang's version, in front of Uie adjoining Holliday Street Theater. 
There Capt. Edes, in company of Capt. Thomas Warner, is said to 
have called the attention of Uie group of volunteers " to a patriotic 
song which [he] had juH struck off at his press." Consequently, 
neither Durang nor Warner substantiate the popular version that 
Ferdinand Durang sang ''The Star-Spangled Banner" for the first 
time on September 15, 1814. Nor do they even substantiate the 
frequently accepted story that the broadside was struck off Edes's 
press [from which it was not struck off at all] on September 151 
Indeed, not even Key-Taney's report: "Judge Nicholson • • . im- 
mediately sent it [the manuscript] to a printer, and directed copies 
to be struck off in hand-bill form," necenarily implies the conclusion 
that they were struck off on the morning of September 15. At any 
rate, the story that Key's poem was taken to a printer, set as a 
broadside, distributed about town, read, discussed, sung with great 
gusto, etc., and all this on the morning of September 15, 1814, belongs 
to the realm of unwholesome historical fiction! 

On the evening of September 15 ''The Stai^pangled Banner," 
says Mr. F. S. Key Smith, was *' rendered upon the stage of the 
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HoUiday Street Theater by an actreoB/' Also Ferdinand Durang is 
mentioned in this connection by some writeiBi and others proffer 
other names. What are the facts ? In the first place, the suspicions 
of the historians should have been aroused by the obeerration that 
the actor-manager, Wood, in his autobiography does not mention 
any theatrical performances at Baltimore in September, 1814. In 
the second place, if they had consulted the Baltimore p^>en of that 
period, such as the Federal Oasette, Baltimore Patriot, Baltimore 
American — none of which was published, by the way, by Benjamin 
EdesI — they woiild have found no theatrical performances announced 
in September, 1814, at all, but they would have found a notice in 
the Federal Gazette, September 20, to the effect that '^ about 600 
Pennsylvania troops arrived yesterday," among them a Lancaster 
company, apparently the veiy militia troops to which Ferdinand 
Durang belonged. Not only this, the historians would further have 
found from the same source that the {heater vxu net opened until 
October 12, 181 4. No reference to "The SUivSpangled Banner" 
appears in the announcements of this evening or of the benefit per- 
formance on October 14 ''to aid the fund for the defense of the 
city/' unless hidden away on the benefit program as "a patriotic 
q>ilogue by Mn. Mason/' On this evening Ferdinand Durang did 
appear — dancing a "militaiy hornpipe." With a little patience the 
historians at last woiild have found in the announcement of the 
historical play "Count Benyowski" for Wednesday evening, Octo- 
ber 19, 1814 (in the Baltimore American appears October 15 as a 
misprint), the following lines, which at last shed the light of fact on 
the whole matter : 

Alter Uie play, Mr^ Hsiding (the Pademl GmieUe spells the nsme Hsidti^] 
will smg s madi admired New Seng, writtoi by a gentkmaB of Marybnd, ia 
commemontion of the oallast Dktbnss or Post M'Hsnbt, called, Thi Stab* 
Spanolbo Bakkib. . . . 

The rather immaterial question of whether or not and when and 
where Ferdinand Durang possibly sang "The Star-Spangled Banner" 
for the first time leads up to the much more important question: 
How came the tune of "To Anacreon in Heaven," and no other, to be 
wedded to Key's poem t Chief Justice Taney, as anybody can see 
and as all shotild have seen before rushing into print with their 
stories, is absolutely silent on this point. So is Charles Durang. 
Col. Warner says : 

The old air of Aaacreon in Heaveo had been adapted toiibf the auikor, and Mr. 
Bdee wm deiired eo to print it on to the top of the ballad. 

The most reliable reports, therefore, do not mention Ferdinand 
Durang at all in this connection. He figures as musical godfather 
to ''The Star-Spangled Banner'' in the journalistic reports only and 
under rather suspicious circumstances. However, there exists 
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another and different version. Mrs. Rebecca Lloyd Shippeo, of 
Baltimoie, a granddaughter of Judge Joseph Hopper Nichobon and 
a greatniece of Francis Scott Key, contributed to the PeoDsylyania 
Magasine of History and Biography, 1901-2, volume 26, pages 427- 
428, an article on "The original manuscript of The Star-^paogied 
Banner,'' of which more will have to be said further on. In this 
article we read: 

Judge NidiolsDii wrote a little piece tliat app^w at the heeding of the liaeHi 
sbore whkh be aleo wrote the nsme of the tone "AsacfeoD in Heaven'*— a tone 
idiich MiB. Oiaries Howaid, the dauj^ter of FmtOB Scott Key, told me wae a 
common one al that day-^and Judge Nicholnn, being a miukian among his 
other accompliriimentB and something of a poet, no doubt took bat a lew minntes 
to see that the Imes given him by Fhincls Soott Key coold be song to tiiat tone, 
and, In all histe to give the lines as a song to the pabUc, he thns ma^ed it I 
poss e ss this laie original manuscript, kept carefully folded by his wife, Rebecca 
Lloyd Nicholson, sind taken from her inivate pspers by myself [Mm. Shippen] 
andfmmed. 

Judge Nicholson's part in the history of ''The Star-Spangled Ban- 
ner" was narrated in substantiaDy the same manner in editorial foot- 
notes to an article on '^The Star-Spangled Banner " written by 
Mrs. Shippen for the Pennsjdyania Magaame of History and Biog- 
raphy, 1808-99, Tolmne 22, pages 321-326, and similar to Taney's 
yersion. It follows that the editor was either inspired by 1^. 
Shippen or Mrs. Shippen by the editor. Careful reading of this par- 
ticular part of the article implies that we do not have to face here 
strictly contemporaiy evidence. Waiving aside for the present some 
doubts as to the accuracy of the story as quoted above, the main 
contention appears to be that Judge Nicholson supplied the tune, 
light is shed on the whole matter by the history of the tune "To 
Anacreon in Heaven" in En^and and America investigated in the 
preceding pages. 

The summary there given of publications of ''To Anacreon in 
Heaven '' was not intended as an exhaustive attempt to trace the 
tune ''To Anacreon in Heaven " in early American song publications, 
but merely to prove and to corroborate by facts that " the tune was 
a common one at that day '' in America, as Francis Scott Key's own 
daughter, Mrs. Howard, told Mrs. Shippen. 

We have some further contemporary evidence in this communi- 
cation sent by Mr. Charles V. Hagner to the American SGetorical 
Record, 1873, volume 2, page 129: 

At the time it was vritten by Mr. Key, during the attack on Fort McHenry, 
Sept., 1814, there was a very popular and fsshionahle new soog In vogue, vis: 
"To Anacreon in Heaven," every one who could sfaig seemed to be singing it. 
The writer of this was at the time (Sept., 1814), one of some three to lour thou- 
amd men composing the advance Light Brigade, chiefly volunteem from Fhila* 
delphia, under the fommand of General John Oadwahider, then encsmped in 
the State of Delaware. In the evenings beiore tattoo, numy of the men would 
asnmble in squads and sing this song, hundreds joining in the chorus. Mr. 
Key must have caught the infection and adspted his words to the same air. 
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FranciB Scott Key simply can not have cBcaped ''To Anacreon in 
Heayen'' I Indeed ao common was the tune that, after Thomas Paine 
had set the example with his '' Adams and Liberty^ " the music and the 
rather inyolyed fonn and meter of "To Anacreon in Heayen" were 
adopted as ttandarda by poetically inclined patriots. This historical 
fact appHes with all its force to Francis Scott Key. The form and 
meter of ''To Anacreon in Heayen/' "Adams and Liberty/' and 
"The Star-Spangled Banner" are practicaUy the samOi as the juxta- 
position of the first stanaa will proye, if such proof be necessary. 



TO ▲HAOaaON IN HBAVIN. 

To AsacreoD in hsaven, where he est in fall glee, 

A lew eons of Harmony sent a petition, 
Thst he their inspirer sad patron would be, 

When thie saswer arrived from the jolly old Gredsn: 

"Voice, fiddle, and flate, 
** No longer be mute, 
"ril lend ye my name, and inspire ye to boot: 

"And bendee, I'll instruct you, like me, to entwine 
"The myrtle of Venus widi Bacchus's vine. ** 

O say, can you see by the dawn's early Ui^t, 

What so proudly we hailed at the twilight's hmt gleamii^T 
Whose broad stripes and bright stan throu^ the perilous fight. 
O'er the ramparts we watched, were so gallantly stieamingi 

And the rocket's red glare. 
The bombs buntaag in air 
Gave proof through the nii^t that our flag was still there; 
O say, does that starspaagled banner jret wave 
O'er the land of the free and die home of the brave? 

It is absurd to think that any poetically incUned patriot of those | 
days hke Key on the spur of the moment could have set him^lf to 
writing a poem of such involved meter and peculiar form as his is 
without consciously or unconsciously using a model. It is equally 
absurd under the circumstances to beUeve any story, tradition, or 
anecdote from whatever source to the effect that others, with more or 
less dijicuihf, supplied a tune which fits the words almost more 
smoothly than does John Stafford Smith's air the Anacreontic text 
of Ralph Tomlinson. Internal evidence proves that Francis Scott 
Key, when his imagination took fire from the bombardment of Fort 
McHenryf had either the meter and form of the wordAor words and 
air of ''To Anacreon in Heaven'' or one of its American ofliahoots in 



mind ad a scaffold. If this be now taken for granted, two 
offer themselves : First, Key wrote his injpired Unes as a poem with- 
out anticipating its musical use. When shortly afterwards a desire 
was felt to sing his poem, the identity of poetic meter and form of 
both poems necessarily, and, as it were, automatically, suggested to 
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Key hixnuelf or any other peraon of culture the air of " To Anaoreon 
in Ileaven/' The second posaibifity is that Key did anticipate the 
musical possibilities of his poem and intended it as a song to be sung. 
In that case the fact, as will be seen, that his so-called original 
manuscript does not contain any indication of the tune may be 
explained by assuming that Key, very much like the editor of the 
American Songster, Baltimore (1800), considered it unnecessary to 
mention what was self-evident to him as the author^ Col. Warner's 
statement that ''The old air of 'Anacreon in Heaven' had been 
adapted to it [the poem] by the author" seems to approach the 
truUi, though if a very fine distinction were to be made we should 
rather say that the poem was adapted by the author to one of the 
then current poetic mates of the old air '' To Anacreon in Heaven/' 
The first possibiUty is really the more plausible in view of what Mr. 
W. U. Hensel, Lancaster, Pa., wrote me under date of March 10, 1010: 

... I believe, however, that you have fdlen into a miaipiireheiiflion as to 
the likelihood of Key having had in hia mind and memory the air of "To Anacreon 
in Heaven." I doubt whe%her JKey knew enough about music to carry any air 
in his mind. You no doubt have accev to the files of the [Philadelphia] Pren 
in the National Librsry, and you may be interested to know upon the autfabrity 
of his immediate relatives that I said in my article [Aug. 1, 1881, on Key's early 
poetry]: Whatever the merits of its composition, it was a matter of littie oonceni 
to its author. Inclined as he was to ihythmical expresrion of his fancies he had 
an ignorance of musical composition that would be utterly inconceivable if it 
were not, by a most remarkid)le iUustration of the law of heredity made plain 
in the case of some of his descendants. He could not tell one tune from another. 
Old Hundred, Yankee Doodle, Hail Columbia, and the Star-Spangled Banner 
were entirely undistinguishable to the ear of Francis Scott Key. Upon the occa- 
sion of die visit to Tuscaloosa, before referred to, he was serenaded, and the local 
band naturally played the music of his famous song. To the great astonishment 
and amusement of the gentlemen about him, he innocently remarkied that "it 
was a pretty air," densely ignorant of the tune they were playing. V A dau^ter 
inherited the same lack of musical aptitude and her daughter, in turn; and now, 
in die fourth generation, a great-granddaughter of the author of the Star-Spann^ 
Banner has vainly tried for yean to accomplish enough musical knowledge to 
kaow that tone iHien it is 



Even if literally true, thia entertaining bit of information would 
not affect the substance of my argument. I am not claiming that 
Key must hare had in his mind and memory the mime of the air of 
"To Anacreon in Heayen.'' Even if Key had been absolutely deaf 
and not merely tone-deaf, it was but necessary for him or one of 
lus associates to haye in mind and memory the name of the air that 
was generally sung to patriotic songs in the uncommon meter of 
Key's poem. If Francis Scott Key was so unmusical that he did not 
eyen consider the possibility of singing his poem (which, like hun- 
dreds of other patriotic poems, would probably haye died a natural 
death without the preaerying power of music) not so Judge Nicholsoo. 
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He was a ''musician and something of a poet," so hb granddaughter 
informed us; I therefore think that her view of the matter is abeo- 
hitely correct — provided that Key himself did not propose the tune 
of "To Anacreon in Heaven/' or any of its then current American 
equivalents — if she says: 

Judge NicholwD ... no doubt took but a few minutes to no thst tiie lin« 
given him by Funds Scott Key could be sung to thst tone, end, in sU baste 
to give tbe lines as a song to tbe public, he thus marked it. 

Whether or not he really thus marked Key's manu$crifi is immi^ 
teriali but the really noteworthy fact appears to be that perhaps 
"The Star-Spangled Banner" owes as much of its popularity to its 
musically cultured press agent, Judge Joseph Hopper Nicholson, as to 
its possibly unmusical author Francis Scott Key. 

Finally an account deserves to be reprinted here in part, because 
it mentioned the person who set Key's poem in type, though otherwise 
the lines quoted are not overly accurate, as the reader of the Taney 
letter will notice. It appeared in the Baltimore American on Sep- 
tember 12, 1872, together with a reprint of the article, etc., of 
September 21, 1814, and reads in part: 

We have placed at the head of this article this now immortal national song 
just as it fint (inconect; this honor belongs, as was seen, to the Baltimoie Patriot] 
saw the lig^t in print fifty-eight years ago . . . This song, as the fonn in iHiich 
it is given shows, was published anonymously. The poet, Francis Scolt Key, 
was too modest to announce himself, and it was some time after its appearance 
that he became known as its author. . . . Mr. Skinner chanced to meet Mr. 
Key on the flsg-of-tmce boat, obtained from him a c<^y ol his song, and he fur- 
nished the manuscript to ''The American" after the fight was over. It was at 
once put in type and published. It was also printed in slips and extenaivriy 
circulated. Tlie "printer's boy,*' then employed in the oOlce of "The Ameri* 
can," who put this song in type, survives in full vigor, our respected friend, the 
editor and publisher of the "American Fumer," Samuel Sands, Esq. 

Fortunately the facts, as recoUected by him, have been narrated 
by Mr. Samuel Sands himself in a letter written under date of January 
1, 1877, from the office of the American Farmer to Oen. Branti Mayer. 
Mr. John T. Loomis of the firm of W. H. Lowdermilk ft Co., Wash- 
ington, D. C, in 1010 kindly gave me access to this very long but 
very interesting letter and permission to quote the following for my 
purposes. Mr. Sands tells the general that he takes the earliest 
opportunity of giving " a statement of my recoUections and impres- 
sions of the participation I had in the promulgation of the original 
copy of our great national song, the Star-Spang^ed Banner.'' Pre- 
viously, he says, he had given sundry items to the editor of the 
Baltimore American for ''the centeimial edition of the paper,'' 
also, he believed, to Col. ScharflF for his chit>nicles of Baltimore, and 
more recently, in June, 1874, had printed in the American Farmer a 
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more deUaled aocoont. FoUowb ftn introductory hbtorical narrm- 
live based on Ttoey's letter and remarks on the military quarters 
of the ''citizen soldiers/' mostly from Baltimore, ''upon Loudcoi- 
slagers Hilli just eastward of the city borders/' Sands then con- 
tinues: 

WhiM tbiu located, Mr. Thos. If luphy, one of Uia iiiemb«n of Capt. Aiaqvith's 
Fint Baltimofe Sharp Slioolera, obtsinod leave of abeence, and returned to the 
dty, and again opened the counting room of the American which with all the other 
newspapers of the day» had euepended publication for the time being, the editon» 
Joomeymen, and iqyprantices able to bear anna being in the military aenrice. 
According to the best of my recollection I was the only one belonging to the 
printing oOlce that was left who was not in the military service; being then but 
fourteen yean of age, and not capable of bearing arms, I whiled away the time 
during the suspense of the invasioo in looking after the oOlce and in ocrasiotial 
visits to the ''boys" at the entrenchments. After Mr. Murphy's return, the menu* 
script copy of the song was broiigjtt to the office — I always had the impremion 
that Mr. John 8. Skinner broiigjtt it, but I never so stated it as a fact, for I had 
no proof thereof, but it was a mere idea and I never considsred it of sufficient im« 
portaace to make inquiry upon the subject from my old and valued friend, Mr. 
Muiphy, or from Mr. Skinner, who was subsequently engaged with me in the 
editing of my fum journal and who was the founder th e reo f b ut the leUer of 
Judge Taney aUuded to above, proves that I was mistaken in that matter— 
Mr. Skinner was a cartel agent for our Government in its intercourse with the 
British fleet in our Bay and I feck up the impresrion that he on hia return from 
the fleet had brougjtt from Mr. Key the manuscript, but Judge Taney gives the 
particulan of the examination and copjring of the song, in this city, by Judge 
Nicholson and Mr. Key, and remarks that one of these gentlemen took it to the 
printen. 

When it was brought up to the printing office my impresrion is, and ever has 
been, that I was the only one of those belonging to the establishment who was 
on hand, and that it was put in type and what the printers caU '*gaUey proofi" 
wero struck off previous to the renewal of the publication of this paper, and it 
BBay be and probably was the case that from one of these proof slips handbills 
wero printed and circulated throu^ the city. 

This is simply aU the part which I had in the transaction alluded to. Althou^ 
the soQg obtained celebrity in a little time after it was fimt presented to the woridy 
yet the unimportant and very secondary consideration as to who first printed 
and issued it was never mooted for probably fifty yean thereafter when I was 
called upon by sundry penons to give my recoUections upon the subject which 
called forth the responses in the several publications alluded to already. 

At the time I put the song in type I was an apprantice in the office of the Balti* 
moroAmericanandlivedinthefsmilyof Mr. Murphy. . . . 

One of the popular legends is that Key's poem with its music 
spread like wildfire beyond Baltimore, and in a short time became 
a national song. The popular mind seems to consider it a blemish , a 
reflection on the intrinsic merits of a song (or any other work of art) 
if it does not obtain immediate popularity, and writen who cater 
to the tastes and prejudices of the multitude do not hesitate to 
amputate the facts accordingly. ''The Star-Spangled Banner'' 
rather gains than loses in merit if the silly anecdotes of its wildfire 
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prograaB are not heeded, and if we adhere to what is still common 
Imowledge among the older generations, namely, that "The Star^ 
Spangled Banner'' was not rushed to the front of our national songs 
until the Civil War. Before that time its pro g res s as a national song 
had been steady, but oomparatively slow, as anybody may see who 
foUowB its career throus^ the American song collections. This 
statement in no wise interferes with the fact that Francis Scott Key 
put it too modestly if he *' belieyed it to have been favorably received 
by the Baltimore puUic" His poem unquestionaUy soon aroused 
patriotic interest outside of Baltimore. For instance. The Analectic 
Magazine, Philadelphia, 1814, volume 4, November number, page 433 
(I owe this reference to Mr. Charies E. Channon, of Washington, D. C), 
printed Key's poem and the original historical note together with 
these significant introductory reoiarb: 

ThsM lines hsvs been slresdy publiiiisd in mrf^nX of oar newvpspsn; thsy 
nsy tdU, howevsr, be new to msny d our reeden. Berides, we think tbst thsb 
merit entitles them to prsnnratioo in sooM mote petmaneot fonn than tbe colnmne 
of adsalyjM^IMr. 

How Key's poem, originally written without a title, was beginning 

to gain ground under the name of ''The Star-Spangled Banner" is 

iUustrated by this advertisement, reprinted from the Washington 

National IntelUgencer, January 6, 1815, in the Univereity Musical 

Encyclopedia, 1911, Volume II: 

8rAn 8rA]iouu» BAinnm and Ys Sbambm of Colvmbu.— Two fsvorito patri- 
otic SQi«i, this day leccivod end for mie by Ridund A Malkry, Bridge Street, 
Qeoi|gotown« 

By whom the songs were published and where I do not know, ^^^ .^i^ ^ .^^ 
never having seen a copy. FVom the wording of the advertisement • 
I infer that perhaps these publications were not broadsides of the » . • ,, ^. 
customary kind, with mere indication of the tune, but music sheets. 
In that case, the advertised publication may have been the first ap- 
pearance in print of Key's poem and Smith's air under the title of 
''The Star-Spanned Banner.'' 

It would be quite possible to trace with infinite patience the 
progress of ''The Star-Spangled Banner" through the American song 
collections, but this report hardly calls for such a laborious undertak- 
ing. However, to illustrate the point raised above, one would find 
that the text of ''The StarSpan^ed Banner" appears in such song- 
sters as The American Songster, New Yori^, n. d.; New American 
Songster, Philadelphia, 1817; Bird of Birds, New Ywk, 1818; The 
StarSpangled Banner, Wilmington, 1816; The Songster's Magazine, 
New York, 1820; American Naval and Patriotic Songster, Baltimore, 
1831; but not in such as The Songster's Companion, Brattleborouc^, 
Vt., 1815; The Songster's Miscellany, Philadelphia, 1817; The Song- 
ster's Museum, Hartford, 1826. In other words, 20 years after its 



« * 



84 ''The Star Spangled Banner 



» 



19 



ooDoeption Key's ^'Star-Spanned Banner'' was not yet ao generally 
accepted as a national aong as to necessitate insertion in every songster. 

Furtliermore, no publication of ''The Star-Spangled Banner" 
appears among the songs deposited for copyright in the several dis- 
trict courts during the yeara 1819 to 1844 and preserved at the 
library of Congress. Unfortunately not aU copyright deposits have 
been thus preserred. Nevertheless the fact of absence is suggestive, 
as is the fact that of our 89 school songbooks published in America 
between 1834 and 1800 and classified as school songbooks in the 
library of Congress only 15 include the ''Star-^Mtngled Banner." 
The two earliest appearances in our school songbooks are in Johnson 
and Osgood's Normal Song Book, Boston, 1851 (deposited January 
15, 1862), and in Benjamin and Woodbury's New York Normal 
School Song Book, 1851 (deposited April 12, 1851). In this it forms 
No. 12 (the last) of part first of '' America. Represented in the form 
of a juvenile oratorio" (compare Appendix, Plate XX). The second 
part of this patriotic pasticcio concludes with ^'Hail Columbia," and 
it b quite obvious from an examination of these 89 school songbooks 
that ''Hail Columbia" and ''America," even the "Marseilles Hymn 
interested the compilers more than did "The Star-Spangled Banner. 
As Plate XXI the reader will find in Appendix a facsimile of the 
"Star-Spangled Banner" as it appears in "Fillmore's New Nightin- 
gale; or Normal School Singer . . . on a mathematically constructed 
plan of notation," Cincinnati, 1857. Not less curious is the ver- 
sion in "buckwheat notes" or "patent notes" in Smith and 
Ruby's The Vocalist's Pocket Companion, diamberabui^ ('1839), 
facsimiled on Plate XXII. No earlier dated edition of *'Tlie Star- 
Spangled Banner" for part-song purposes has so far been found in 
the library of Congress. It seems to antedate our numerous song- 
books for "singing classes," "musical conventions," etc., but with 
its queer notation offeis not half so comical an appearance as the 
version in Suffem's The Excelsior, Cincinnati, 1862, which presents 
"The Star-Spangled Banner" with a regular tum-ta-ta, tum-ta-ta 
waits accompaniment. 

If the idea should prevail that at least the "singing class" type of 
songbooks generally included "The Star-Spangled Banner," I am in- 
clined to disagree. At any rate, the "Star-Spangled Banner" will noi 
be found in such popular songbooks as B. F. Baker's Tlie Philharmonic, 
1847; A. D. Fillmore's Hie Universal Musician, 1850; Ch. Jarvis's 
Young Folk's Glee Book, 1856; W. B. Bradbury's Metropolitan Olee 
Book, 1852; Lowell and William Mason's Asoph, 1861 ; Geo. F. Root's 
The Coronet, 1865. Hie plain truth of the matter is that "The Star- 
Spanj^ed Banner" was slow in gaining popular consideration equal 
to that accorded to "Hail Columbia" and "America." It took two 
wars, first the Civil War and, some 30 vears later, the Spanish War, 
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to crowd othe» Dational songs into the background in favor of ''The 
Star-Spangled Banner," and that fact, it seems to me, is not quite 
without significance. As last illustration (on Plate XXIII-XXTV) 
will be found in the Appendix, Firth & Hall's edition of ''The Star- 
Spangled Banner/' This edition does not appear to have been copy- 
righted, and therefore the exact date of publication is unknown to me. 
Hie firm of Firth ft Hall, so Mr. Warren Pond, of the old and distin- 
guished New York music firm of Wm. A. Pond ft Co., informed me 
on December 18, 1913, ''started about the year 1821." Our copyright 
records show that the Vul copyright entry under Firth ft Hall was on 
September 15, 1845, and the jErsf entry under Firth, Hall & Pond on 
September 24, 1845. It so happens that our copy bean the stamp 
of "W. E. Millet's Music Saloon, 375 Broadway, X. Y." Accordhig 
to the city directories. Millet was at this address from 1836-37 to 
1838-39. From 1839-40 on his address was at 329 Broadway. 
Obviously, then, the piece must have been published before 1840. 
The firm of Firth ft Hall was not at 1 Franklin Square before 1832. 
Hence the years 1832 and 1839 give a rough idea of the age of the 
piece. At any rate, it is the earliest music sheet edition of "The 
Star-Spangled Banner" in the Library of Congress, though, perhaps, 
not the earliest published in our country.* 

Key's poem was accessible to the public as a broadside poeaibly as 
early as the morning of September 15, 1814, Here must be quoted 
what Admiral Preble said on page 725 of the second edition of his 
*'Historyof ourFlag": 



The Bong on this broadside was endoeed in an dlipUcsl bolder compoeed of 
the common type oniament of the day. Around that bolder, and a little distance 
from it, on a line of the mme are the words "Bombardment of Fort McHenry." 
The lettero of these words are wide apart, and each one surrounded by a drde 
d Stan. Below the song and within the ellipsis srs the woids "Written by 
Fhmck S. Key, of Geoisetown, D. C* 

Tliis description applies to the ''Fac-simile of broadside as the 
song first appeared in print/' contained in L. H. Diehnan's pamphlet 
''The Seventh Star/' published at Baltimore by the board of public 
works for the Louisiana Purchase Exposition, 1904. However, it 
may be pointed out by way of correction that merely the initial " F" 
and not the full name of Francis is printed, that we read M'Henry, 
not McHcnry, that a rather pretty and effective ornamental outer 
border follows the shape of the broadside, and that the four comers 
contain additional ornamental designs. What arouses the curiosity 

• This bookwasin ytwi sheets when my attention was drawn to an editUm of 
•*The 8tar-8pan|^ed Banner/' published by '<Oeib A Co., No. 23 Maiden Lane/* 
d New York. From the New York dly directories I infer that the piece was pub- 
liahed between 1816 and 1826. It is iMuniled in Appendix as Plate XXV, by per- 
miflion of the Boston Public library. 
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of the historutn most is that Key's authorahip is not withheld; that 
Admiral Pteble does not mention this fact at all; that the title 
of the poem here is '' The Star-Spangled Banner/' and that no tune i$ 
indicated. 

If Pteble's description tallies with a broadside as facsimiled by 
Dielman, it absolutely differs from '' one ofthaeefarst printed handbHU^' 
winch, so Mrs. Shippen stated in her article, first was in possession of 
her grandfatheri Judge Joseph Hopper Nicholson, then of his wife, 
after that in Mrs. Shippen's possession, and recently was acquired 
together with a Star-Spanned Banner autograph by Mr. Henry 
Walters, of Baltimore. The latter courteously granted permission to 
examine these treasures, and I found that hb broadside (about 6} 
by 5} inches) is without any ornamental design whatsoever, does not 
mention Key^s name at all, and does not bear any title except " De- 
fence of Fort M'Henry." (Facsimile deposited in libraiy of Con- 
gress as Historical Documents, No. 3, by Mr. J. E. H. Post. (Compare 
Appendix, Plate XV.) This is followed by the same historical 
note as appeared in the Baltimore Patriot of September 20, 1814, 
then by the indication "Tune: Anacreon in Heaven,'' and lastly by 
practically the same text of the poem as it appears in the Judge 
Nicholson-Widow Nicholson-Mrs. Shippen-Mr. Walters autograph* 
The only differences, apart from the differences in interpunctuation^ 
etc., are these: 

(1) In the fixst stanza was printed the "Bombs'' instead of the 
bomb. 

(2) In the second stanza the misprint ''reflected new shines" 
instead of "reflected now shines." 

(3) In the broadside capital letters frequently appear where they 
are not found in the autograph, f. i. ''The Rocket's," ''Land of the 
Free," "Home of the Brave." On the other hand, the autograph 
has "Country" whereas this broadside has "country." 

Here then are two broadsides, both of which are claimed to have 
belonged to that edition set up on the morning of September 15, 
1814. We are not permitted to accept Mrs. Shippen's claims for her 
broadside offhand, since her account b clearly a mixture of family 
tradition, penonal opinion, and sediment from reading on the subject. 
The broadsides to be authentic must stand the test of analytical 
criticism, and if by this process one is eliminated, then all reason- 
able skepticism will vanish from the other. 

The observations called forth by the broadside championed by 
Preble and Dielman are curious indeed in view of the fact that the 
Baltimore Patriot, when publishing Key's poem on September 20, 
1814, with a prefatory historical note, did not print the title "Tlie 
Star-Span|^ed Banner/' but instead "Defence of Fort M'Henry," 
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did not mention Key by name at all, but added: ''Tune: Anacreon 
in Heaven/' Key's poem — ^and this is a fact hitherto rarely, if ever, 
pointed out — ^made its first appeeranoe in an American songster in 
the very rare '' National Songster, or, a collection of the most admired 
patriotic songs, oa the brilliant Tictories achieved by the naval and 
military-heroes . . . First Hagerstown edition,'' Hagerstown [Md.], 
John Gruber and Daniel May, I8I4 on p. 30-31 under the title of 

"DsrsifCB or fort h'ebmst. 
Time: Aamenan In Um\ 



Wrote by an Americsn Gentleouui [t], who was compelled to witnen the bom- 
beidment of Fort If 'Henry, on bosid of a flag veasel at the mouth of the Paupeco." 

Evidently the compiler of the National Songster clipped Key's 
poem from the Baltimore Patriot or Baltimore American and did 
not use a copy of this broadside. If, as Mrs. Shippen insists (Pa* 
Msg. of Hist., 1901-2, pp. 427-428), her grandfather's broaddde was 
'< One of those first printed handbills," why was Key's name suppressed 
in the earliest newspaper accounts after Judge Nicholson had per- 
mitted it to go on the handbill which he himself had ordered at a 
printing office? One might suspect that in view of the vindictive 
nature of the British it was deemed safer for Mr. Key to suppress the 
name of the author of ''Their foul footsteps' pollution" in a paper 
of fairly healthy circulation, but this explanation is not plausible, 
because the historical note in the Baltimore papers could have left 
no doubt of the offender's identity in the minds of British officers 
should ihey have been in a position to catch Key. Possibly Key's 
modesty would not pennit disclosure of his authorship, but what 
could his modesty avail him if a broadside with his name had 
already been favorably received by the public of Baltimore! And 
not merely this, we have the words of Mrs. Shippen: 

Judge Nicholaon wrote a little piace that ^>peara at the heading of the Uneii 
above which he also wrote the "name of the tune Anacieoo in HeaTen.** 

Obviously this action of Judge Nicholson can not apply to that 
broadside irtiich contMns '' no little piece'' nor indication of the tune, 
but it does apply to the account in the Baltimore papers. Hence it 
would have been Judge Nicholson himself who withheld Key's name 
from the newspapera after he had ^ven it to the public in the Dielman 
broadnde. Furthermore, the Baltimore newspaper account was bodily 
reprinted in the National Intelligencer September 27, 1814, under the 
same title " Defence of Fort M'Henry," and at the bottom of the anony- 
mous poem appears the editorial note: '^ Whoever is the author of those 
lines ihey do equal honor to his principles and his talentr* Oons»- 
quently, not even the editor of a paper printed at Washington^ D* C, 
practically Key's home, knew of his authorship as late as SepteolMr 27. 
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Indeed, the anonymous '' gentleman'' figures in the Baltimore Amer- 
ican at kast as late as October 19| 1814. There is another suspi- 
cious circumstance. It should have aroused surprise before this that 
Samuel Sands, the apprentice, set up at a moment's notice such 
an elaborate ornamental handbill as described by Preble and fao- 
dmikd by IKefanan. The boy must have had remarkably precocious 
artistic instincts indeed, and very rapid hands and eyes. But why 
did he refuse to follow copy; why are there seyeral differences between 
his broadside and the so-called original manuscript I Thus one 
becomes conyinced that tiiis Didman hroadride is not and can not luwe 
been a copy of the one etruek off before (he puUieaAon in (he BaUimore 
Patriot and BaUimore Ameriean^ but a copy of a broadside published 
considerably after that date, when Key^s authorship was no longer 
kept a secret, when bis poem ha4 changed — at least in print, the 
earliest manuscript extant has none — its title from ** Defence of Fort 
ITHeniy" to ''The StarSpangled Banner," and when verbal differ- 
ences in the text had commenced to be quite frequent. The Preble- 
IKelman broadside thus being eliminated, only the Nicholson-Shippen- 
WaUers broadade remains for serious considerationy and as far as I 
can see, it contains absolutely nothing to arouse our suspicion* In 
absence of proof to the contrary, it may indeed be called a oopy, 
perhaps a unique copy, of the original broadade edition! 

We turn our attention to the whereabouts of the original manu- 
script of Key's poem. 

Mtb. Shippen writes in the article already quoted: 

Having lieud ■avend timai of kto that then aie in existence mmal oh ^ im a i 
copiee, of the lines written on the night of September 12 [sic!], 1814 ... by 
FVsncis Scott Key . . . andsslam the fortunste possessor of the only document 
that could exist of these lines the ori^^wal mamueripl—l will explain how it 
seems posiible that theie could be mofe than one . . . [follows a partly inaccu- 
rate account based on Tsney] ... ItittMe hmek of libol iM UiUr^ untignml^ that 
Francis Scott Key (my great-uncle) gave to Judge Joseph Hopper Nicholson 
(my gruid£ather) that I poawss, together with one of those /nt prhUtd handbills 
. . . Judge Nicholson [seeing] that the lines given him by Fiancis Soott Key 
could be sung to that tune [to Anscreon in Heaven] and in all hasle to give the 
linesasasongto the public, he thus marked it I possess this bmo original man- 
uscript, kept carefully folded by his wife, Rebecca Lloyd Nicholson and taken 
from her private papeis by myself and framed. . . . 

This is a cleaiH^ut claim of poaseaaion of the original manuscript, 
and yet Mrs. Shippen herself undermines the claim by dosing her 
interesting article thus : 

. . . The fbst piece of paper on which the lines he compossd weie written on 
the night of his arrival in Baltimore I have in my pomesrion; the same that Mr. 
Key himself gave to Judge Nicholson. 

These statements slightly contradict each other, as a careful read* 
ing of Chief Justice Taney's account, on which Mis. Shippen partly 
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(thouf^ perhaps mdirectly) bases her claim, will prove. According 
to Taney, Frauds ScoU Key told him that— 

(1) He commenced it [the poem] on the deck of their vessel . . . 
that he had written some linea cr hrief noUs that would aid him in 
calfing them to mind, upon the back of a letter wliich he happened 
to have in his pocket; and for some of the lines, as he proceeded, 
he was obliged to rely altogether on his memory. 

(2) He finished it in the boat on his way to the shore. 

(3) He viroU it out Oi it now $lamd8, at the hotel, on the nig^t he 
reached Baltimore and immediately after he arrived. 

(4) On the next morning he took it to Judge Nicholson. 
Consequently, a distinction is here made between the autograph 

tlekA or iraftof the poem as eommeficed on the cartel vessel Bndfim$hed 
on the back of a letter in the boat before reaching Baltimore, and 
the final autograph text as uniiten <nU a$ it now 9tand9 after Key's 
arrival at Baltimore. It is this first clean copy and final version of 
the text which Key took to Judge Nicholson for his critical opinion, 
and, of course, not the first complete sketch or draft on the back of 
the letter. In the first quotation from her article Mrs. Shippen 
describes this draft; in the second quotation, the manuscript as 
written out after Key's arrival at Baltimore, lliese two manuscripts 
she confuses, not realizing the bibliographical distinction implied in 
Chief Justice Taney's narrative. Hence she considered hersetf Judge 
Nicholson's heir to the original manuscript of ''The Star-Spangled 
Banner," whereas the ttaOfji po$9U$edf and Mr. Henry WaUeref of 
BaUimare, new poeeeeeee^ not the original nuinueerift (i. €., the first 
complete manuscript draft on the back of a letter), hut Key' e fret 
dean eopy of the original manueeript (t. e., the manuscript '^ written 
out" by Key after his arrival at Baltimore). What became of the 
real original manuscript we do not know. Presumably Key had no 
further use for the draft, after he had neatly written out his poem at 
the hotel and probably destroyed it. 

The Library of Congress, by permission of Mr. I. E. H. Post who 
deposited a photograph facsimile of the Key manuscript as '' Historical 
Documents, No. 1 , " is now in a position to inclose here for purpose of 
comparison and analysis a reproduction of this facsimile of the Key 
manuscript, acquired by Mr. Walten. (Compare Appendix, Plate 
XVI.) Other facsimiles may be found in the Century Magazine, 
1894, page 362, and in Dielman's pamphlet *' Maryland, the Seventh 
Star." Nobody looking at these facsimiles or the original can con- 
cede that the latter has the appearance of a sketch or draft. It is too 
neatly written for that, the lines are too symmetrically spaced and the 
whole manuscript contains practically only two corrections: In the 
first stanza Key wrote and then crossed out ** through " instead of ** by 
the dawn's early light," and in the third, **They have waA'd out'' 
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instead of ** Their Uood Juu waMd cut. " The manuacript contains 
no aignatore, no title, nor indication of tone. This is mentioned par- 
ticulariy because Mre. Sliippen's article might convey the impression 
that the manuscript is ** thus marked. " The visible effects of folding 
do not point at all to the ''old letter'' in Key's pocket, since Mrs. 
Shippen's manuscript had been ''kept carefully folded" by Judge 
Nicholson's wife. 

Unquestionably, the manuscript now at the Walters Galleiy is the 
earliest extant of "The Star-Spangled Banner." It may periiaps 
best be described as the original maniuecripi cf (he final and corrected 
text. In after years Key presented signed autograph copies to friends 
and others, but just how many such copies he made is not known. 
At any rate, it is not surprising that the existence of scYeral auto- 
graph copies led to confurion as to their chronological sequence. An 
attempt shall now be made to separate intelligently such copies as 
haye come to my notice principally by the way of Admiral iSeble's 
seyeral contradictory contributions to the subject. 

Charies Durang, in the Historical Magazine, 1864, pages 347-348, 
claimed that " the original draft, with its interiinations and amend- 
atory erasures, etc., was purchased by the late Gen. George Keim, 
of Reading, and I suppose his heirs have it now." 

Without the slightest hesitation Preble used this statement in his 
book "Our Flag" (Ist ed., 1872, p. 495). In 1874 Preble wrote in 
his essay "Three historic flags" (New Engl. Hist, and Gen. Reg., 
pp. 39-40) that this particular copy was 

Prntntid by Mr. Key in 1S42 to Q«d. Qeoige Keim mud ie now in ftommdim 
olhie eon Henry Ifsy Keim» Em|., of Reading, Penn. ... I hsve a pbolo- 
gnpiilc copy of the autogmpb in the pomemioa of Mr. Keim. 

Retracting his former statement about the original draft, with its 
erasures, in a footnote on the same page, Preble states ttiat his pho- 
tograph shows it to be " a fair copy, written out by Mr. Key, and I 
learn from Gen. Keim's son ttiat the autograph was presented to his 
father by Mr. Key." 

A facsimile of this was made for the Baltimore Sanitary Fair in 
1864, so Mr. Keim infonned Admiral Preble January 8, 1874 (see 
New Engl. Hist, and Gen. Reg., 1877, pp. 29), but, if made, it cer» 
tainly was not included by Kennedy and Bliss in their "Autograph 
Leaves, " as the Library of Congress copy of this work proves. Pre- 
ble gave the text of the Keim copy, though not in facsimile, in his 
essay, "Three historic flags" (1874). Li the second edition of his 
History of Our Flag (1880) he then informed his readers that Gen. 
George Keim's copy had "since [been] presented to the Pennsylvania 
Historical Society by his son. " This statement is someiriiat pussUng, 
because the text of the Keim copy quoted by Preble, 1874, the 
dedication "To Gen. Keim, '' and the undated signature " F. 8* Key 
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are identical with those of a rappoeed ^'Star-Spangled Banner" auto- 
graph in possession of Mr. Robert A. Dobbin, of Baltimore, Md. 
When generously loaning this to the Library of Congress for exhi- 
bition purposes and granting us the privilege to reproduce it in fac- 
simile (see Appendix, Plate XIX) , Mr. Dobbin, under date of liarch 
24, 1909, wrote: 

Mr. Key mm an InHiiHita fri«tid of G«n. Keim of Peonsylvaiiia. On accoiml 
ol this indmacy ftod m a nurk of the friemU&ip which exiited between them, 
Mr. Key gave thie copy, which I hftve loeoed you, to Qenersl Keim. You will 
note that Gen. Ketm*e name ia in Mr. Key'a handwriting. 

Mr. Chariea W. Keim, a eon of Qenerai Keim, came into pomwinn of thie 
copy after the death of hia father, and a few years before hia own death presented 
it to my late wife, who wae a granddaoghter of Mr. Francia Scott Key. 

Mr. Dobbin apparently was not aware of the fact that he possessed 
a photograph, not an original autograph, the photograph even show- 
ing the marks of thumb tacks. Consequently, not he but the Penn- 
sylyania Ilbtorical Society is in the possession of the Keim copy, 
wliich, with its approximate date, 1842, is, of course, as far removed 
from the original draft with its erasures as is possible. It is here 
reproduced by permiasion of the society (see Appendix, Plate XVII.) 

Benson John Lossing wrote in footnote (p. 956), in his Pictorial 
Fieldbook of the War of 1812, first edition, 1808: 

Tile fff*»«**V of the original nuaiaaci^ii of the fint aianaa of the "8tar- 
Spanned Banner/' giTon on the oppoaite page, waa fint pubUdlied, by penniaBion 
of ita owner (Mra. Howard) dati^ter of the aulhor (Key], in '^Anlo^aph Leavea 
of our Cottntry'a Authoca,'' a volume edited by John P. Kennedy and Alexander 
Bliai for the Baltimote Sanitary Fair, 1S64. 

Accepting Lossing's statement, Preble in his essay, ''Three historic 
flsgs," 1874, credited Mrs. Charies Howard, of Baltimore, with the 
possession of this autograph. As the facsimile in the "Autograph 
Leaves" shows, it bears the title ''The Star-Spanned Banner'' and 
the signature ''F. S. Key," but no dedication and no date. The 
handwriting has not the firmness of youth, and it stands to reason 
that Key wrote this manuscript in late Itfe. Admiral Preble had 
occasion in his essay, ''The Star-Spanned Banner/' New England 
Historical and Geneidogical Register, 1877, pages 28-^1, to coirect 
Lossing's statement of ownership, since Mxa. Howard wrote him under 
date of April 25, 1874: 

I do not think I ever had an anto^iaph of The fltSTi^psa^ed Banner. My 
father [F. 8. Key] s»ve hia children from the time they could apeak, thehahit of 
committing poetry to memory, and in that way only haa the aoog been preaerved 
to me. Except in one or two worda, Mr. Keim*a veraion, at yon have it, ia the 
one I have ever lemembeffed . 

Though, therefore. Mm. Howard disclaimed ownerahip of this par- 
ticular autograph, yet it must hare existed and is, to judge by the 
facaimfle, genuine. 
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Another autograph of ''The Star-Spangled Banner" was thus 

described bj Preble in his book, Our Flag, 1872: 

A copy of the poem in Key's own handwriung, a copy prepaied maoy yean 
after its composition, and evidently in the ernct language intended by its author 
(as it was presented by him to James Mahar, who for thirty years was the gardener 
of the executive mansion), was a few years since exhibited in the window of 
IfesKs. Phillip d Solomons, on Pennsylvania avenue, Waihington. The iden« 
tity of the handwriting was certified to by Judge Dunlop, Nicholas OaOen, Esq., 
Peter Force, and others, all of whom were intimately acquainted with Mr. Key 
and perfectly familiar with his style of penmanAip. In fact his style was so 
peculiar and unilonn that it would be almost impossible for anyone who had ever 
noticed it with ordinary care to be mistaken. 

This report Preble evidently took from a copy of the National 
IntelligQncer, from which he further quoted ''verbatim'' the text of 
the Mahar autograph which evidently bore the title: ''The Star- 
Spangled Banner'' and the signature "For Mr. Jas. Mahar, of Wash- 
ington city, Washington, June 7, 1842. From P. S. Key." 

In his essay, "Three historic flags,'' Preble merely added that the 
Mahar copy was exhibited at Washington "in 1843, after Mr. Key's 
death." The present whereabouts of the Mahar copy is unknown 
to me. 

Finally, in his essay, "The Star-Spangled Banner," 1877 (already 
quoted above), Preble remsrked of a copy, dated October 21, 1840: 

Itwasfiiatpubliriied in facsimile in the Ameiican Historical and Literary Curi- 
osities (PI. LV) by John Jay Smith [Sec. Ser. N. Y. IMO, pi. 56] who stated the 
original was in the p osswrioti of Louis J. Cist. 

Preble enlivened his narrative by adding a reduced facsimile of this 
1840 copy, and he again used it in the second edition of his History 
of Our Flag, 1880. From there it was reproduced by Miss Mary L. D. 
Ferris in the New England Magazme, 1890, for her article on "Our 
national songs " (pp. 483-504) . Another facsimile is in the possession 
of the American Antiquarian Society, Worcester, as Mr. E. M. Barton, 
the librarian, informed me. The American Antiquarian Society re- 
ceived it on October 21, 1875, fTx>m Maj. Albert H. Hoyt, then editor 
of the New England Ilbtorical and Genealogical Register. The orig- 
inal seems to have disappeared until offered for sale as No. 273 in Stan. 
V. Henkel's catalogue of the Rogers collection of autograph letters, 
etc., 1895. The added facsimile shows absolute identity in date, 
signature, orthography, appearance, and every other detail with the 
facsimile at Worcester. 

To sum up, it appears that, not counting the original draft (t. e. the 
real cfigiiud manuscript) at least five copies of "The Star-Spangled 
Banner" in Francis Scott Key's handwriting exist, or at least existed: 

(1) The Judge Nichokoo-Mn. Shippen-Walten copy, 1814. (Walton.) 

(2) The Louie J. Ciat copy, 1840. (Ciat, pieanii wheieaboata unknown.) 

(3) The auppoeed Howaid copy, ca. 1840. (Howard.) 

(4) The Geo. Keim-PMuaylvmaia Hiflorical 8oc. copy. (Pa. Hiel. Soc.) 

(5) The Ifahar copy, 1842. (Ifahar.) 
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There may be other copies, but these fire are suflScient for the pur- 
pose of showing the changes Francis Scott Key himself made in his 
poem. The different versions would, as often happens in such cases, 
be used by different compilere. In course of time yerbal inaccuracies 
would creep from one song book into the other. Also the compilers 
themselyes haye sometimes felt justified in improving Key's text. 
The result of all this has been, of course, that gradually Key's text 
became unsettled. As early as 1872 Preble marked the verbd differ- 
ences between certain different versions, and since then surely the 
confusion has not decreased. Hence, very properly, the cry for an 
authoritative text has been raised. What should constitute such a 
text, whether one of Key's own version, or a combination of them, or 
any later '' improved" version, it is not for me to say, though I may 
be permitted to remark that in my opinion there is no reason for going 
outside of Key's own intentions. At any rate, I do not consider it my 
duty to wade through endless song books in order to trace all the 
verbal inaccuracies and alterations of the text of ''The Star-Spangled 
Banner. ' ' ' The comparison will be extensive enough for all practical 
purposes if it be limited to Key's own five versions, to the earliest 

• In this connectioQ p«rt of the mainoimndam of Dr. A. R. Spoffoid, November 19, 
1907, is very instructive. He wrote: 

''A colktion of this authentic copy [i e., the Ciat copy], with eavend widely cir- 
cukted coUectioos of iongs, ohowe numerous vsriatiooB and omialona Following is 
A statement of a few of these, with the number of discrepancies found in each: 

''Kason (E.). A Monogram [!] on our National Songs. Albany, 1809. (U varia- 
tions from original, and one stania omitted.) 
"Higgins (Edwin). The Stai^pangled Banner. Baltimore, 1S9S. (7 variations.) 
''Sousa (J. P.). National and Patriotic Ain of All Lands. PhihMlelphia, 1890. 
(14 variations, with a fifth stania added, which was not written by Key.) 
''Bryant (W. C). Library of Pbetry and Song. New York, 1880. (8 variations.) 
''Dana (C. D.). Household Poetry. New York, 1859. (7 varUUons.) 
"Ckiates (H. T.). Fireside Encydopopdia of Poetry. Phikdelphia, 1879. (9 
variations.) 
"Stedman (E. C). American Antholag>'. Boston, 1900. (5 \-ariaCian0.) 
"While some of these alterations from the author's manuscript may seem unim- 
portant, otheiB actually change the meaning of the tines, as in the second slansa, 
where Key wrote— 

" 'What is that which the breeae, o*er the towering steep 
"As it fitfully blows, half conceals, half disclom?* 

"The second line is perverted into— 

" 'As it fitfully blows, now conceals, now discloses?* 

" In all except three of the reprints before noted this change occun. 

'*It is for the worse, lor two reasons: 

"(1) It destroys the fine image of the wind flapping the fteg so as to show and con- 
ceal altenately parts of the stan and stripes; while the substitation make« the breete 
sometimes conceal the whole star-spangled banner. 

"(2) The sttbstittttion is bad litemry form, rince it twice usss the word 'now.' 
which the author has appHed twice in the two lines immediately following." 
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printed YersioDB, and to the one in his collected poems. They will be 
distinguished from each other, where necessary, by the words written 
in parenthesis. These printed texts here compaied with the earliest 
manuscript extant are : 

(6) The Wslten Brosdnde. (Brosdnde I.) 

(7) The Pkeble-Dielmsn BrosdAde. (BrosdAde II.) 

(8) Bftltimofe Patriot, 1814. (Pintriol.) 

(9) Bftltimofe Ameiksa, 1814. (Baltimore Am.) 

(10) The "Natkmsl Sooffrter.'' (Nstumsl Soo^rter.) 

(11) Xey'f Pd«ii% publ. 1857. (IVwms.) 

The comparison is based on the Walters text, without esthetic com* 
ment. The (later) title ''The Star^pan^^ Banner" is Uken for 
granted. The words that differ are italicized. Differences in spelling 
and interpunctuation are disregarded. 



O my call ' you see hy the dawn's esriy 

Whet n pioiidly we hail* d * ol the twiligbt'f last fflmada^. 
Whom* broad 9inpe$ ^ Ar^atert thitmi^ the ^poiloMf fight 
O'er the lamparta we watch'd, weie m gaDaatly slieamingT 
And the rocket's red ^are, the * bomb banting in air, 
Gave piool throng^ the nig^ t that our flag was atiU then 
O my doee that atar ipanglad banner yet wave 
O'er the land of the free A the home of the brnve? 

^Ontke Aon dimly aeeo throii^ the miata of the deep. 

Where the foe's haq^ty host in dread alence rpposes, 
What ia that which the breeie, o'er the towering steep. 
As it fitfully blows, ' AoZ/conceala, Aa//discloses7 

Now it catches the gjeam of tlie morning's firrt beam 
In full ^offy reflected now shines ' m the stream 
"lis the star-spangled banner— O loog may it wave 
O'er the land of the free A the home of the bimve ! 

And where *«f Iftof bm^ who so **«aiiiil£ii^^ swoie, 
That the havoc of war A the battle's confuaon 
A home A a Country should leave us no more? 

" Their blood has waih'd out ^ Aeir foul footstep's pollution 
No refuge could mve the hireling A slave 
From the terror of flight or the gloom of the giave, 
And the star-spangled banner in triumph doth wa\-e 
O'er the land of the fl^ A the home of the brave. 

"O thus be it ever when ^frmmen shall stand 

Between their lov'd ^home 4k ^* the wor't desolation 1 
Blest with vict'ry A peace may the heav'n rescued land 

Pimiae the power that hath made A preserr'd us a nation t 
Then conquer we must, when our cause it is just 
And this be our motto— "In God is our Ttust," 
And the slar-spangled banner " in triumph tkaU wave 
O'erthekndofthofreeAthe home of the bmve. 
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DOVBRBNOBS. 

> Y$: Ciirt. 

• jB^.- cut. 

^Bn^tlan if broad iinpe$: Cut. 

*Cbmi$o/tke: Ciat; F^. Hist. 8oc.; Howud; Ufthtf. 

*Bmnb$: Bnmddde I and II; BaltimoTO Am; Patriot; Fbema. 

•Fnrn: BroMUdell. 

•OntkcU: Cut; F^. Hut. 8oc.; Howaid: Pbenu. 

' Ncw^now: Poema. 

*Ofi; Ciflt; Ifahw; Futriot. 

An tkefom that Fn. Hist 8oc.; Howard. 

Anlkefimwko: Poenu. 

TkaihoittkaL' Cist. 

7I</m CAot' Ufthtf. 
^Sweepmgfy: Ufthtf. 
" Tfttt: Ifahw. 
»£it; Ifahw. 
"Jiul* Bn»dsida II. 
^Foemen: Ifahar. 

^^H<m£$: Bftltimora Am.; Cist; Pa. Hist. 8oc.; Howmrd; Uahar. 
uVTor's: Uahar. 
"0 long mag it: Broadside II. 

Like other patriotic songs, '*The Star-Spangled Banner" has had 
its share of additional stanzas; that ib, of verses suggested by the 
changing times, the changing spirit of the times, and sectional an- 
tagonism. On the other hand, at least one stanza often came to be 
omitted. It is the third, undoubtedly expressiye of bitter sentiment 
against the English, as was natural and logical in 1814, but rather 
unnatural and illogical after we were again the friends of England. 
This apparent defect of Key's text for a national hymn, which ^ould 
stand above party feeling and chauvinism, led to the composition of 
one of the two additional stanzas, which shall here be briefly con- 
sidered. Its origin was narrated to Preble in 1876 by Benjamin Rush 
in the following words printed by the Admiral in his essay on ''The 
Star^pangled Banner" (New Eng. Hist, and Oen. Rc^., 1877, p. 31): 

The dicumstances under which these additional stanas to the Stai^pangled 
Banner fiist came to my hand were briefly adverted to in the Preface to my 
editaoQ ol my father's book, entitled "Recollections ol the EnghA and French 
Courts,*' published in London in 1871, where I then was. The stanas were also 
published ; but that need not interfere in the least with your desire to insert them 
in the second edition of your History of the Flag, wherein I ihould say they 
would appropriately come in. The name of the author by whom they were com- 
posed was Qeof)ge Spowen, Esq., and this has never been published. I think 
it eminently due to him now tl»t his name ihould be given to the public, con- 
■dering not only the beauty but the admirable sentiments of the stanas. He 
had seen in my hands a manuscript copy of the original song, and asked me to 
lend it to him, which I did. A day or two afterwards he returned it to me with 
these stansas. I was quite a boy at the time, at school with my two biothers at 
Hampstead, near London, while my father was residing in London as minister of 
the United States. It must have )>een about the year 1824. 



96 ''The Star Spangled Banner'' 

Mr. Spowera's stanzEi well-meant but objectionable, because it, too, 
drags our national hymn into foreign politics, reads: 

But hiuh'd be that fltninl They our Fom are no longer; 

Lo Britoin the ri^t hand of Frieodflhip extends, 
And Albion's fair Isle wo behold with affection 

The land of our Fathers— the land of our Friendsl 

Long, long may we flourish, Columbia and Britain, 
In amity still may your children be found. 
And the Star-Spangled Banner and Red Cross together 
Wave free and triumphant the wide world around! 

The best known of the additional stanzas is the one written by 
Oliver Wendell Holmes, as he informed Admiral Preble, April 14,1872, 
at the request of a ladj during our civil war, there being no verse 
alluding to treasonable attempt against the flag. According to 
Preble the stanza was first published in the Boston Evening Tran- 
script. Preble received a corrected and amended autograph of the 
stanza from Holmes, and this he reproduced in facsimile ui the 
second edition of his famous work (p. 730). It reads: 

When our land ia illumined with liberty's anile» 

If a foe from within strikes a blow at her glory, 
Down, down with the traitor that dares to defile 
The flag of the stars, and the page of her storyl 
By the millions unchained 
Who their btrth-ri^t have gained, 
We will keep her bri^t blaion forever unstained; 
And the Stai^pangled Banner in triumph shall wave, 
While the land of the free is the home of the bmve. 

It has been noticed beiore this that not only the text of ''The Star- 
Spangled Banner" but its music is sung and placed with noticeable 
differences. These occur both in the harmonization of the melodj 
and in the melodj itself. To trace the discrepancies in the harmoni- 
sation would hardly be profitable, since the harmonixation of any 
melody will, to a certain degree, always be a matter of individual taste. 
Often many ways are possible, several equally good — i. e., equally ap> 
propiiate — and seldom one the only proper one. The harmonization 
depends, of course, laigely on the bass, and since the harmonization 
of a national song should be simple and easily g«*asped by the popular 
mind, there can not be much variance ol opinion as to the bass. 
However, historical considerations will hardly be helpful in this direc- 
tion. An authoritative harmonization is leas a problem of history 
than of musical grammar, and authoritative it can be only for those 
who accept the harmonization recommended by a jury ol musicians 
as the authoritative one for the persons under their own musical 
jurisdiction. It is somewhat different with the melody. True, 
neither an act of Congress nor the recommendation of a board of 
musicians will stop the proceas of poUshing and modification (either 
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for better or for wone) which tekM pkoe with all folk, traditional, 
and patriotic songs. Tet it is olmoiisly imperatiYe for musical and 
other reasons that at least the melody of a national hymn have as 
much stability and nniformity as can be foroed through official chan- 
nels on the popular mind. The most suitable form of the melody 
will again be a matter of decision by a juiy of mnsidans, yet it may 
be interesting and instraotive to contrast "To Anacreon in Heaven/' 
as used and modified, partly for verbal reasons, about 1800, with the 
conmion Tenions of its offdioot '"Hie Star-Spangled Banner" of to> 
day, which from the beginning must have slightly differed from "To 
Anacreon in Heaven '' by dint of the peculiarities of Key's poem* 
First, the melody as it appears in the Vocal Enchantress, 1783, the 
earliest version of indisputable date in the library of Congress, will 
be compared bar for bar with ''Adams and liberty'' in the American 
Musical Miscellany, 1798 (A. M. M.), and with the version in the 
Baltimore Mumcal Miscellany, 1804 (B. M. M.). (The facamile of 
the ''harmonised" version in Smith's Fifth Book shows it to be 
too garbled for purposes of melodic comparison. Hie melody given 
by Longman A Broderip in the probably earliest publication of the 
music of "To Anacreon in Heaven" is the same as in the Vocal 
Enchantress.) 
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Thus the so-called polishing process had begun within one genera- 
tion after the Sons of Harmony had adopted ''To Anacreon in 
Heaven '' as their constitutional song. How is their club melodj sung 
to the words of ^^Tlie Star-Spangled Banner'' by Americans young 
and old at the beginning oi the twentieth century t For the purpose 
of comparison I have selected at random 12 recent songbooks and 
John Philip Sousa's ''Nati^ma!, patriotic, typical aiis of all lands" 
(1800), compiled ''by authority'' for use in the United States Navy. 
CSousa.) If these few differ so widely in single bars, what discrep- 
ancies could be revealed if all the songbooWt used in our country 
were similariy compared t 

1. W. H. Aiken. Hri Mugs f«>r mixed voigm fcir high achuoU, 1908. 

2. C. A. Beyle. School pmiae and aoog, 1903. (B) 

3. C. H. Fkofwocth. Song! for ichoolfl, 1906. (F) 

4. A. J. Oantvoort. Sdiool moiic resder, 1907 (G> 

6. B. JepaoD's New Stsndaid If uac Readers, Seventh yemr, 1904 (J) 

6. IfcUi^^ilin-GilchiwI. Fifth Mvdc Reader, 1906. (M) 

7. K^ky-Tfiper. Harmnnic Fifth Reider, 1904. (R) 

8. E. Smith. If uaic Coune, Book Four, 1908. (Sm) 

9. J. B. Shiriey. Phut aongi for girii voic««, 1908 (Sh.) 

10. H. O. SMaft. Oioioe songi, 1902 (Si) 

11. C. £. WUtfaif. The New public eriiool muiic eovne, Third render, 1909 (W) 

12. E. J. A. Zeiner. The High school song book, 1908. (Z) 
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It 18 not within the provinoe of the Librmry of Congress to recom- 
mend the adoption of one of these different versions against the 
others, but attention may properly be drawn to ''the various efforts 
made by the music department of the N. £. A. [National Education 
Association] to secure uniformity in the singing of four of our national 
songs/' A remnnU of these efforts was recently issued by Mr. A. J. 
OantYOort, chairman of the committee in charge of the matter, and 
reads in part: 

...3. AttheN.E.A.iii6etii«,lisldinasvelaiMiinJuly,1906,IIn.F^aiioei£« 
Glsik, preiident of the department, upon motion, appointed A. J. Gsntvoort, 
Elsie M. Sbaw, sad Osbonme McOonathy a committee to make a singable edition 
of '* America/' '*The 8tar4pai«led Banner," ''Hafl Columbia,*' and the "Bed, 
White and Blue/' giving the committee authority to revise words and music for 
this purpose. 

At the meeting in Denver in July, 1909, the chsirmsn reported in open meeting 
thai the ^vy"w*<**^^ had been uuble to sgree end upon motion pre w n ted hli 
views by l^yiqg the songi on the piano. A motion was then made end csrrisd 



• Hereweresd(p.791)inthesecretsry'eminuteiunderdateofJuly6: *'ThefoUow- 
iif amagements of the melodies of 'America' and of 'Hie StarBpaQg^ Bsuier* 
were ilnslly sgreed upon ss the versions which the Depsrtment of Music Education 
lecommsnds ss the stsndsrd." They follow with the 9am$ tiieorreel t tsliSMi i t ^ 
SMiiiwfealfcorifcip in the heading ss in the committee's verrion of 1912 end it is quits 
obvious that in 1910 harmony did not reign supresM in the discumioos. Theprindpsl 
bar of coptsntkmeeBBM to have been the fifth. If , ss sppesn from the quotatioa be* 
low, three venrioos with diffarant note value lor lour vesms of the sssae posm wen 
isfwnmswled, then it was a fongons oonduskm that this reoommsodstion oonld not 
be finsl. SosM verdon would have to be adopted to which all ve r me could be sui^ 
usifonaly— a sum qm noa for msm uttscsnce in national songi. 



As rsportsd by the Committee 



1. 
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What sopiood-ly ws hsUsd 
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Whare ths f oe*s bangh-ty host 
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Ibftt the oonimiUee b« «nl«|ed to seven oienben, but this WM r^ 
•djoiinied meeting to alloir the nnmber of membeis to bo chaoged to ten, ss 
follows: A. J. Gftntvoort, EUe M. Shaw, Osbouxne McOonathy, R. Q. Cole, 
Thomas Tspper, Jesde L. Gmynor, E. B. Biige, liis. C. B. Kelsey, ChsriesR Fkrae- 
worth, end Mn. Fnnces E. CUik. 

At the meeting held in Boston in 1910, tho chninnan of the coauiittee made a 
majority report agteed upon by seven of the memben present at a meetiqg in 
Cindnnati, and presented copies of its findings before tho department. Motion 
was made and carried to coMJder only the melodies of these soogs, omitting the 
harmonisation. After some discussion, a vennon of the melody of "America" 
was nnanimoosly adopted. After considerable discussion, a verrion of "The 
8tar-Spangled Banner," differing in each stanxa, was adopted by a dose vote, in 
which several associate memben are said to liave voted. The report, as far as 
was sgree d upon, was published in the volume of proceedings in 1910.o UpoA 
motion, the committee was continued and ordered to finish its report at the next 
meeting, which was held in San Francisco in 1911. The chairman of the cooh 
alttee, being absent from this meeting, p r ese n ted through the president of the 
department the same report as at tha Boston meeting, and after much discusrfon, 
1900 motion, tha action of the Boston meeting was ofdered to bo reconsidered and 
the whde matter referred back to the committee for a full report the following 



At the meeting of 1913 in Chicago, the committee presented a unanimous report, 

idiich, after much discussion, was finally unanimously adopted, as presented on 

the following pages.^ 

A. i. QANTVooar, dewmon. 

• See foot note «, pi^ IOQl 

frilr. Qantvoort informed me that by an ovenl^t the air there eontinned to 
he^neonteify attributed to Samuel Arnold. When 1 called his attsntion to the 
error, his surprise was oomical to behold. 
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THB STAR SPANQLBD BANNER 



FaAMcn Sootr Ktv. 1779-tS43 



Ds. Samiibl AutOLOb IMHIOC 




li" r M 



1. Ohl say can you 
Z Ontfietlioffe,diflii-ly 
3, Ohl ilMtt bt k 



^ by thedtwn^tcar*!/ light. Wbataoproad*ly w 
» tiuo'the nlgi of th«dee|HMrheroth«fw'a haughty 
« q^whtntPtWMnihillilwi Be • twMothdrtor'd 



^^^^1^ ^ l l j J J j l j J J l^ t'Bl^ J Id I 



tt Iha twiUfhi't last ckari^VhM Inal AipMoi ki%ll*B tar dM per-itoM 
in dread ti-lcnce i«*pot • ca, What ia that which the liiw^ er the tov-«r>|Df 

home and the «ifidca-o > la *tion,B«twillvte'ryandpeace.«aytalMfVwMaii 





glafc, the boate b«ntii« in air.Gave proof thiO* the night that our flat waa ttill there, 
glean of the nnming'a first beam. In fall glo*ry re*flect-ed, now riiince on the stream. 

it is |oit. And this be our motto^ '* In Cod is our trust.*' 
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The port where she dwelt we*d in viefr|«. 
But the wish'd nuptial morn was o*ct€!otHli|!l with 

And, dear Aontt I hurried from you. '||[«oc. 
Our fthall^ |ras boarded^ and I bone mw^^. 

To behold my Iov*d Anne no more! * 
But dispair wastes roy spirits, my form fechdecay* 

He sighM*— and expir*d at the oar! % 



ANACREON IN HEAVE2 




^^^m 




To Aiiacicoii ill Ucav*u wheiehc su in fu 




glee, A few sons of harmony sent a petit... , 



FROM ••BALTIMCPl * 



PLATE XL 



27 



il^^lliiS^i 



ri*.U he lliclr juiplrrr a':.! pMroi would \i\ 
\\ hniiliisaiiswrrarrivM fTuM* the jolly d! i ^m cijri: 



pii^ggg^iig 



^'oiiv fiddle an ! flule no Ittn'^ti* l»* rnut/, l*!l 




Ivnd you 1117 name and innptre tou to buoi : 




ziziS^i 



^ii.l bcsidts 1*11 in-irucl V4MJ !!'.'• r *:.)('jtvv;u 





iis 




'I !.•• M\it!c of Venus with Baochu^i'^ V'i>ie 

W*n:i old TbMiidrr prcl^nitt J lo i;*\c !ii:i "-'^ 

ft 
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Ctvn Irl, %l«y > >« ton^iarci^f bl<'^«i'*;« your *4lour ** k j|;bi.4r4) r»jr '»<»*« n«( , ^' !«*• • 



■iJ r n r ^^^Juj iij.L^ P= 




u ^TTi^^^^ m 




/MK«r« dftr trA,H\A\\t t If f -ii' ij *^f»,»«iiy |Our null 'n*•^•r•»^>Jt^5f^»fJ•fP ■^» ^ 



III II 1 l|l| I 1111 1 1^ |lj[| 
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rj JU J i r rri^ =^'i r n^j l 




vtUoa of Cr««>«#,*tf ^rJrT«j«l'»r©B«of roi lilMAIr f ' •\r,,WH'leibr»aVr|- W>Y» « 
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PLATE XII. 



•«t fWMli f|rw»» ltivaa»» 

n«Mgii ki iiwujtt anty )i . 
r^"HWmintk»fi»»orcou»iiu wna**., 

B 

N*4 juM} #wttMH o«r fiMivR in fiery, 

^ ! trt#i«yM iW r,i» .r A*M»c«i|tqry , 
«-i Im Trahov«%»Mit, 
Wk« ihHrr»«»rryft»«*feM, 

T» u wVi •ill I*,, rot* Hf,, 







Mm p»«««tUeilkvDo«r,»K«fftt«nitf fr»«tk»flM4, 
»»»*< ••• «•% <»r»ko4r la oar etM ro«?$nni T|0\ 

irb..ue»i«nKo«rV>V^K|OrrT«J|mTICt««rAMr, 
F.r w^Vf «ttt «W fftf»% \#. 



l^ t^** brine •ntWV«|V.)« 0t r«r*r^ K ,f«», 

i»>f*«W«H4krMrWm»4Hifeiii«4»«irtM| 

\o fiM^ twi fiiM«r •% »• fat,,^ JI.Mr, 



m» <m Nmi ItofiCH Wr M.r«A'^ 

••»t, frt«« «ii«i4 «»fr»«4 ^ 
^M i»» WH .ikf* f%i^ ||«ic 



• 






»»» fc^lM c'laM tttW ff»i« f|«»«i|h » ■■iirjlHi, 



'**1iiirtiMli„ 



W»r mW «l|1 tti» «M» 1^ .♦ 



ft^ r«» i»,t« •^H^ IW«» I %«*H»a^ 

l««litnp»r«*k«rlbMn»,tl "_ 

4««fr«llfW>riA«||| UttlltTfWMftlbr««fff, 



M4f 



i%M vAf •in tw iw««rcou7«iiA%^^,,^ 



MWWtW^MH 



•(PW YORK »r i«i Mlr.HoUkyW.il 0%%F Or. •>»ji}kf% 



l«r«n«f«#aRiM4k«f 
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L „ I I'll |ii- ihfn- Jtm-I> "•". ri . ■ 

■^ 1 A hump aoJ 



ti^. 



?3i|pTx»i 



ch_2-^r5 



n It rMrfe-cV th« eWn Of tbc tnu-n-x . c-J 
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FBOM THE "MEW VCR^ 



PLATE XX. 



LED BANNER-CHORUS. 




t-^t^^r 



\N'bnt lo proudly we batlrd at the twilight's last glcamingi 
t > rr the ram puts we m-atchrd, were to gal • lant-ly ttreainiog ; 
Where the foes haughty host in dreed ai - Icnce re • po^ea, 
, As it fit - ful-iy blo^»'a, half con-ceala, half dia-eloa es ; 
That the hav - oc of war, and the bat-tle't eoo • fu - aioOi 
I'hetr blood ha« washed out their foul footsteps' pol - lo - tion. 



iL&IM^JLl^pigp 





rfr 



r. Gave proof thio' the night that oar flag was still there, 
am. In full glo - ry re • fleet • ed now shioct on tba stream : 
ire From the terror of flighty or the gloom of tha grave : 

0-^'^ , , , f- 

g # -0 I I I \' 







i c (»r \hr land of the 
,r O «*r th*> land of the 
► r (>Vr ll.e land of the 



and the home of the bfB\*e I 
and the home of the brave, 
and the borne of th^ bra\e. 
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AUKKICAK SOJM. 
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51 •(«i.if tit<.»*.h4arMacMto.h< 



g^^^l ^l 



(b t^l t^^ rj ra - «wt - ad. Mv Aipw la Ik- mimm. 
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FROM 'THE VOCALISrS POCKET COMPANION.*' < 



PLATE XXIt. 



.ED DAIfI«ER. 



Kit. 



g-l^gl=S!Sgf 



f\t - \y liftht. What to prouJiy w* hatrd at ibc 
irriluu« TiKbt, OVi tbo rauipftru w« waUh*() urtra w 



'^ri • Jft'^H ^ ^»«* ■" Sf ^«Jb ^» 




I of iho Jrrp« WhcroUif ftM'ii haughty boat in ilreaJ 
rcr . id:; stefp, Aa it fit • ful • ly Muwt, half con* 






oi.i*>t I- irtting in air* Ga\c proof through the ni(;ht ibat our 
It !norniO'j*ii liM liCAat, In full glo - r> rcihctrj now 

•. ii»:»zr:i:-=^r^i:rzSrp:3»ri:r5t 
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PLATES XXIII-XXIV. 



f'-J>h 



• I «*«t«a«a|g1 




»»• ««ill«<C** 



♦ — - — 4. . .. ^ 3 



^ < 
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HWrv Ik* fc«» k»m§fttf Itatl ta 4Im<I •♦Inup »»^w«*« 
Hhii I*. Ik** •!» 'k«W kr«««i.««r *•!••■* i«««l«»p 
A«H Mftilly y— M» — »<!> >y< 4>»iUM«. 

la All! fcWf MflMiMi w# thm— t« ^ «*««•. 
AW ilM tl** ipttii >■■■■> O. Ims ••t *« «•»«. 
a«v Um Im4 cT tfl* l^«». aW iIm kfl^ «# IW mw** 

3 

TkM tt« ktiiw iT «ir m* *1^ l»«il*t »aAi«H« 
A Wb* Mil • •M«l»| alMll Uf «4 w ««r« 

kM Mafe!i4«M «k«ir 1^1 IWt«**f« ^l*i« ••■ 

•ka %999f0 9i nigll «r Ik* 4k«« •/ «ka gr*«« 
■f ipngH I i«aif (• <r>««^li 4m k ••»• 
^•>^ lH« «r tW l^««. Ml Ik* Wi** «'<W %r««t 

■k 

O ikm ka U t*«« aka* t^mmm ^aU «aa4 
lla<«*a« ika«* l«*4 ka«*, a«4 Mht «ar«4a«ala<'««. 
Mm« *nk «*4iVf aW |»««aa. «tv 1^ Im'a faw^i 1*«4 
Wfti«B tk* |K«> ikal kaik toa^ aW |f«w«*4«aaaai>*« 
tka4 atfttaflM* «• «••< «aa« «a# aaiM* k <• Jj^** 
Aa4 tki* ka mw »•*>•. t* «««4 «a v^ u»«*. 

AU ika Mat a^H^ ka*^* (•»«••» ■*•■ ««^ 
Waa» U* UaJ ai lU #«#•, «p4 ik* kM»a 4# *U 
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